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SEEING HISTORY FROM A DIFFERENT ANGLE. An
education in history involves more than facts concern-
ing the rise and fall of kings, the conquest of lands, and
the major battles fought between nations. While these
events are pivotal to the study of any time period, the
cultural aspects are of equal value in understanding the
development of societies. Various forms of literature,
the philosophical ideas developed, and even the type of
clothes worn in a particular era provide important clues
about the values of a society, and when these arts and
humanities are studied in conjunction with political and
historical events a more complete picture of that society
is revealed. This inter-disciplinary approach to studying
history is at the heart of the Arts and Humanities Through
the Eras project. Patterned in its organization after the
successful American Decades, American Eras, and World
Eras products, this reference work aims to expose the
reader to an in-depth perspective on a particular era in
history through the study of nine different arts and
humanities topics:

• Architecture and Design

• Dance

• Fashion

• Literature

• Music

• Philosophy

• Religion

• Theater

• Visual Arts

Although treated in separate chapters, the connections
between these topics are highlighted both in the text and
through the use of “See Also” references to give the reader
a broad perspective on the culture of the time period.
Readers can learn about the impact of religion on liter-
ature; explore the close relationships between dance,
music, and theater; and see parallel movements in ar-
chitecture and visual arts. The development of each of
these fields is discussed within the context of important
historical events so that the reader can see history from
a different angle. This angle is unique to this reference
work. Most history books about a particular time period
only give a passing glance to the arts and humanities in
an effort to give the broadest historical treatment possi-
ble. Those reference books that do cover the arts and
humanities tend to cover only one of them, generally
across multiple time periods, making it difficult to draw
connections between disciplines and limiting the per-
spective of the discipline’s impact on a specific era. In
Arts and Humanities Through the Eras each of the nine
disciplines is given substantial treatment in individual
chapters, and the focus on one era ensures that the analy-
sis will be thorough.

AUDIENCE AND ORGANIZATION. Arts and Human-
ities Through the Eras is designed to meet the needs of
both the beginning and the advanced history student.
The material is written by subject experts and covers a
vast array of concepts and masterworks, yet these con-
cepts are built “from the ground up” so that a reader
with little or no background in history can follow them.
Technical terms and other definitions appear both in the

ix
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text and in the glossary, and the background of historical
events is also provided. The organization of the volume
facilitates learning at all levels by presenting information
in a variety of ways. Each chapter is organized accord-
ing to the following structure:

• Chronology covering the important events in that
discipline during that era

• Brief overview of the development of that disci-
pline at the time

• Topics that highlight the movements, schools of
thought, and masterworks that characterize the
discipline during that era

• Biographies of significant people in that discipline

• Documentary sources contemporary to the time
period

This structure facilitates comparative analysis, both be-
tween disciplines and also between volumes of Arts and
Humanities Through the Eras, each of which covers a
different era. In addition, readers can access additional
research opportunities by looking at the “Further Refer-
ences” and “Media and Online Sources” that appear at
the back of the volume. While every effort was made to
include only those online sources that are connected to
institutions such as museums and universities, the web-

sites are subject to change and may become obsolete in
the future.

PRIMARY DOCUMENTS AND ILLUSTRATIONS. In
an effort to provide the most in-depth perspective pos-
sible, Arts and Humanities Through the Eras also includes
numerous primary documents from the time period,
offering a first-hand account of the culture from the
people who lived in it. Letters, poems, essays, epitaphs,
and songs are just some of the multitude of document
types included in this volume, all of which illuminate
some aspect of the discipline being discussed. The text
is further enhanced by 150 illustrations, maps, and line
drawings that bring a visual dimension to the learning
experience.

CONTACT INFORMATION. The editors welcome
your comments and suggestions for enhancing and im-
proving Arts and Humanities Through the Eras. Please
mail comments or suggestions to:

The Editor

Arts and Humanities Through the Eras

Thomson Gale

27500 Drake Rd.

Farmington Hills, MI 48331-3535

Phone: (800) 347-4253

x Arts and Humanities Through the Eras: Ancient Egypt (2675 B.C.E.–332 B.C.E.)
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PROBLEM OF EVIDENCE. In a series devoted to the
arts and humanities of different cultures and time peri-
ods, ancient Egypt may not seem like a ready candidate
for study. Whereas more modern cultures have vast
amounts of cultural evidence, from written records to
art to examples of clothing, musical instruments, and
architecture, artifacts from ancient Egypt are largely
limited to that which could survive for millennia—
largely stone reliefs, several partial structures such as
pyramids and temples, and those items preserved in
tombs that eluded grave robbers. While there is no
doubt that ancient Egypt had a thriving culture that
included the major disciplines of the arts and human-
ities, the evidence for its existence has largely been de-
stroyed by the sands of time, and modern Egyptologists
must piece together an understanding of that culture
from the relatively small amount of evidence that is
left. The paucity of surviving material has limited schol-
ars’ ability to speak conclusively about many areas of
Egyptian life; indeed, there is some doubt as to whether
one of the major disciplines—theater—existed at all,
and the discipline of philosophy is so closely tied to
that of religion that it is problematic to separate the
two into separate disciplines. Nevertheless, close read-
ings of texts and close examination of artistic evidence
allows Egyptologists to describe many aspects of the
arts and humanities in Egyptian culture. Scholars can
study music, for example, by examining the words to
songs, representations of musical ensembles on tomb
walls, and archaeological examples of musical instru-
ments. Egyptologists can study fashion by comparing
artistic representations to archaeological examples of

cloth. In every aspect of the arts and humanities, the
Egyptians left some record of their activities.

THE DOMINANCE OF RELIGION. Egyptian religion
dominated almost every aspect of the arts and humanities
in Egyptian culture. Stone buildings, the best-preserved
structures, were always religious structures such as tem-
ples or tombs. Knowledge of dance and music that sur-
vives through representations on tomb and temple walls
are parts of religious rituals or funerals. Many of the lit-
erary genres, such as hymns, served a religious purpose.
Even writers of secular literature assume the immediate
presence of the gods in a way not present in modern
writing. The visual arts also served religion in decorat-
ing tombs and temples but also through the belief that
representation was a way of ensuring that a ritual was
performed. Finally, it is nearly impossible to separate
religion and philosophy, so fundamental was religion
to the Egyptian point of view.

THE IMPORTANCE OF ART. Visual art assumes an
added importance in the study of Egypt. Often artistic
evidence survived when no other evidence is available to
study some aspect of the arts and humanities. Egyptol-
ogists study dance, music, fashion, and many aspects of
religion through examining sculpture, relief, and paint-
ings preserved from tombs and temples. Artists, for ex-
ample, carefully reproduced all the known steps of the
funeral dance in tombs. The composition of Egyptian
musical ensembles is known only from representations
on tomb and temple walls. Since very few Egyptian
fashions are cut and sewn, the correct way to wrap a
piece of material around the body can only be seen in
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sculpture. Finally, the order of rituals and the relation-
ship between the gods and their sacred animals are just
two aspects of religion that can be studied through art.
Without Egyptian art, scholars would not know any-
thing about many of these subjects. Yet interpreting
the evidence of visual art is not always straightforward.
The Egyptian conventions used in art lead scholars to
interpret rather than merely report on what they see in
visual art.

WRITING. The Egyptians were probably the first
to invent writing, perhaps as early as 3500 B.C.E. This
tremendous innovation, the ability to represent language
graphically, allowed for accurate communication across
time and space and led to a revolution in intellectual his-
tory. For the first time, it was possible to send words and
thoughts formulated in one place hundreds or thousands
of miles away. It was also possible to build on an intel-
lectual heritage and accurately remember the words ut-
tered by ancestors generations before. The Egyptians
themselves recognized the importance of this accom-
plishment. As with anything truly important, they attrib-
uted the invention of writing to the gods. Hieroglyphs
were to the Egyptians the “words of the gods.” Thoth,
the ibis-headed scribe of the gods, was patron for all hu-
man scribes. The Egyptians also recognized that writ-
ing had shifted the balance of power in their society.
Although physical labor still had great value in Egyptian
society, a new kind of power emerged with writing and
the existence of the scribal class. For scribes, as the Egyp-
tians were fond of saying, were really the people in con-
trol of everything. Certainly the scribal class played a key
role in preserving ancient Egyptian heritage, for it is
largely through their writings that modern scholars are
able to judge and understand Egyptian accomplishments.
These writings provide important evidence not only of
the literature of the time, but also about the religious
ceremonies and beliefs, the role of music, and even dance
steps. The writings that accompany artistic representa-
tions of Egyptian life are invaluable in deciphering this
visual evidence, casting a stronger light on the shadowy
world of ancient Egyptian culture.

LINGUISTS. Though all Egyptologists study the
Egyptian language, philologists specialize in this field. In
general Egyptian philologists are familiar with the five
historical dialects of Egyptian and the four ways of writ-
ing those dialects. The dialects divide the language into
five historical periods closely mirroring the time when
each of them was the spoken language. They include Old
Egyptian, Middle Egyptian, Late Egyptian, Demotic,
and Coptic. Very roughly they represent the spoken lan-
guage of the Old Kingdom, Middle Kingdom, New

Kingdom, Late Period, and Graeco-Roman Period. The
earliest four dialects were written with hieroglyphic signs
and hieratic signs, a simplified, cursive writing system.
Demotic had its own writing system based on hieratic
while Coptic was written with the Greek alphabet.
Philologists study the grammatical systems of the dialects
and are generally less interested in the writing system it-
self. They very often specialize in one or more of the di-
alects. Paleographers and epigraphers, on the other hand,
specialize in the writing systems themselves. Paleogra-
phers study handwriting such as is generally found on
papyrus and on limestone ostraca. Epigraphers, in con-
trast, are generally interested in the carved and painted
hieroglyphs found on temple and tomb walls. Paleogra-
phers and epigraphers make texts available through pub-
lication for philologists to study. Historians of ancient
Egypt are trained primarily as philologists.

ARCHAEOLOGISTS. Though most philologists have
spent some time studying objects, archaeologists spe-
cialize in this field. A large number of specialties among
archaeologists have developed in Egyptian archaeology
in the years since World War II. Traditionally archaeol-
ogists studied only art and architecture. These fields
remain vital and continue to make progress as new
methods of analysis emerge. Other scholars concentrate
on less glamorous objects such as ceramics, tools, and
human, animal, and plant remains. These objects are
important for understanding daily life and the lives of
those ancient people who could not write. As is gener-
ally true in history, post-World War II scholars have tried
to learn about all classes in the ancient world rather than
concentrating only on the elite. Some archaeologists
prefer to work in the field, excavating new objects for
study. Others study the existing collections of Egyptian
artifacts found in museums and other private and pub-
lic collections. Most are involved in studying a combi-
nation of the two, both newly excavated objects and
those already in collections.

THE PROBLEM OF DATES. The study of history gen-
erally deals in absolute dates, in which events are linked
with concrete years and follow a specific chronology.
Such methodology is more problematic when discussing
ancient history, however, given the absence of precise
dating systems. Ancient Egyptians used a chronology of
rulers when referencing time periods, referring to events
as happening in the reign of a particular king rather than
in a particular year or range of years. Egyptologists have
attempted to marry this rather vague dating system with
actual ranges of years, but there is much disagreement
regarding the exact dates of rulers’ reigns or the length
of certain periods of history. The disagreements that used
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to separate interpretations by over 1,000 years have now
narrowed to 10- to 25-year differences in dates assigned to
key kings such as Ahmose, Amenhotep III, and Ramesses
II. Even so, many Egyptologists refer to events as occur-
ring in “the reign of King X” rather than in an absolute
year. This allows scholars to ignore small differences in
absolute dates when discussing some historical issue.
Every attempt has been made to include both the name
of a period or reign as well as dates when describing an
event. This will allow readers to connect the information
in this volume with other books about ancient Egypt.
The absolute dates used in this volume were refined by
the American Egyptologist William J. Murnane. They
were published in Civilizations of the Ancient Near East
in 1995 and have been adopted by many scholars. Read-
ers might notice that a different set of dates is used in
the Oxford Encyclopedia of Ancient Egypt published in
2001. Conflicting sets of dates stem from different ways
of interpreting the data. Egyptologists generally accept
that there will be minor differences of opinion on the
absolute dates of ancient Egyptian history.

PERIODS OF HISTORY. Egyptologists today use a
scheme of periods that can be traced to the historian
Manetho who lived in Egypt in the second century B.C.E.
Manetho worked from Egyptian texts to develop thirty
dynasties of Egyptian kings. Manetho’s work remains 
the framework for all current chronologies of ancient
Egypt. In modern times Egyptologists have grouped the
dynasties into larger periods. Recent discoveries in Aby-
dos in central Egypt have established the existence of a
royal dynasty predating the First Dynasty. It has been
called Dynasty 0 for convenience. Otherwise, the period
before Dynasty One has been called the Predynastic
Period. Dynasties One and Two are called the Archaic
or Early Dynastic Period. Dynasties Three to Six form
the Old Kingdom. Dynasties Seven to Ten, a period of
decentralization, are called the First Intermediate Period.
That period is followed by the Middle Kingdom, Dy-
nasties Eleven to Thirteen. Dynasties Fourteen to Sev-
enteen, when the west Semitic people called the Hyksos
ruled Lower Egypt, are called the Hyksos Period and/or
the Second Intermediate Period. From Dynasties Eigh-
teen to Twenty, when Egypt was an international
power, the period is called the New Kingdom. Sub-
periods of the New Kingdom are the Amarna Period,
when the religious radical Akhenaten ruled, and the
Ramesside Period—Dynasties Nineteen and Twenty—
when kings who claimed descent from Ramesses I ruled.
The Third Intermediate Period includes Dynasties
Twenty-one to Twenty-five. It is followed by the Late
Period, Dynasties Twenty-six to Thirty. Within the Late

Period are the Saite Period (Dynasty Twenty-six) and
the Persian Period (Dynasty Twenty-seven). Finally, the
Ptolemaic Period follows Alexander the Great’s conquest
of Egypt after 332 B.C.E. when kings and queens were
descended from Alexander’s general named Ptolemy.
The Roman Period follows Cleopatra VII’s defeat at Ac-
tium by the future Roman emperor Octavian.

SPELLING. The spelling of kings’ names and of
places in ancient Egypt also presents a problem for mod-
ern writers. The Egyptians wrote only the consonants in
their language, leaving modern scholars to pursue dif-
ferent theories of how to add the vowels to names. The
result is a variety of naming systems that can be confus-
ing to the lay reader. Many scholars have avoided this
problem by following the spellings of ancient Greek
historians in reproducing the names of Egyptian kings.
Thus Khufu, the Fourth-dynasty king who built the
Great Pyramid, is known as Cheops, following the Greek
pronunciation, in some books. This volume uses spellings
based on the ancient Egyptian rather than ancient Greek,
drawn specifically from the spellings established in Civ-
ilizations of the Ancient Near East.

EGYPTOLOGY AND EGYPTOSOPHY. This volume is
a work of Egyptology. Egyptology is a modern academic
discipline that grew directly from Jean-François Cham-
pollion’s work on the Rosetta Stone. In 1822 Cham-
pollion published A Letter to M. Dacier. This letter was
actually a scholarly article explaining that ancient Egypt-
ian hieroglyphs formed a writing system that was basi-
cally phonetic and represented an ancient, but perfectly
ordinary, human language. Reading this language would
allow scholars to study ancient Egyptian words and to
gain knowledge of this ancient culture using ordinary
historical methods. Champollion’s discovery was judged
at the time, and in the following years to today, against
a nearly 2,000-year tradition that the Egyptologist Erik
Hornung called Egyptosophy. Egyptosophy regards an-
cient Egypt as the source of all wisdom and arcane
knowledge. Egyptosophists are not a unified group, but
rather among them are people who hold a variety of views
about ancient Egypt. These views include the belief that
the Egyptians invented usable astrology, alchemy, and
magic. Among Egyptosophists are also people who be-
lieve that they have access to “hidden” Egyptian knowl-
edge. This alternative tradition also includes the work of
Rosicrucians, Freemasons, the late eighteenth-century
German Romantics, nineteenth-century Theosophists,
Anthroposophists, and a wide variety of Internet con-
tent providers. None of these groups and individuals rely
on knowledge of the ancient Egyptian language—the
Egyptians’ own words—for their insights into Egyptian
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culture. For that reason they represent a different kind
of interest in ancient Egypt from Egyptology’s concerns,
and their views are thus not included in this volume ex-
cept when they have relevance to our understanding of
Egyptian beliefs.

PRIMARY TEXTS. This volume’s authors have based
their interpretations on primary texts, the ancient Egyp-
tians’ own words. The chapters contain many extracts
from Egyptian texts to allow readers to form their own
judgments of the interpretations offered here. These
texts more than adequately demonstrate the incredible
accomplishments of Egyptian culture from earliest times.

CURRENT THINKING. This volume also has tried
to reflect current thinking on a wide variety of issues in
Egyptology. The authors have tried to synthesize the ma-
jor arguments in the field but to offer the most widely
accepted views for the reader. As is true in most fields
of history, the range of questions asked of the data is
much broader than would have been true fifty years ago.

Great advances have been made in our understanding of
the lives of ancient Egyptians outside of the elite since
World War II. The fact that this volume is dedicated to
the Egyptians’ cultural life exclusively shows the differ-
ences from former times in the kinds of questions schol-
ars ask today. This approach has led to a fuller and more
sophisticated understanding of ancient Egypt.
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All dates in this chronology are approximations (c.) and
occur before the common era (B.C.E.).

4400–3100 The Predynastic Period occurs in Egypt.
Nothing is known of historical events
during this time.

3200–3100 Dynasty 0 occurs. During this dynasty, an
unknown number of kings including
King Scorpion and King Narmer lay the
foundations for the central government of
a united Egypt.

3100–2800 The Egyptian First Dynasty consists of
nine known rulers whose capital was
perhaps in Abydos in central Egypt. Con-
temporary city-states include Nineveh in
Northern Mesopotamia (Iraq), Troy in
Anatolia (Turkey), and Ebla in Syria.

2800–2675 The Egyptian Second Dynasty includes five
kings. The last of them, Khasekhemwy, was
the subject of the first known seated statue
of an Egyptian king.

2675–2170 The Egyptian Old Kingdom is established
and provides central government from the
capital city of Memphis. 

A fully developed writing system and liter-
ature in the Sumerian language emerges in
Mesopotamia, and includes the first law
codes and anonymous poetry. Political or-
ganization is by city-states.

The Ram and Tree offering stand and
Bull’s Head from a Harp are created in
the city of Ur.

2675–2625 The Egyptian Third Dynasty includes
five kings. Djoser, builder of the Step
Pyramid in Saqqara and subject of a life-
size seated statue, is second king of the
dynasty.

2625–2500 Egypt’s Fourth Dynasty includes seven
kings. The most famous are Khufu, builder
of the Great Pyramid at Giza, as well as
his son and grandson; Khafre, builder of
the Great Sphinx; and Menkaure.

2500–1800 Early Minoan II culture flourishes along
areas of the Aegean and Mediterranean
seas. It is characterized by the earliest
stone vessels, jewelry, copper daggers, im-
ported obsidian, and textile manufacture.

2500–2200 Early Helladic II culture flourishes on the
Greek mainland.

2500–2350 Egypt’s Fifth Dynasty consists of eight
kings. The first “Overseer of Upper
Egypt” is established to deliver taxes to
the court at Memphis. A second vizier for
Lower Egypt is established. The first
provincial governors called “nomarchs”
take office.
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Ebla, a city-state in Syria, develops a writ-
ing system.

The First Dynasty of Lagash, a leading
Mesopotamian city-state, flourishes.

Native peoples populate permanent set-
tlements on the Pacific coast of South
America along the Andes mountain range.

2500 Early Kerma culture (Kingdom of Yeram)
flourishes in Nubia. It is characterized by
black and brown pottery with incised
decorations found in oval-shaped burials
with stone superstructures.

2350–2150 The Awan Dynasty of the Old Elamite
Period flourishes on the Iranian Plateau.

2350–2170 Egypt’s Sixth Dynasty includes five rulers.
Egypt is involved in military or trade op-
erations in Nubia.

2350–2193 The empire of Akkad is founded by Sar-
gon in Mesopotamia. He organizes the
military, conquers much of the Euphrates
River region, and establishes trade with
areas such as the Indus Valley, Crete, and
the Persian Gulf. The first known pub-
lished poet, Enkheduanna, daughter of
Sargon, writes “Hymn to Inanna,” dedi-
cated to the goddess of love and war. The
bronze sculpture “Head of an Akkadian
Ruler,” possibly a representation of Sar-
gon, is created in Nineveh.

The Victory Stele of Naram-Sin, commem-
orating the victory of Sargon’s son over a
mountain tribe, is carved in Mesopotamia.

2338–2298 In the reign of the Egyptian king Merenre
Pepi I, the general Weni organizes an
army to fight the Bedouin in the Sinai.

2200 People who can be identified as “Greeks”
arrive on the Greek mainland during the
Bronze Age, establishing the the Early
Helladic III Period.

2193–2100 The Gutians, tribesmen from the north-
eastern mountains, invade and settle in
North Mesopotamia and end the Akka-
dian empire.

2150 Gudea becomes governor of Lagash, a lead-
ing Sumerian city-state in Mesopotamia.
A series of statues of Gudea are carved.

2130–1980 The First Intermediate Period in Egypt
includes the Seventh, Eighth, Ninth,
Tenth, and part of the Eleventh Dynas-
ties. Egypt lacks a strong central govern-
ment, and local governors control the
provinces.

2112–2004 The Third Dynasty of Ur flourishes. Ur
becomes the leading Sumerian city-state.
The earliest version of the Gilgamesh
Epic known in the Sumerian language is
written, and the Ziggurat of Ur, a three-
stepped brick pyramid-like structure, is
built.

2100–1900 The Shimaskhi Dynasty of the Old Elamite
Period flourishes on the Iranian Plateau.

2081–2008 During the first half of the Egyptian
Eleventh Dynasty four kings reign as lo-
cal princes at Thebes.

2008–1938 Nebhepetre Mentuhotep II founds the
Middle Kingdom by conquering Lower
Egypt and reunifying the country. He is
followed by Mentuhotep III and Men-
tuhotep IV.

2004 Amorites, a Canaanite people from the
mountainous northern Jordan River re-
gion, invade Mesopotamia and end the
Sumerian city-states.

2000 Amorites sack Ebla, the city-state in Syria,
and establish their temple and a palace in
the city.

2000–1500 An Indo-European people called the Hit-
tites arrive in Anatolia. They establish a
Middle Bronze Age city-state culture
known as the Hittite Old Kingdom.

2000–1550 Palaces and cities are established on Crete
during the Middle Minoan Period. The
earliest Greek writing, called Linear A and
B, is developed in the Aegean area and on
islands in the region.

1945–1938 The Eleventh-dynasty Egyptian king
Nebtawyre Mentuhotep IV builds the
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first Egyptian forts to house garrisons in
Nubia.

1938–1759 The Egyptian Twelfth Dynasty includes
eight rulers who solidify central rule from
Thebes. Senwosret I builds more forts in
Nubia and occupies it, spreading Egypt-
ian culture southward. The first extant
laws concerning forced labor are compiled
in papyrus records of the Great Enclosure,
a prison.

1980–1630 The earliest alphabetic writing in Semitic
languages occurs.

1950–1759 Independent city-states are established in
Anatolia.

1900–1500 The Sukkalmakh Dynasty (ebartids) of
the Old Elamite Period flourishes on the
Iranian Plateau.

1900–1650 A new culture (designated C group IIA),
characterized by rectangular burials with
superstructures and clay figurines, flour-
ishes in Nubia.

1900 The Assyrian trading colony of Kanash
(modern Kültepe in Turkey) is active in
Anatolia.

Middle Helladic Period flourishes on the
mainland of Greece. It is characterized by
pottery with a soapy texture.

1894 The Old Babylonian Period, a time when
several city-states vie for power, begins in
Mesopotamia. The earliest known flood
narrative appears in the poem The
Atrakhasis, composed in the Akkadian
language.

1836–1818 In the reign of Senwosret III provincial
governors are absorbed into the central
government. Local administrative coun-
cils answer directly to the central govern-
ment. More forts are built in Nubia.

1813 Shamshi-Adad I, an Amorite king, con-
quers Ashur (Assyria).

1792–1750 The Babylonian king Hammurabi issues
a written law code in Mesopotamia and
has it carved on a stele.

1759–1630 The early Thirteenth Dynasty rules Egypt
and gradually loses control of the Lower
Egypt to the Hyksos, an Amorite people.

1700–1550 A new group of people (designated as
Classic C II B), characterized by massive
tumuli with chapels over graves and the
use of pottery, figurines, and cattle skulls
as grave offerings, flourishes in Nubia.

1630–1539 At least thirteen kings of the later Thir-
teenth Dynasty rule contemporaneously
with the Fourteenth Dynasty in Lower
Egypt. These kings are Amorites, a Semitic-
speaking group. About fifteen local kings
rule Upper Egypt and are called the Sev-
enteenth Dynasty.

1630–1523 The Egyptian Fifteenth and Sixteenth
Dynasties, foreign rulers called Hyksos,
rule Lower Egypt.

1595–1158 The Kassite Dynasty takes control of
Mesopotamia and ends the city-state pe-
riod. The Kassites establish their capital
at Babylon. The kingdom is a center of
architectural and artistic achievements,
and becomes known for trade and science.

1595 The Hittite king Murshili I conquers
parts of Syria and captures Babylon, end-
ing the Old Babylonian Period.

1550 The Indo-Iranian Mitanni Empire
emerges in northern Mesopotamia and
competes with Egypt for control of Syria.

A Late Bronze Age Minoan artist creates
the Octopus Vase, an example of the dark-
on-light pottery painting in the Marine
Style. The Minoans also construct the
Palace of Minos on the island of Crete.

1543 The Seventeenth-dynasty king Kamose
initiates a war to expel the Hyksos from
Lower Egypt.

1539–1075 The Egyptian New Kingdom consists of
the Eighteenth (fifteen rulers), Nineteenth
(eight rulers), and Twentieth Dynasties
(ten rulers) and marks the period of its
greatest prosperity. Egypt conquers its
eastern neighbors as far as the Euphrates
River and its southern neighbors as far as
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