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Foreword

by Lauran R. Hartley

The publication of Bzho lung is historical as it is the first anthology
devoted to Tibetan women’ s writing ever published in any
language. While several of the women included here have authored
individual collections of poetry, the current project represents a
collective effort by Tibetan women from diverse locales throughout
the People’ s Republic of China, and in countries abroad. Though
their life-experiences may differ, the medium of expression these
writers share enables their meaningful exchange in the cultural space

created by this important volume.

It is no coincidence that these writers are more or less of the
same age. They represent the first generation of Tibetan women
with literary skills on a broad scale. The professional lives they lead
is also evidence of a changed society. Among them we find editors,
teachers, county-level officials, and several have earned their M. A.
degrees. When the editors of Bzho lung provided me with a list of
the contributors, I was surprised to see that I have personally met
more than half of the poets included here. Their professional
demeanor and commitment to writing can serve as inspiration to us
all. Many women writers in the West are still trying to overcome
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this psychological hurdle; that is, to take their craft seriously and to
safeguard the time needed to hone their skills and create. If one has
also chosen the family-path, as many of these Tibetan women have,
there is the added challenge of juggling home and work. Surely, this
dilemma remains one of the greatest unresolved issues for those

advocating women’s rights.

I raise these seemingly tangential issues as they touch on
another important contribution of this book, which is to offer
courage to young female writers to persevere and to develop their
writing skills with care. While the poems and essays of Tibetan
female students often appear in feature columns such as “Grassland

of Dancing Fawns,” older female writers are still dismally scarce.

As I started to write this foreword, I briefly surveyed two
major Tibetan literary journals ( Tibetan Literature and Art and
Light Rain) in order to document how the number of women
writers has grown over the past twenty years. To my dismay, [
discovered that the average number of women writers per issue had
remained exactly the same from 1984 to 1994, and from 1994 to
2004. The ratio? Approximately 1 out of 22. It is rare to find more
than one woman contributor in any table of contents, and female-
authored fiction in these two journals is almost nil. Perhaps the
numbers would be more encouraging if we were to lock at smaller

regional journals — a subject worthy of closer study.

One reason for the lack of female contributors is that editors
seem to save their works in order to publish them every couple of
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years or so in a special column devoted to women’s writing, e.g. ,
“Song of the Finch” in Light Rain, no. 1(2002). I am of two
minds when I see such columns in these ‘magazines. Why single
women writers out in what resembles a “student’ s corner?”
Wouldn’ t it be better to incorporate women with the other

contributors?

We might ask the same question of this volume; Why is it
necessary to have a Tibetan women’ s anthology? I could imagine the
protests that might arise if there were an exclusionary “Anthology of
Male Tibetan Writers. ” I think we should appreciate the publication
of Bzho lung, not as a “Women’ s Corner,” but as testimony or
celebration of a societal coming of age and, above all, as recognition
of the need to take Tibetan women’s writing seriously, to take the

work of all women seriously.

Finally, these women writers draw on lives of rich experience.
While the poets in this volume address the personal and social
experiences of being a woman, they also discuss a range of other
topics, for their world of experience has widened. May such
opportunities continue to open for their younger sisters and lend

depth to their content in the years to come.

Lauran R. Hartley received her Ph. D. in Tibetan Studies at
Indiana University in 2003. She has taught Tibetan Litesature at

her alma mater, as well as Columbia University.
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Preface

by Losang Rabgey

This volume is an exceptional glimpse into a cross section of
contemporary writing by Tibetan women from across the plateau.
Some of the writers are established and published elsewhere while
others are newer. All the women are writing in Tibetan. The aim of
focusing on women authors is not to separate them out and,
therefore, to diminish women’s writing relative to Tibetan literature
generally. Rather, given the current gender context in much of
Tibetan society, a collection of women’s writing serves to remind
readers in Tibet, and elsewhere, that Tibetan women are vital
literary actors contributing to the growing body of contemporary
Tibetan writing. While writing by women firmly has its equal place
in the larger canon, it is hoped that this collection will also inspire
more Tibetan women to engage in literature and to allow readers a

better understanding of their voices and views.
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