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OF, f only some magic doak wew mine,

A doak to waft me into unknown lands!
0°d ot exchange i fou the costliest nobes
No, not for the cwown and mantls of a king!

(Faust, 1, “ Outside the City Gate”)



. ABSTRACT

The emerging critical attention to travel writing studies
is coincident with the rise of posicolonial theory. Since the
publication of Edward W. Said’s Orientalism, scholars have
enthusiastically looked into the relationship between travel
writing and empire building. Yet, ‘there has not heen
sufficient academic altention to women’s travel writing.
Compared with male travelers, Western women travelers are
in a more subtle position.- They are: eulturally “ ohserved”
and “othered” at home, but when they step abroad, they
become observers and direct their “ othering™ gaze at an
alien culture. As a result, their travel writing presents more
complexity and uncertainty.

The American novelist Edith Wharton ( 1862—1937)
was the author of six travel books on [taly, France and
Merocco. Her travel writing net only reflects the way in
which she interprets and represents landscapes but also
reveals how she defines herself against a cultural Other.
Embedded in her travel texis is the cultural ambivalence and

strong tension between the powerful transgressive impulse



and irresistible pull of convention.

There are three chapters in this book. Chapter One starts with
Wharton's sense of belatedness as a travel writer and illustrates how she uses
her individual talent to tackle “the anxiety of influence”, and then moves
on to elucidate how she challenges the established tourist norm, and
simulianecusly conforms to social restraints.. Chapter Two takes the Self/
Other relationship as the central focus to expound on Wharton’s attitudes
towards foreign landscapes; which is characterized by a mixed feeling of
attraction and repulsmn penetration and subinission, arrogance and fedr.
Chapter Three centers around the issue of gender io examine Wharton’s
concepts of womanhood, the way in which she constructs her travel texts and
the narrative strategy she adopts for her travel writing.

Shaped by her engagement with genre, race and gender, Wharton's
travel narrative is marked by conflicts, fissures and arbivalence. As a
travel writer, Wharton desires te construct her travel texts with a unique
expression; as an. American traveler, she approaches foreign landscapes in
an impressive way; and as a woman travel writer, she strives to break the
imposed constraints for liberated space of her own. But her travel discourse
also manifestly reveals her conformity with the predominant ideology.
Similar to an average traveler who departs from the homeland, ventures into
the outside world and finally returns to the domestic territory, Wharton has
displayed in her travel writing a complicated mentality characterized by

dramatizations of running and returning.
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ABBREVIATIONS

ABG = A Bockward Glance
CcC = The Custom of the Country
Cs = Edith Wharton: Collected Stories 1891 — 1910
FF =  Fighiing France: From Dunkergque to Belfort
FWM = French Ways and their Meanings
IB = Italien Backgrounds
™ = In Moroceo
VG = ltalian Villas and their Gardens
L = The Letters of Edith Wharton
MF = A Motor-Flight Through France
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Travel writing has long been relegated as a sub-genre in
the Titerary history. The rise of poststructuralist critiqué and
increasing attention to post-colonial theory in the 1970s
helped to lift it out of inferior position. While volumes: of
books have been published in this field, there is a significant
portion devoted to the study of women travelers, Edith
Wharton (1862-—1937) is mainly known as a novelist, But
her travel writing is also an important constituent of her
position as a major intellectnal force at the turn of the
twentieth century. Thus, a careful examination of her travel
books will offer new assessments to Wharton as a great writer
and provide a glimpse- of the aesthetic, social and racial
furmulations of other American women travelers.

Before a detailed analysis is made of Wharton’s travel
books, a couple of questions have to be answered. The first
concems the generic development of travel writing. To put it
simply, how is travel writing generally viewed and accepted?

What are the characteristic features of this particular type of
writing? The second is related to the focus of the present

study. The corresponding questions would be; Why is
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Wharton's travel writing chosen as the research objective? Out of what kind
of cultural context does her travel discourse emergé? And what are the
general characteristics of American women’s travel writing in her age? Te
answer these questions, the following introductory part aims to sketch a
basic {framework of travel writing studies and Wharton criticism to pave the

way for further discussions.

The Resurgence of Interest in Travel
Writing Studies |

Travel writing® has a long origin. Ever since the beginning of oral and
written literature, it has contributed its significant share to the treasure of
world literary history. Of the early classics that have recorded human
adventurous experience, Homer's Odyssey could be found on the top of the
list. Equally noteworthy would be Marco Pole’s travel accounts about Asia,
and Christopher Columbus’ journals about the New World. @ Human beings

travel for various reasons. Perhaps, “it is the nature of man, of all nations,

- to be restless, to wander” (qtd. in Adams 70). Whatever the motivation

is, a certain driving force has sent man onto the read of exploring the
unknown for centuries, and the traveling records, either in the form of a
iale, or a travelogue, have produced unflinching effect upon readers.
Though travel writing is “as old as fiction itsell” ( Hulme and Young
2}, and as important as fiction itself, there has long been an absence of

critical attention to it. Looking up the word in the dictionary, one scarcely

(DDifferent terms huv;z bewn used to address the large body of traveling records. Travel writing,
travel literature | travel narrative, travel books etc. are most commonly found ones.

@Whether in (he form of fiction or nonfiction, these bocks abmit travel have undoubtedly
produced pervasive influences in the Western caliure. Walter James Miller, in his introduction 16 The
Odyssey, reiterates Homer's importance as “ the fountainhead of Western civilization™ ( Miller xvii ) ,
and cites Ezra Pound and James Joyce as two examples tb show how Homerie themes have shaped the
Western literature. Similarly, Marco Polo and Christopher Columbus’ travel sccounts bave left a
significant mark on the Western history.



finds a satisfying and detailed definition. © As a genre,@ travel writing
seems to have long been pushed to the shadow of creative writing, and to be
dismissed as a sub-genre in comparison with novels and poetry.

In A Dictionary of Literary Terms published in 1979, J. A. Cuddon
defines travel writing as “[ a] neglected and much varied genre of great
antiquity to which many famous, more or less professional or * full-time’
writers have contributed, but which has also been enriched by a number of
occasional writers, For the most part these have been diplomats, scholars,
missionaries, soldiers of fortune, doctors, explorers, ‘and sailors. The genre
subsumes works of exploration and adventures as well as guides and
accounts of sojourns in foreign lands and includes various works” (715).
This definition has some points there. First and foremost, it tells the
insufficient study of travel writing before 1979, as the word “neglected” has
made it clear; secondly, it points out that this branch of literature, which is
varied, old, and much neglected, could be a great treasure awaiting
exploration; thirdly, writers, professional or amateur, have tried their

hands on it simply because travel writing is supposed to be less demanding

{I3Far instance, thers is no definition of “ travel writing” in The Oxford English Dictionary. What
is given is a brief description of “ tmvelogue”—" An { illustrated } lecture about places and
experiences encountered in the course of ravel; hence a film, broadeast, book etc. about travel; a
travel documentary, ” See The Quford English Dictionary, 2nd edition, Vol. XVIN, weds. , J. A .
Simpson and E. 5. C. Weiner { Oxford; Clarendon Press, 1989} 446. Neither can a definition be
found in the dictionargl; of literary terms , for example, M. H. Abrams’s A Glassary of Literary Terms.

@Some critivs are reluctant to treat travel writing as a genre. Jan Borm argues that travel writing
“is not a genre, but a collective term for a variety of texts both predominantly fictional anid non-
fietionsl whose main theme is travel. " See Defining Travel: On the Travel Book, Travel Writing and
Terminology, Perspectivas on Travel Writing {Stndies in European Culiural Transition} , eds, , Glenn
Hooper and Tim Youngs { Allesshot and Budington; Ashgate, 2004)13. But there -are critics whe
consider travel writing as a geore in its own right. See Sara Mills, Discourses of Difference; An
Analysis of Women’s Travel Writing and Colonialism ( London and New York: Routledge, 1993) 1-2;
Peter Hulme and Tim Youngs, * Introduction,” The Cambridge Companion to Travel Writing
{ Cambridge: Cambridge University Press, 2002) 1. This book insiste on the generie nature of travel
writing and takes the non-fietional form ag the focus of analysis.
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than creative writing. This easy accessibility partly explains why this genre
has not won serious critical attention. No wonder travel books characteristic
of loose structure are regarded as “literary carpetbags in which travelers
pack all that they need for their travels and all that they collect along the
way, to be unpacked and preserved in a potpourri-of forms” ( Schriber,
Writing Home 58). With all sorts of material put in the big carpetbag,
travel writing has been taken as a container of facts, reports, impressions,
or even gossips.. It seems that for inexperienced writers, nothing could be
easier than writing a travel account, © .

Neglected for years, travel writing has gradually gamed critical
attention in the past several decades.® Noticing the generic development
enriched by interdisciplinary criticism, Peter Hulme and Tim You.n.gs were

excited by the revival of travel wnting studies:

Travel has recentty emerged as a key theme for the
humanities and social sciences, and the amount of
scholarly work on travel writing has reached
unprecedented -levels. The academic disciplines of
literature, history, gecgraphy, and anthropology
have all overcome their previous reluctance to take
travel writing seriously and have begun to produce a
body of interdisciplinary criticismwhich will allow

(MMark Twain’s frrocenis Abroad presents an ironic scenario where American pussengers
are enthusiastically engaged in the practice of travel writing. For these pilgrims to Europe,
travel writing is simply an act of seribbling down fareign impression. On the ship there is
young man named Jack who treate travel writing ay a simple matier of insertion. He even
thinke of copying the whole guidebook into his travel diary. See Mark Twain, The Innocents
Abroad or The New Pilgrims® Progress { New York: Airmomt Publishing Cempany, Inc.
1967} 28-29.

@Edward Said’s Orientalism (1978 ) is usually taken as the initistive work on the study of travel
writing, Following his pettern, scholars “have begun 1o scrutinize relationships of culture and power
found in the settings, encounters, and representations of travel texts. ” See Peter Hulme & Tim.
Youngs, “Introduction,” The Cambridge Companion to Travel Wrizing, 1. Mary Louise Pratt, Peter
Hulme, Homi Bhabha have made considerable contribution to this field.



