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BRIEF INTRODUCTION OF THE AUTHOR

Lai Dequan is a senior industrial art engineer, deputy director
of Jiangxi Provincial Ceramic Research Institute, head in charge of
the art research section and member of Chinese Arts & Crafis
Society.

He is a descendant of the famous artist Zhang Zhitang, born
in a ceramic artistic family in Ganzhou City, Jiangxi Province. He
graduated from the Jingdezhen University for Ceramic Staff and
Workers in 1981,

After his graduation he started to engage in ceramic artistic
creation and management, He has achieved good attainments in
ceramic model-making design and decoration materials study, His
skills of using materials to depict sentiments, scenery created with
pearl colorful porcelain and works of ceramic flowers and birds have
formed his own unique style. His works have won more than 40
prizes in the competitions at the national, ministerial, provincial and
municipal levels. The exhibition of his works and technical
performance in Japan were warmly welcomed. His works are highly
recommended in Japan, the United States, Singapore, Indonesia,
Hong Kong.

In September 1996 the exhibition of Lai Dequan's ceramic
artistic works was held in China Art Gallery with great success. The
pearl colorful vase and vase of Picturesque Landscape are collected
by the China Art Gallery.
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SENTIMENTALLY ATTACHED TO NATIVE
HOMELAND AND

RETURNING TO NATURE

——=On works by Young ceramic artist Lai Dequan

Jingdezhen, talents have come forth in large
mbers. In modern times, there are the "Fight friends of Zhushan.” then Wang Bu- - the
king of bluc and white porc vand Zeng Longsheng —-"porcelain sculptor Zeng” and
in the contemporary times, China's arts and crafts masters Qin Xilin and Wang xiliang.
In the prime of reform and opening, voung ceramic artists have sprung up
mushrooms and Lai Dequan is one of the representatives with characteristic, achicvement
and influence,

Lai Dequan, born into a famous ceramic family, is expert in a special field of study,
He followed Mr, Qin Xiling for a long time and learnt much from his personal teaching.
He learnt diligently, keeps forgi ahead and inherits his tradition. but does not
adhere to old methods and teac He boldly creates, particularly made contributions in
opening up the beauty of material itself, exploring new decoration technique means and
created batch after batch of novel works of modern aesthetic interest and meaning,
creating an artistic styvle of his own.

Ceramic artistic works by Lai Dequan are divided into four categories; first, glazed
pearl color created by himself, filling the blank of Jdingdezhen's glazed color decoration;
second, red underglaze on blue and white with bright feature: third. comprehensive color
and glaze decoration: and fourth,  glazed finger  draw and modern  pottery  art,

The works belong to different art categories and have their own characteristic
material, artistic means and image selection, but common features in aesthetics intention.
Singing the praise of nature, winding village paths, fields with fluttering birds, damp and
quict water villages, villages with trees that set each other off, nicely dotted white - wall
and  gray—tiled village dwellings. innocent  children play and flowers in bloom  all
express the artist's sentimental feclings for his native homeland and his love of nature,
He leads appreciators into quiet water villages, simple and unsophisticated village homes
E mountain forests with hright mountain flowers in full bloom to accept the beauty of
‘green trees in o the village and  green sloping - mountains  outside the city wall,” to
appreciate the dim view of "warm remote villages and b ¢ reluctant to part with the
smuoke country  fi to experience the interest of  “dogs rking in the dark
green s and cocks crowing on top of mulberry trees.” of course, they can also
experience noble and unsullied plums "laughing in the orchard when bright mountain
flowers in full bloom produce a kind of ling" because " frost leaves are more red than
February flowers” and "late in admiring the maple forest while sitting in a stopped
vehicle, While think in_a wink over the past "HLOOO i and 1,000 vears,” the turmoil
in the world, the dust of fame and gain, honor of disgrace, praise or blame., gain or
loss, will all be thrown at the back of the mind. Through nature's spiritual test. returning
to mature is a kind of pure, guict. beawtiful and rrue feeling. This is the aesthetic
meaning of cers art works made by Lai Dequan!

As for his glazed pearl color works, he has fully dug up and
material aesthetic potential and characteristics utilized by the absorption and fluidity of
glazes to create endless new wonderful works with unique aesthetic value and features to
produce feelings by comprehensively applying spraying, sprinkling, pouring. drawing and
other techniques, He uses villages south of the Yangtze River as subject for most of his
works by applying color patches, crossing lines which are skilfully handled with material
following the brush and the brush followi ¢ the meaning. By using glazes and technique,
the artist reaches the unity of feel 2, spirit and charm by penctrating with spirit, having
feeling in the brush and meaning in the material. The nigueness of these works is that
it breaks from the fixed mode of traditional glaze decoration, smears pearl dots to lower
the high light spots produced by direct light reflection and the slow reflection of light
produces a second light, enabling people o feel that the whole picture is refreshing,
refined and has soft beauty and is harmonious with the surroun rosphere. It not
only has the material beauty of high temperature pearl plare decoration and the skin
texture beauty produced by the n ving of glaze and glaze material, and also water color
effect and traditional Chinese painting charm produced by large patches of splashed color
which is treasured by Chinese and fore collectors,

The ue composition of the glazed pearl color used in the "River Water in the
Spring,” a winding rivulet cuts the forest into two halves, some small fishing boats sail
on the water, boatmen collect or throw out nets or row, and little birds in the water and
grass are frightened, chirping, and soaring to the sky. In the upper part are crisscrossing
trees with children playing among them and the trees are reflected in the water. The

In the 1,000-yearold porcelain
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trees in the lower part shape with the river. and children are catching butterflies or
picking flowers. The whole picture seems dim but clear, and looks quiet from a distance.
but noisy and happy when viewed near. It expresses beautiful spring in water villages
south of the Yangtze River and is permeated with strong but thoughtful local flavor. The
glazed pearl color "Spring South of the Yangtze River” is even a typical picture of
village dwellings south of the Yangtze River. Small village dwellings which have white
walls and black thatched roofs are scattered here and there, uneven stone steps extend
to a river bank, wild flowers and gr dot both sides of a stone road, and rtall, low,
bent and straight trees and villages set cach other off, The scene of village homes south
of the Yangtze River vividly appears hefore appreciating spectators, arousing a kind of
feeling attached to nature and loving ones native homeland,

These blue and white red underglazed works are different to others, such the
"Welcoming  Spring,” "Autumn Song." "Drunk” and  "Water Flowing Under a Small
Bridge,” where the compositions are different, lucid, lively, free and easy in image, soft
vet in oa vigorous style. And the blue and white tone is mellow and the red underglaze is
pure. The brush stroke, painting reason and poetic feeling all blend into one, expressing
nature’s grandness and beauty, The blue and white red underglazed "Welcoming Spring”
plays up a kind of spirit which is not afraid of wind nor snow and resists the severe
environment. The artist expresses his emotion with scenerv and i iplies his meaning with
objects. The main part of the picture, cold wind roars and snow fakes fall thick and
fast, as if sweeping away cverything, But plum blossom stands upright against the wind
and snow, the flowers appearing even more delicate and char ng, and the branches and
leaves o verdant. The inscription of the poem "Pretty but not vying with spring and
only showing the arrival of spring " not only shows the me of the picture but also
shows the whole picture having literary quality.

His works of color and glaze decoration has in the same way shown the artist's
artistic skill, aesthetic  accomplishment, his arts and  crafts technigue level and  art
creation. What is different is that in most of this caten ry of works he uses autumn
scenery  as subjects. "Golden  Autumn,”  CAutumn Charm.”  and "Returning”
representative picces. He s high temperature kiln changes technigue of f:
true to express the false and true coexistence, dim, quict, refined and hright-
artistic conception, enthusiasm, ripeness and beauty of autumn, This is the ode to autumn
contributed by the artist to the world,

For the kiln changing comprehensive decoration in "Returning”, he adopts titanium
vellow glaze as bottom color, and white wnderglazed red for decoration to
express a picture of fishing boats singing in the evening and fishermen stop rowing and
hang up their sails o return home,

Lai Dequan has worked hard in the ceramic art sphere for over 20 years and has
gained achievements  which have drawn the attention from people  over the world,

Chen Yugian
Associate  Professor of  the
Jingderhen Ceramics College

October 1996
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LELRF “HR M
Spring rain.

LKEEETH MK M
Autumn forest.
MBI “ME ME
Drunk.
FEMELD BME M
Drunk.

5. BHE T
Snow Gulls.

6. EF CHIRETERRT MR

Chinese roses appear indistinctly,

TEEHMELD B BZ
Autumn scenery,

SELEFK “RE M
First rays of the morning sun.

LERT RE M
Lotus at dawn,

10,38 EX2IRF 0E"
Winter jasmine,

T B R
Wintersweet.

REHEMBL “UE" #
Autumn mist.

3FEMEBL “LE” #R

Mountainous flowers,

BB “ILH" £
Mountain village.

IS BERMBL MERKAR €5
Countryside scenery,

16,5 L35E “ERXE" &

National flower;peony.
NEEMBLI “B\HI” M

Autumn maple leaves,

SELMBL “HkXE

Goldtish leaping out of the water.
WEEREL ERER &2

Pretty shadow in the lotus pond.
N.FEMBL “HEEE” #

Spring in the peach garden,
MBHREAF “SH M

Countryside scenery.
NEBHE IS K

Scenery in the south of the Yangtze River.
DEREF “EBERT M

Stone seal cutting,
MEEMBL "SHER

Village golden autumn,
BETGEMR 3T MR

Returning.
20BHF THSH M

A picturesque in the south of the Yangtze River.
2 BHE HE

Former residence,
WEHE HAAFR M

Households surrounded by the spring river,
M. BB CRHAF" H

Among the autumn forest.
NEEMBL “HTER M2

Fishing in the spring river,
ILBHE CHE R

Autumn scenery.
NEEMBL “FE” M

Autumn charm,
DEEMHEBL CRRE” i
Spring in a mountainous village.
MELE SIEET M

Spring in the south of the Yangtze River.



3sFmER BT R
Autumn rain.

Jo. BB S AT “RREYT MR
Autumn charms,

VEENT SEEE R

Birds sing and flowers give forth their fragrance,

WEEHMEBL “HE

Interested outing,
3oFER CELEE" |

Fairvland of the Huoangshan Mount.
WLHE CRE K

First rays of the morning sun.
HLETEMBL “EYT MR

Dew - saturated bamboo shoots,
ALEBLRE T MR

Autumn charms.
ARk St =y i ]

Snow plum blossoms,
HUEHF THER” M

Spring in the south of the Yangtze River.
ASETEMEL "R FIE M

Flowers in the palm,
10.5TEMBL IMBE" M

Autumn in the south of the Yangtze River,
IR BET M

Jasper.
BHEMBL WS K

Village golden autumn.
WHFEMBL HERE @

Autumn in homeland,
SNETERBL BT &

Full of lotus flowers,
SLEEMEBL hET &

A scenery.
RLEEMBL “ERT &

Spring wind,

SEEMBL BRE &
Autumn scenery,
MEEMBL &
Lotus,
SLETEMBL T &
Bamboo baolls,
So.TEREL “HEFO M
A riot of color.,
SHMEITRE CWLUAE S5
I'he Huangshan Mount,
SSSTERHEL “ILh BT M
Autumn fog over the mountains.
LR CTIEBE" B
Eight steeds of the seasons.
o0 I2BEF “HFiIAT
Spring river water.
6LFEMBLI “BE" M
Autumn song.
623 LR T MR
Tow birds talking in a whisper,
O3 EIERBLL MRRK MR
Water flowing under the small bridge.
64 EERBL “HEEE" 0
Spring in the peach garden.
65 F LERHE SHEE W
Village children's playfulness.
06. 5TERBL “RE" M
Welcoming spring,
61FEIEE “EHE M
Spring scenery.
o8 KBRS “HEREK M
Spring is very much in the air.
6OFTEGE “IR/hE” R

Scenery in the south of the Yangtze River,




Ehig S0 2 A B Lai Dequan's Ceramic Arl

Pearl color vase:
Spring rain.



MESEEEA B L Dequan's Ceramic Arl

LKBRETH HH M

Ink and wash green vase:
Autumn forest,



WESEHEEA B Lo Dequan’s Ceramic Art

AEEHEBL “BE ME

Blue and white red underglazed pottery:
Drunk.



HEEEEEA Wl Dequans Ceramic Arl

LEEMBI "BME M

Blue and white red underglazed vase:
Drunk.



WECEEEL B L Deguan's Ceramic Art

5. BERE “EET M|

Pearl color vase:
Snow Gaulls,



