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Preface

Qian Ding (1896~1989) was an accomplished art master in Chinese modern art history, and also a famous painter and
art educator in the old generation,

Qian’s life was the life of art pursuit, and also the life of struggling tribulations. Furthermore, his life was the life of
pursuing true beauty and natural beauty. Therefore, besides teaching, he traveled a lot to sketch the famous mountains
and great rivers in China, visited places of historic interests, collected materials from the rich resources of life to create
and make rescarch, got engaged in traditional Chinese painting and western painting simultancously, exploited new
ways. expressed his own artistic conception, and established individual style. What's amazing is that he traveled a long
distance in southeast China and climbed up the 3000-meter-high peak of Emei Mountain, Jin Ding, at the age-of 84.
Qian didn’t ereate in reclusion, as his landscape oil painting and water color both originated from the nature and were
created according to the real natural environment. He believed that art originated from the life and exceeded the life,
was close to the nature and surpassed the nature. He also believed that the trueness of art was to reflect the trueness of
the nature but also to differ from the trueness of the nature. Guided by this concept, his paintings were vivid and unique
works created with aesthetic feelings about the real view, instead of simple portraiture of pereeption. Even for tradi-
tional Chinese painting, he also sketched first to obtain sensible draft and then created, therefore his traditional Chi-
nese painting had not only sufficient natural trueness, but also profound ion, elegant, ifi inati
When observing the nature to find views, Qian found out that the views were always changing, constantly influenced
by the light. He felt that the light in nature was fast changing and untraceable. Diffractive light is faint, flowing and
dimly discernible, and is reflected as “air” such as cloudy mountain and foggy tree in traditional Chinese painting,
however in western painting, it could only be reflected by the color variation of contrast between delicate and compli-
cated “light” and “color™. Therefore, Qian’s works were brightly colorful, full of glittering “light” and “color” with
extraordinary strength and individuality. He was extremely sensitive to Tight and his application of “light” and “color”™
in practice had reached high degree of professional proficiency, showing everything in a better way.

Qian was not only a senior painter in contemporary art circle, but also the earliest senior educator to advocate sketch,
oil painting and water color in China. Qian’s
tionary spirit. He believed that the vitality of every painting species had 1o not only maintain the intrinsic expression
form, but also absorb the outstanding expression form of other painting species, and skillfully applied them no matter

and fa

esthetic ideology was positive and progressive, as well as full of revolu-

they were traditional or exotic. Thus, the composition of Qian’s western painting was unconventional with variable
light and color, which was borrowed from wester painting s
philosophic ideology and the special effects of brushstroke and moisture were all absorbed from the

however the hidden profound artistic conception,
sence of tradi-

tional Chinese painting. He integrated the skills and styles of Chinese and western paintings. combining the color of
western painting and the ink of traditional Chinese painting to form a unique style adored and admired by lots of
people.

Qian made research in sketch, oil painting and water color in the philosophic way and had very steady
basic training. For instance of sketch, he believed sketch was the basie skill of western painting, pointing out that
stern painting must be based on sketch skill, and no matter which kind of sketch must express the preci
perspective light and color. Qian could vividly outline various portraits and landscape with delicate or rough lines,

the ication of lines in traditi Chinese painting to create a very good effect.

Qian was highly accomplished in oil painting. As carly as the 1930, he had already believed that oil painting could be
one of Chinese paintings, and also pointed out that the technique of traditional Chinese painting could be used in oil
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painting. and the color of il painting could be applied in traditional Chinese painting. He
provided new opinions for exploiting new territory in Chinese oil painting and promoting the development of fine art.
Qian silently practiced, sketched in open country, conceived with inspiration before the real view, applied bright and

egrated these two and

rich colors in the real and concise way. integrated Chinese and western brushstrokes to ereate an original, unique.

charming and i He made ibutions to the of Chinese oil painting.

onal Chinese painting’s delicate lines and oil
painting’s rich colors plus extraordinary usage of water to make the paintings incisive, vivid, poctic, indefinite with
subtle Icvds With his steady base of sketch and skills in light and color, his creation was highly proficient, carefree.
and ing the skills of traditional Chinese painting, oil painting and water color together, Qian’s
water colur could be regarded as the pioneer of Chinese and western paintings’ combination.

During hi: arch of traditional Chinese painting. At the age of 7, he started to

Qian’s water color was unconventional and elegant, applying tra

nior age, Qian began 1o focus on the r
learn traditional Chinese painting from Xu Yangzhou. a xiuc:
Tevel in the Ming and Qing dynastics
However, he didn't limit himself in ancient scope, not only absorbing the traditional brushstrokes and colors, but also
creating and colors ious with the artistic ption when observing the vi

one who passed the imperial examination at the county
therefore he had received quite good training in traditional Chinese painting.

s 1o maintain the

traditional aroma.

With time elapsing, Qian had made great achievement in the skills of traditional Chinese painting. Bd\mg on the

structure,

natural life, his paintings had obvious themes, concis with passion in
the picture like a lyric. Just like his own summarization that brushstroke came from the heart with natural aroma,
integrating with feelings 1o observe everything, he created new Chinese painting with time s
tional Chinesc painting. He had pointed out that, the technique of traditional Chinese

irit and had great accom-

plishment in revolution of tray
4

mechanically in disregard of speci
ik or color were all applied in an integrated way of Chinese and western methods. Pan Tianshou

2 and color of ol pinting could be integrated i a reasonable way 1o form a wnigue syl nstead of copying

¢ conditions. In Qian’s traditional Chinese painting, no matter dot, line, surface,
d that, integrating

ind the great achievement

traditional Chinese painting with western painting could be a very good national painting.
could be at the top of oriental art. And Qian was just an executant, making very valuable contributions, and could be
regarded a one of the creators of oriental art. Some scholar high estimated Qian that, he had devoted all his life to the
exploration of Chinese painting’s theory and practice, made painstaking efforts, greatly enriched the treasury of tradi-
tional Chinese painting, developed the artistic characteristics of Chinese frechand brushwork to a new level, and

achieved inexorable accomplishment.

Qian had gone through three epochs of Qing Dynasty, the Republic of China, and new China, personally experiencing
vicissitudes for half an century, enduring much hardship and tribulation. Pers
was just the resource and motivation for him to create beauty for the whole life. He not limited to the traditional
skills of Chinese and western paintings, assimilated erted himself to practice to
form unique indivi . and contributed to Chinese art achi He said, “A painter could not depend on his

stently devoting himself to art research

ence to develop innovative spirit,

seniority and reputation, but has to create good works.”

Being straightforward and honest, Qian had taught diligently in many art schools and academies for 7 decades with
numerous students everywhere. He never ingratiated himself with othe
ould be famous? And how many of the famous painters
silently contributed,

or fished for fame and compliment. He used

10 say, “A painter paints for all his life. How many painte

would have really high accomplishment?” He spent all his lifc to make research in painting skills,
and pursued for art realm of truth, goodness and beauty, reflecting his great personality and art achievement as a real
painter.

In 1964, he wrote in a painting of Autumn Chr “In dawn, the light shines on the frost. In the deep

autumn, chrysanthemums sparsely bloom. They seem so elegant and pure, insisting on their simple and plain ideal.”
This poem just reflects his sublime sentiment of prg\urvlng, moral integrity, being upright and never stooping to
flattery, obtaining lofty and unyielding character and remaining

To deeply cherish the memory of this senior art master, this catalogue is compiled, collecting Qian’s different kinds of
waorks from the 19205 to the 1980s. As for the limit of catalogue’s space, many precious works could not be included,
only 187 pieces of representative works (including 47 picces of sketches, 51 picces of oil paintings, 56 picces of water
colors, and 33 picees of traditional Chinese paintings) are selected for the dear art lovers.

Qian Xuyang
Zhang Yunsin
In Shanghai in January, 2006
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In 1926, professor Qian Ding.
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One Brood of Young Animals
oil on canvas
A7em 455 em




375em x 45em
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Shadow of Pagoda in Autumn Woods

oil on canvas

44 cm x 37 cm
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Delicate Fragrance

oil on canvas
45cm % 38cm
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Longhua

oil on canvas
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Yellow Mountain
oil on canvas
31.3em x 41.5¢em
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1965
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Scenery of Zhu River

oil on canvas

37¢em % 52¢m




