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DON QUI XOTE
by M guel de Cervantes
Transl ated by John O nsby

TRANSLATOR S PREFACE

I ABOUT THI S TRANSLATI ON

IT WAS with considerable reluctance that | abandoned in favour of
the present undertaki ng what had | ong been a favourite project: that
of a new edition of Shelton's "Don Quixote," which has now becone a
somewhat scarce book. There are sonme- and | confess nyself to be
one- for whom Shelton's racy old version, with all its defects, has
a charmthat no nodern translation, however skilful or correct,
coul d possess. Shelton had the inestimabl e advantage of belonging to
the sane generation as Cervantes; "Don Quixote" had to hima
vitality that only a contenporary could feel; it cost himno
dramatic effort to see things as Cervantes saw them there is no
anachronismin his | anguage; he put the Spanish of Cervantes into
the English of Shakespeare. Shakespeare hinself nost |ikely knew the
book; he may have carried it home with himin his saddl e-bags to
Stratford on one of his last journeys, and under the nul berry tree
at New Pl ace joined hands with a kindred genius in its pages.

But it was soon nmade plain to me that to hope for even a noderate
popul arity for Shelton was vain. Hs fine old crusted English would,
no doubt, be relished by a minority, but it would be only by a
mnority. His warnest admirers nmust admt that he is not a
satisfactory representative of Cervantes. His translation of the First
Part was very hastily nmade and was never revised by him It has al
the freshness and vigour, but also a full neasure of the faults, of
a hasty production. It is often very literal- barbarously litera
frequently- but just as often very I oose. He had evidently a good

col I oqui al know edge of Spani sh, but apparently not much nore. It



never seenms to occur to himthat the sane translation of a word will
not suit in every case

It is often said that we have no satisfactory translation of "Don
Qui xote." To those who are familiar with the original, it savours of
truismor platitude to say so, for in truth there can be no thoroughly
satisfactory translation of "Don Quixote" into English or any other
| anguage. It is not that the Spanish idions are so utterly
unmanageabl e, or that the untranslatable words, numerous enough no
doubt, are so superabundant, but rather that the sententious terseness
to which the hunour of the book owes its flavour is peculiar to
Spani sh, and can at best be only distantly initated in any other
t ongue.

The history of our English translations of "Don Quixote" is
instructive. Shelton's, the first in any | anguage, was nade,
apparently, about 1608, but not published till 1612. This of course
was only the First Part. It has been asserted that the Second,
published in 1620, is not the work of Shelton, but there is nothing to
support the assertion save the fact that it has less spirit, |ess of
what we generally understand by "go," about it than the first, which
woul d be only natural if the first were the work of a young nan
witing currente cal ano, and the second that of a m ddl e-aged man
witing for a bookseller. On the other hand, it is closer and nore
literal, the style is the same, the very sane translations, or
m stranslations, occur init, and it is extrenely unlikely that a
new transl ator woul d, by suppressing his nane, have all owed Shelton to
carry off the credit.

In 1687 John Phillips, MIlton's nephew, produced a "Don Quixote"
"made English," he says, "according to the hunour of our nodern
| anguage."” His "Quixote" is not so nuch a translation as a travesty,
and a travesty that for coarseness, vulgarity, and buffoonery is
al nrost unexanpl ed even in the literature of that day.

Ned Ward's "Life and Notable Adventures of Don Quixote, nerrily

translated into Hudi brastic Verse" (1700), can scarcely be reckoned



a translation, but it serves to showthe light in which "Don
Qui xote" was regarded at the tinme.

A further illustration may be found in the version published in 1712
by Peter Mtteux, who had then recently conbined tea-dealing with
literature. It is described as "translated fromthe original by
several hands,” but if so all Spanish flavour has entirely
evapor at ed under the manipul ation of the several hands. The fl avour
that it has, on the other hand, is distinctly Franco-cockney. Anyone
who conpares it carefully with the original will have little doubt
that it is a concoction from Shelton and the French of Filleau de
Sai nt Martin, eked out by borrowi ngs fromPhillips, whose node of
treatment it adopts. It is, to be sure, nore decent and decorous,
but it treats "Don Qui xote" in the sanme fashion as a conic book that
cannot be nmade too conic.

To attenpt to inprove the hunmour of "Don Qui xote" by an infusion
of cockney flippancy and facetiousness, as Mdttteux's operators did, is
not merely an inpertinence like larding a sirloin of prize beef, but
an absolute falsification of the spirit of the book, and it is a proof
of the uncritical way in which "Don Quixote" is generally read that
this worse than worthless translation -worthless as failing to
represent, worse than worthless as m srepresenting- should have been
favoured as it has been.

It had the effect, however, of bringing out a translation undertaken
and executed in a very different spirit, that of Charles Jervas, the
portrait painter, and friend of Pope, Swift, Arbuthnot, and Gay.
Jervas has been allowed little credit for his work, indeed it may be
said none, for it is known to the world in general as Jarvis's. It was
not published until after his death, and the printers gave the nanme
according to the current pronunciation of the day. It has been the
nmost freely used and the nost freely abused of all the translations.

It has seen far nore editions than any other, it is admtted on all
hands to be by far the nost faithful, and yet nobody seenms to have a

good word to say for it or for its author. Jervas no doubt



prejudi ced readers against hinself in his preface, where anong nmany
true words about Shelton, Stevens, and Mdtteux, he rashly and unjustly
charges Shelton with having translated not fromthe Spanish, but
fromthe Italian version of Franciosini, which did not appear unti

ten years after Shelton's first volunme. A suspicion of inconpetence
too, seens to have attached to hi m because he was by profession a

pai nter and a nedi ocre one (though he has given us the best portrait
we have of Swift), and this rmay have been strengt hened by Pope's
remark that he "translated ' Don Qui xote' w thout understanding

Spani sh." He has been also charged with borrow ng from Shel ton, whom
he disparaged. It is true that in a fewdifficult or obscure

passages he has followed Shelton, and gone astray with hin but for
one case of this sort, there are fifty where he is right and Shelton
wong. As for Pope's dictum anyone who exani nes Jervas's version
carefully, side by side with the original, will see that he was a
sound Spani sh scholar, inconparably a better one than Shelton

except perhaps in nere colloquial Spanish. He was, in fact, an honest,
faithful, and painstaking translator, and he has |eft a version which,
what ever its shortconmings may be, is singularly free fromerrors and
ni stransl ati ons.

The charge against it is that it is stiff, dry- "wooden" in a word, -
and no one can deny that there is a foundation for it. But it nmay be
pl eaded for Jervas that a good deal of this rigidity is due to his
abhorrence of the light, flippant, jocose style of his predecessors.
He was one of the few, very few, translators that have shown any
apprehension of the unsmling gravity which is the essence of Quixotic
hunour; it seemed to hima crine to bring Cervantes forward smirking
and grinning at his own good things, and to this nmay be attributed
in a great nmeasure the ascetic abstinence from everything savouring of
liveliness which is the characteristic of his translation. In nost
nmodern editions, it should be observed, his style has been snpot hed
and smartened, but without any reference to the original Spanish, so

that if he has been nmade to read nore agreeably he has al so been



robbed of his chief nerit of fidelity.

Smol lett's version, published in 1755, may be al nbst counted as
one of these. At any rate it is plain that in its construction
Jervas's translation was very freely drawn upon, and very little or
probably no heed given to the original Spanish

The later translations nmay be dismissed in a few words. George

Kelly's, which appeared in 1769, "printed for the Translator," was
an i npudent inposture, being nothing nore than Mtteux's version
with a few of the words, here and there, artfully transposed;
Charles Wlnot's (1774) was only an abridgnment |ike Florian's, but not
so skilfully executed; and the version published by Mss Smirke in
1818, to acconpany her brother's plates, was nerely a pat chwork
production nade out of former translations. On the latest, M. A J.
Duffield' s, it would be in every sense of the word inpertinent in ne
to offer an opinion here. | had not even seen it when the present
undertaki ng was proposed to ne, and since then | nay say vidi
tantum having for obvious reasons resisted the tenmptati on which M.
Duffield s reputati on and conely volunmes hold out to every |over of
Cer vant es.

Fromthe foregoing history of our translations of "Don Quixote,"
it will be seen that there are a good nmany peopl e who, provided they
get the nmere narrative with its full conpl enent of facts, incidents,
and adventures served up to themin a formthat anmuses them care very
little whether that formis the one in which Cervantes originally
shaped his ideas. On the other hand, it is clear that there are nany
who desire to have not nmerely the story he tells, but the story as
he tells it, so far at least as differences of idiomand circunstances
permit, and who will give a preference to the conscientious
translator, even though he may have acquitted hinself somewhat
awkwar dl y.

But after all there is no real antagoni sm between the two cl asses;
there is no reason why what pl eases the one should not please the

other, or why a translator who nmakes it his aimto treat "Don Quixote"



with the respect due to a great classic, should not be as acceptabl e
even to the carel ess reader as the one who treats it as a fanous old
jest-book. It is not a question of caviare to the general, or, if it
is, the fault rests with himwho nakes so. The net hod by which
Cervantes won the ear of the Spanish people ought, nutatis nutandis,
to be equally effective with the great majority of English readers. At
any rate, even if there are readers to whomit is a matter of
indifference, fidelity to the nethod is as nuch a part of the
translator's duty as fidelity to the matter. If he can pl ease al
parties, so nuch the better; but his first duty is to those who | ook
to himfor as faithful a representation of his author as it is in
his power to give them faithful to the letter so long as fidelity
is practicable, faithful to the spirit so far as he can nmake it.

My purpose here is not to dogmatise on the rules of translation, but
to indicate those | have followed, or at least tried to the best of ny
ability to follow, in the present instance. One which, it seens to ne,
cannot be too rigidly followed in translating "Don Quixote," is to
avoi d everything that savours of affectation. The book itself is,

i ndeed, in one sense a protest against it, and no nman abhorred it nore
than Cervantes. For this reason, | think, any tenptation to use
antiquated or obsol ete | anguage should be resisted. It is after all an
affectation, and one for which there is no warrant or excuse.

Spani sh has probably undergone | ess change since the seventeenth
century than any | anguage in Europe, and by far the greater and
certainly the best part of "Don Quixote" differs but little in

| anguage fromthe coll oquial Spanish of the present day. Except in the
tal es and Don Qui xote's speeches, the translator who uses the sinplest
and pl ai nest everyday | anguage wi |l al nost always be the one who
approaches nearest to the original

Seeing that the story of "Don Quixote" and all its characters and
i nci dents have now been for nmore than two centuries and a half
fam liar as household words in English mouths, it seens to nme that the

old fam liar names and phrases should not be changed wi thout good



reason. O course a translator who holds that "Don Qui xote" should
receive the treatnent a great classic deserves, will feel hinself
bound by the injunction laid upon the Mirisco in Chap. I X not to

omt or add anything.

I'1: ABOUT CERVANTES AND DON QUI XOTE

FOUR generations had | aughed over "Don Qui xote" before it occurred
to anyone to ask, who and what manner of nman was this M guel de
Cervantes Saavedra whose nane is on the title-page; and it was too
|late for a satisfactory answer to the question when it was proposed to
add a life of the author to the London edition published at Lord
Carteret's instance in 1738. Al traces of the personality of
Cervantes had by that tine disappeared. Any floating traditions that
may once have existed, transnitted frommen who had known him had
I ong since died out, and of other record there was none; for the
si xteenth and seventeenth centuries were incurious as to "the nen of
the tine," a reproach agai nst which the nineteenth has, at any rate,
secured itself, if it has produced no Shakespeare or Cervantes. Al
that Mayans y Siscar, to whomthe task was entrusted, or any of
those who followed him Rios, Pellicer, or Navarrete, could do was
to eke out the few allusions Cervantes nmakes to hinmself in his various
prefaces with such pieces of docunentary evi dence bearing upon his
life as they could find.

This, however, has been done by the |ast-named bi ographer to such
good purpose that he has superseded all predecessors. Thoroughness
is the chief characteristic of Navarrete's work. Besides sifting,
testing, and nethodising with rare patience and judgnent what had been
previously brought to light, he left, as the saying is, no stone
unturned under which anything to illustrate his subject night possibly
be found. Navarrete has done all that industry and acunen coul d do,
and it is no fault of his if he has not given us what we want. What

Hal | am says of Shakespeare may be applied to the al nost parallel



case of Cervantes: "It is not the register of his baptism or the
draft of his will, or the orthography of his nanme that we seek; no
letter of his witing, no record of his conversation, no character
of himdrawn ... by a contenporary has been produced."”

It is only natural, therefore, that the biographers of Cervantes,
forced to make brick without straw, should have recourse largely to
conjecture, and that conjecture should in sonme instances cone by
degrees to take the place of established fact. Al that |I propose to
do here is to separate what is matter of fact fromwhat is matter of
conjecture, and leave it to the reader's judgnent to deci de whet her
the data justify the inference or not.

The men whose nanes by common consent stand in the front rank of
Spani sh literature, Cervantes, Lope de Vega, Quevedo, Cal deron
Garcilaso de | a Vega, the Mendozas, Gongora, were all nen of ancient
famlies, and, curiously, all, except the last, of fanmlies that
traced their origin to the sane nountain district in the North of
Spain. The family of Cervantes is conmonly said to have been of
Galician origin, and unquestionably it was in possession of lands in
Galicia at a very early date; but | think the balance of the

evi dence tends to show that the "solar," the original site of the
famly, was at Cervatos in the north-west corner of Od Castile, close
to the junction of Castile, Leon, and the Asturias. As it happens,
there is a conplete history of the Cervantes family fromthe tenth
century down to the seventeenth extant under the title of "Illustrious
Ancestry, dorious Deeds, and Noble Posterity of the Fanbus Nuno
Al fonso, Al caide of Toledo," witten in 1648 by the industrious
geneal ogi st Rodrigo Mendez Silva, who availed hinself of a
manuscri pt geneal ogy by Juan de Mena, the poet |aureate and
hi st ori ographer of John 11

The origin of the name Cervantes is curious. Nuno Al fonso was al nost
as distinguished in the struggle against the Mors in the reign of

Al fonso VIl as the Cid had been half a century before in that of

Al fonso VI, and was rewarded by divers grants of land in the



nei ghbour hood of Tol edo. On one of his acquisitions, about two | eagues
fromthe city, he built hinmself a castle which he called Cervatos,
because "he was lord of the solar of Cervatos in the Mntana," as
the nmountain region extending fromthe Basque Provinces to Leon was
al ways called. At his death in battle in 1143, the castle passed by
his will to his son Alfonso Munio, who, as territorial or |oca
surnanmes were then conming into vogue in place of the sinple
patronym c, took the additional name of Cervatos. Hi s el dest son Pedro
succeeded himin the possession of the castle, and followed his
exanpl e in adopting the nane, an assunption at which the younger
son, CGonzal o, seens to have taken unbrage

Everyone who has paid even a flying visit to Toledo will renenber
the ruined castle that crowns the hill above the spot where the bridge
of Al cantara spans the gorge of the Tagus, and with its broken outline
and crunbling walls makes such an admirabl e pendant to the square
solid Al cazar towering over the city roofs on the opposite side. It
was built, or as sone say restored, by Alfonso VI shortly after his
occupation of Toledo in 1085, and called by him San Servando after a
Spani sh martyr, a nane subsequently nodified into San Servan (in which
formit appears in the "Poemof the G d"), San Servantes, and San
Cervantes: with regard to which |ast the "Handbook for Spain" warns
its readers against the supposition that it has anything to do with
the author of "Don Quixote." Ford, as all know who have taken him
for a conpani on and counsellor on the roads of Spain, is seldom
wong in matters of literature or history. In this instance,
however, he is in error. It has everything to do with the author of
"Don Quixote,"” for it is in fact these old walls that have given to
Spai n the nane she is proudest of to-day. Gonzal o, above nentioned, it
may be readily conceived, did not relish the appropriation by his
brother of a nane to which he hinself had an equal right, for though
nonmnally taken fromthe castle, it was in reality derived fromthe
ancient territorial possession of the fanily, and as a set-off, and to

di stinguish hinself (diferenciarse) fromhis brother, he took as a



surnane the nane of the castle on the bank of the Tagus, in the
buil di ng of which, according to a fanily tradition, his
great - gr andf at her had a share.

Both brothers founded fanilies. The Cervantes branch had nore
tenacity; it sent offshoots in various directions, Andalusia,
Estremadura, Galicia, and Portugal, and produced a goodly |ine of
men di stinguished in the service of Church and State. Gonzal o hinsel f,
and apparently a son of his, followed Ferdinand Il in the great
campai gn of 1236-48 that gave Cordova and Seville to Christian Spain
and penned up the Moors in the kingdom of G anada, and his descendants
intermarried with some of the noblest fanmilies of the Peninsula and
nunbered anong them sol di ers, magi strates, and Church dignitaries,
including at | east two cardi nal -archbi shops.

O the line that settled in Andal usia, Deigo de Cervantes,
Conmander of the Order of Santiago, married Juana Avel | aneda, daughter
of Juan Arias de Saavedra, and had several sons, of whom one was
Gonzal o Gonmez, Corregidor of Jerez and ancestor of the Mexican and
Col unbi an branches of the fam ly; and another, Juan, whose son Rodrigo
marri ed Dona Leonor de Cortinas, and by her had four children
Rodri go, Andrea, Luisa, and M guel, our author

The pedigree of Cervantes is not without its bearing on "Don
Qui xote." A man who coul d | ook back upon an ancestry of genui ne
kni ghts-errant extending fromwell-nigh the time of Pelayo to the
siege of Granada was likely to have a strong feeling on the subject of
the shamchivalry of the ronances. It gives a point, too, to what he
says in nore than one place about families that have once been great
and have tapered away until they have cone to nothing, like a pyramd.
It was the case of his own.

He was born at Alcala de Henares and baptised in the church of Santa
Maria Mayor on the 9th of Cctober, 1547. O his boyhood and youth we
know nothing, unless it be fromthe glinpse he gives us in the preface
to his "Conedies" of hinmself as a boy |ooking on with delight while

Lope de Rueda and his company set up their rude plank stage in the



pl aza and acted the rustic farces which he hinsel f afterwards took
as the nodel of his interludes. This first glinpse, however, is a
significant one, for it shows the early devel opnment of that |ove of
the drama which exercised such an influence on his |ife and seenms to
have grown stronger as he grew ol der, and of which this very
preface, witten only a few nonths before his death, is such a
striking proof. He gives us to understand, too, that he was a great
reader in his youth; but of this no assurance was needed, for the
First Part of "Don Quixote" al one proves a vast anount of

m scel | aneous readi ng, romances of chivalry, ballads, popul ar
poetry, chronicles, for which he had no time or opportunity except
inthe first twenty years of his life; and his msquotations and

m stakes in matters of detail are always, it nmay be noticed, those
of a man recalling the reading of his boyhood.

O her things besides the drama were in their infancy when
Cervantes was a boy. The period of his boyhood was in every way a
transition period for Spain. The old chival rous Spain had passed away.
The new Spain was the mghtiest power the world had seen since the
Roman Enpire and it had not yet been called upon to pay the price of
its greatness. By the policy of Ferdinand and Xi menez the sovereign
had been made absolute, and the Church and Inquisition adroitly
adjusted to keep himso. The nobles, who had al ways resisted
absol uti smas strenuously as they had fought the Mdors, had been
divested of all political power, a like fate had befallen the
cities, the free constitutions of Castile and Aragon had been swept
away, and the only function that renained to the Cortes was that of
granting noney at the King's dictation.

The transition extended to literature. Men who, like Garcilaso de |a
Vega and Di ego Hurtado de Mendoza, followed the Italian wars, had
brought back fromltaly the products of the post-Renai ssance
literature, which took root and flourished and even threatened to
extingui sh the native growths. Danon and Thyrsis, Phyllis and Chl oe

had been fairly naturalised in Spain, together with all the devices of



pastoral poetry for investing with an air of novelty the idea of a

di spairing shepherd and infl exible shepherdess. As a set-off against
this, the old historical and traditional ballads, and the true
pastoral s, the songs and bal |l ads of peasant |ife, were being collected
assiduously and printed in the cancioneros that succeeded one

another with increasing rapidity. But the npst notable consequence,

per haps, of the spread of printing was the flood of ronmances of
chivalry that had continued to pour fromthe press ever since @Grc
Ordonez de Montal vo had resuscitated "Amadis of Gaul" at the beginning
of the century.

For a youth fond of reading, solid or light, there could have been
no better spot in Spain than Al cala de Henares in the niddl e of the
sixteenth century. It was then a busy, popul ous university town,
somet hing nore than the enterprising rival of Salamanca, and
altogether a very different place fromthe nelancholy, silent,
deserted Alcala the traveller sees now as he goes fromMdrid to
Sar agossa. Theol ogy and nedi ci ne nay have been the strong points of
the university, but the town itself seenms to have inclined rather to
the hunmanities and light literature, and as a producer of books Alcal a
was al ready beginning to conpete with the ol der presses of Tol edo,

Bur gos, Sal amanca and Seville.

A pendant to the picture Cervantes has given us of his first
pl aygoi ngs mi ght, no doubt, have been often seen in the streets of
Alcala at that time; a bright, eager, tawny-haired boy peering into
a book-shop where the | atest volunes lay open to tenpt the public,
wondering, it may be, what that little book with the woodcut of the
blind beggar and his boy, that called itself "Vida de Lazarillo de
Tornes, segunda inpresion," could be about; or with eyes briming over
with merrinment gazing at one of those preposterous portraits of a
kni ght-errant in outrageous panoply and plunes with which the
publishers of chivalry romances |oved to enbellish the title-pages
of their folios. If the boy was the father of the nman, the sense of

the incongruous that was strong at fifty was lively at ten, and sone



such reflections as these nmay have been the true genesis of "Don
Qui xote."

For his nore solid education, we are told, he went to Sal amanca. But
why Rodrigo de Cervantes, who was very poor, should have sent his
son to a university a hundred and fifty mles away when he had one
at his own door, would be a puzzle, if we had any reason for supposing
that he did so. The only evidence is a vague statenent by Professor
Tormas Gonzal ez, that he once saw an old entry of the matricul ation
of a Mguel de Cervantes. This does not appear to have been ever
seen again; but even if it had, and if the date corresponded, it would
prove nothing, as there were at |east two other M guels born about the
m ddl e of the century; one of them noreover, a Cervantes Saavedra,

a cousin, no doubt, who was a source of great enbarrassnent to the
bi ogr aphers.

That he was a student neither at Sal amanca nor at Al cala is best
proved by his own works. No nan drew nore | argely upon experience than
he did, and he has nowhere left a single remniscence of student life-
for the "Tia Fingida,” if it be his, is not one- nothing, not even
"a college joke," to show that he renmenbered days that nost nen
renenber best. Al that we know positively about his education is that
Juan Lopez de Hoyos, a professor of humanities and belles-lettres of

some em nence, calls himhis "dear and bel oved pupil." This was in a
little collection of verses by different hands on the death of
| sabel de Val ois, second queen of Philip Il, published by the
professor in 1569, to which Cervantes contributed four pieces,
i ncluding an el egy, and an epitaph in the formof a sonnet. It is only
by a rare chance that a "Lycidas" finds its way into a vol une of
this sort, and Cervantes was no Mlton. H's verses are no worse than
such things usually are; so much, at least, may be said for them

By the time the book appeared he had left Spain, and, as fate
ordered it, for twelve years, the nost eventful ones of his life.

G ulio, afterwards Cardinal, Acquaviva had been sent at the end of

1568 to Philip Il by the Pope on a mission, partly of condol ence,



partly political, and on his return to Rone, which was sonewhat
brusquel y expedited by the King, he took Cervantes with himas his
camarero (chanberlain), the office he hinself held in the Pope's
househol d. The post would no doubt have |led to advancenent at the
Papal Court had Cervantes retained it, but in the sunmer of 1570 he
resigned it and enlisted as a private soldier in Captain Diego
Urbi na' s conpany, belonging to Don M guel de Mncada's regi nent, but
at that time formng a part of the command of Marc Antony Col onna.
VWhat inpelled himto this step we know not, whether it was distaste
for the career before him or purely nmlitary enthusiasm It may
wel | have been the latter, for it was a stirring tinme; the events,
however, which led to the alliance between Spain, Venice, and the
Pope, agai nst the comobn eneny, the Porte, and to the victory of the
conmbined fleets at Lepanto, belong rather to the history of Europe
than to the life of Cervantes. He was one of those that sailed from
Messina, in Septenber 1571, under the command of Don John of
Austria; but on the norning of the 7th of October, when the Turkish
fleet was sighted, he was lying belowill with fever. At the news that
the eneny was in sight he rose, and, in spite of the renonstrances
of his conrades and superiors, insisted on taking his post, saying
he preferred death in the service of God and the King to health. His
gall ey, the Marquesa, was in the thick of the fight, and before it was
over he had received three gunshot wounds, two in the breast and one
inthe left hand or arm On the norning after the battle, according to
Navarrete, he had an interview with the conmander-in-chief, Don
John, who was making a personal inspection of the wounded, one
result of which was an addition of three crowns to his pay, and
anot her, apparently, the friendship of his general

How severely Cervantes was wounded may be inferred fromthe fact,
that with youth, a vigorous frame, and as cheerful and buoyant a
tenperanent as ever invalid had, he was seven nonths in hospital at
Messi na before he was di scharged. He cane out with his left hand

permanent |y di sabl ed; he had | ost the use of it, as Mercury told him



in the "Viaje del Parnaso" for the greater glory of the right. This,
however, did not absolutely unfit himfor service, and in April 1572
he j oi ned Manuel Ponce de Leon's conpany of Lope de Figueroa's
reginent, in which, it seens probable, his brother Rodrigo was
serving, and shared in the operations of the next three years,
including the capture of the CGoletta and Tunis. Taking advant age of
the lull which followed the recapture of these places by the Turks, he
obtained | eave to return to Spain, and sailed from Naples in Septenber
1575 on board the Sun galley, in conpany with his brother Rodrigo,
Pedro Carrillo de Quesada, |ate Governor of the Goletta, and sone
others, and furnished with letters from Don John of Austria and the
Duke of Sesa, the Viceroy of Sicily, recomending himto the King
for the coomand of a conpany, on account of his services; a dono
infelice as events proved. On the 26th they fell in with a squadron of
Al gerine galleys, and after a stout resistance were overpowered and
carried into Al giers.

By means of a ransomed fellow captive the brothers contrived to
informtheir famly of their condition, and the poor people at
Al cal a at once strove to raise the ransom noney, the father
di sposing of all he possessed, and the two sisters giving up their
marriage portions. But Dali Mam had found on Cervantes the letters
addressed to the King by Don John and the Duke of Sesa, and,
concluding that his prize nmust be a person of great consequence,
when the noney came he refused it scornfully as being altogether
insufficient. The owner of Rodrigo, however, was nore easily
satisfied; ransomwas accepted in his case, and it was arranged
bet ween the brothers that he should return to Spain and procure a
vessel in which he was to cone back to Algiers and take off M guel and
as many of their conrades as possible. This was not the first
attenpt to escape that Cervantes had made. Soon after the commencenent
of his captivity he induced several of his conpanions to join himin
trying to reach Oran, then a Spanish post, on foot; but after the

first day's journey, the Mdor who had agreed to act as their guide



