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In pursuit of a better lifestyle

When | got to know Jasmine Jean about ten years ago, interior decoration was still a novel idea for most. My
understanding of her profession, interior decorator, was so shallow that | assumed the job was only about buying
beautiful things to spruce up the interior environment.

As | got to know her, and her profession more, | realized that it is much more complicated than that. Interior
decoration is a multi—faceted profession in which creative and technical solutions are applied to achieve a home
lifestyle enhancement.

The interior decoration process follows a systematic and coordinated methodology, including research,
analysis, and integration of knowledge into the creative process. An interior decorator like Jean has to travel a
lot, work under stress to meet deadlines, stay on budget and meet clients' needs.

In many cases, communicating design ideas plays a key role in her job. The communication process is
not very different from educating the clients, thus giving her the idea of compiling this book. The book is a
comprehensive, well-organized, authoritative and handy tool for people in this trade. For common readers, it will
also be a big pleasure to leaf through its many pictures to learn a few design ideas that might totally change your
lifestyle.

Joyce Wu
deputy editor - in - chief, Shanghai Daily
May 2011
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I was a floral art designer for many years. In my work, I combined relevant elements based on floral
art, projected to spatial design in order to accomplish an overall environmental character of large space.
As time passed by, my clients found that more than conducting floral art design, I could also work on
spatial planning and atmosphere thus de facto evolving towards interior decoration. Around the year
2000, the interior decoration of Chinese show flats flourished: the market was alive. People realised the
significance and value of “interior decoration” and the relevance of “interior decorator”. In this context, I
evolved from a floral art designer into an interior decorator.

In the next decade, I experienced all stages of China’s interior decoration industry evolution. In
thousands of design challenges, I offered corporate image design to many international brands, seasonal
design of shop windows for wedding organisation brands and, interior decoration design to show flats,
clubs, five-star hotels and mountain resorts, thereby accumulating a rich practical experience. With the
development of the market economy, the advent of the peak of real estate developments and the increase
of demand for show flats, many designers were hoping to study professional interior decoration, only
to find that there were neither training schools nor reference books. Therefore, at the invitation of many
trainees and interior decoration design groups, I condensed my years of design experience into this
Interior Decorating Manual.

Publishing such a book was originally just a dream, but eventually it became a mission. Would I
have presented interior decoration training in such an obscure or academic way that those trainees would
have lost interest? When I asked trainees to raise questions, they usually remained quiet. Therefore, I
rapidly attempted to tell the histories of interior decoration and interpreted it in a casual manner, making
the topic more understandable and attractive for trainees. After a lot of thinking and summarisation, I
found out that my original teaching was still not casual enough. I thus tended to meet trainees’ demands
and realised that soft decoration teaching should start from a basic and detailed approach.

Considering the structure and the contents of the book, I hope beginners will read it the simplest way
and those with primary design experience can use it as a reference handbook. Herein, I develop the basic
knowledge of all elements of interior decoration, including texture, colour, content or variety. Decorative
accessories such as furniture, curtain, fabric, bedding, fresco, carpet and sculpture are categorised to
enable readers to browse through the book in a chronological order.

This is not necessarily the most comprehensive or subtle professional handbook, but a practical
summary of my years of Chinese soft furnishing design. Hereby I would like to express my sincere
appreciation to some world-famous brands for their support to the writing of this book, including
Christofle, Baccarat and Yves Delorme of France; Beby, Frette, and Giorgio Collection of Italy; Baker of
the USA and Da Vinci of China. Also, I want to express my profound gratitude to press editors, domestic
newspapers and magazines, photographers, interior decoration suppliers and my colleagues. Owing to
their help, this book could be published.

Jasmine Jean
May 2011
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