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Yang’s Preface

It is really a happy and worth-celebrating thing that Mr. Zhou Zhengsong has finished the
first volume of the Collection of Chinese Folk Choruses, which is great and meaningful work.

[t has been a long and sincere dream for many generations of Chinese musicians to collect and
reproduce some beautiful choruses from the grand sea of China’s folk songs. And many composers
have contributed a lot to this cause. Having worked hard and devotedly on the project, Mr.
Zhou Zhengsong, together with a group of editors, Shi Fu, Zhu Songbin, Zhang Yida, Luo
Jichao, Qian Zhengjun and Han Wanzhai, finishes the first volume and has it printed. It is,
with no doubt, a great issue in the field of chorus as well as of musical education. It not only
partly solves the regret of a long absence of Chinese choruses, but also plays an important role of
imparting good Chinese folk music to the international stage, and of introducing the rich and
multi-national characteristics of Chinese music and culture.

Besides those printed and widely-spread pieces of folk choruses, the volume also contains some
newly composed pieces, which just have their first publication. Positively, it will promote and
encourage new choruses. Though there is still a long and harsh way to go to achieve a “complete”
collection, the first volume’s appearance is a good start for a good ending. Hereby, I sincerely
wish Mr. Zhou Zhengsong and his colleagues have a bigger success and present my thanks for

their hard and marvelous work.

Yang Hongnian
Beijing
January, 2003

* Yang is Professor of the Central Conservatory of Music
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Preface

In 2000, I visited the city Linz in Austria to attend the First Choir Olympics there together with the China
Chorus Association. There were 500 chorus orchestras and over twenty thousand people from about eighty
countries all over the world participating in the competition. They presented the world various types of
choruses, from Gregorian chant, church chorus to pastoral love song and modern chorus, from popular music
chorus to Jazz chorus. The folk songs were sung accompanied, unaccompanied, or performed with acting.
The choruses, children’s, male, female or mixed voices, were performed in form of vocal ensemble, chamber
chorus, or large-scaled chorus. All together twenty-eight types of choruses were presented with great richness
and colorfulness. Three chorus orchestras (from Mainland China) participated in the festival. Among the
three orchestras, two of them won three gold prizes, and China’s national flag was raised and national anthem
was played for twice in the festival. In 2002, in the Second Choir Olympics in Busan City, Korea, sixteen
chorus orchestras from Mainland China participated and three of them won five gold prizes. When China’s
national flag was raised, we sung our national anthem excitedly for five times. However, when I recalled these
two festivals, I noticed a very interesting and important thing, that is, the items which won us the gold prizes
were all folk songs or adapted folk songs, no matter which form it took, of children’s or female voice,
accompanied, unaccompanied or with acting. Considering those foreign prize items, such as German church
chorus, American Jazz chorus, they all embraced the most distinguishable characteristics of their nations. All
these suggest that the more national our art is, the more international it will be.

My own experience with music is closely related with folk songs. In the primary school, 1 was a member
of a chorus, and we sang a lot of songs. But till now, I can only remember and sing those characteristic folk
songs, such as Dongfang Hong, Wahaha. During the middle school years, due to the Cultural Revolution,
there was no school for us, but we founded a band, where I played the violin. Our band played good music for
the public at places like Chunlei Square, Hebin Park in Guiyang City. We played both good Chinese folk songs
like White-haired Girl, Spring of Xinjiang, and excellent foreign music and folk songs, such as An Evening
in Rural Moscow, The Blue Danube. We could often get a big applause from the audience. When [ went to
the countryside, as an intellective youth laboring with the local farmers, I also sang and played folk music and
folk songs a lot. In 1972, I was enrolled in a song-and-dance ensemble to work and study simultaneously.
Later I worked as an orchestra master, and occasionally composed and orchestrated. During this period, I
often went to collect folk songs. My first piece of music performed on stage was a violin solo, called Shanzxi
folk song wvariations, composed and played by myself in 1978. In 1980, this piece was broadcasted by Guizhou
People’s Radio Station, and exchanged in the project called “the National Communication of Broadcasting
Programs”. The first song Do you know where it is, written and composed by me, was based on the tonality
of folk songs of the Yi Ethnic Group in Guizhou Province. This song was published in Miaoling Music
Magazine in Guizhou Province and sung by the representative of Guizhou Province in the first TV Grand Prize
Contest of Folk Songs held by CCTV.

In 1981, I was transferred to teach in a college in Guiyang City. We teachers formed an amateur chorus,



and the first chorus we sang was the well-known one, the half moon has climbed up. From then on, I started
to conduct choruses and study the art of being a conductor. To tell you the truth, I had not ever studied in
college before 1 taught in college then. Later, I studied f{urther in Music Department of Beijing Normal
University and then in Conductor Department of the Central Conservatory of Music. All I learned were about
western music. Years later, 1 took the Vienna Master Cours’in Vienna National Musical Conservatory,
Austria (WIENER MEISTERKURSE FiiR CHORIRIGENTEN ), and performed as a conductor in the
graduation performance in public, cooperating with the chorus of Vienna National Musical Conservatory in
Austria. The pieces of music we played, by Palestrina, Monteverdi, Schutz and Bach, were all European
music. [ found that the music, no matter whether it belonged to Venice school or Vienna school, and no
matter whether it was Barogue or classical, was closely related with the characteristics of the country and
nation. We can easily find the evidence in Italian music, Austrian music, English music, French music,
Hungarian music, especially Russian music. The more I learn about western music, the more necessary I feel
to learn our Chinese folk music. It is the root of our art! A great variety of nationalities and an extraordinarily
long history are nurturing the endless beauty of the folk music of the fifty-six nationalities.

Another thing impressed me greatly was that many foreign chorus orchestras provided the staff notation,
song books, CD, VCD of their choruses to exchange, and these materials were always sold out quickly.
However, when foreign friends asked for such information, we failed to offer. Once a foreigner especially
appreciated a children’s chorus performed, and he eagerly asked our chorus members for its staff notation. Qur
warm-hearted children presented him a hand-written copy of its numerical notation, which only made a good
laughter. Hearing the well-meaning laugh, [ said to myself, “If we can present both beautiful folk songs and
their notations to these foreign {riends who show their interests in our folk music, how meaningful it is! I will
do it when I am back to China.”

With the help of many composers and conductors in the country, 1 began to collect the fifty-six choruses of
the {ifty-six ethnic groups, and edit the Collection of Chinese Folk Choruses { Volume 1). However, the
further I went, the more problems I met. For instance, the Han Ethnic Group has an extraordinarily large
population and lives in a tremendously wide area, and as a result enjoys a huge heritage of folk songs. Among
thousands of them, I found it difficult to choose which song should be representative to the nation. Though
Dongfang Hong (Red orient) is sung for generations, it is still not representative for it is just local to North
Shannxi Province. Another folk song, Molihua (Jasmine), which has been widespread as far as Italy since
several hundred years ago, has numerous versions of it, and it again cannot be representative enough. Take the
song for the Yi Ethnic Group for another instance. We have the candidate song, Yuanfangde keren qingni
liuzialai (Please stay, my guest from far) for Shilin area of Yunna Province, Kuailede suoluo (happy
suoluo) for Liangshan area in Sichuan Province, and Axilizi for Weining area in Guizhou Province. All of
them are beautiful and quite representative. It is really hard to make a choice among them. For some nations of
which people are good at singing and dancing, they have a lot of good folk choruses, such as the Mongolia
Ethnic Group, the Miao Ethnic Group, the Dong Ethnic Group, and the Zhuang Ethnic Group. But for some
nations, they even have no idea about choruses. Some nations, of a small population of several thousand, have
no folk songs at all, let alone folk choruses. For these ethnic minorities, there are only a few materials of folk
music left. If we do not do something to protect and save these heritages, they will be lost or assimilated
gradually. It is really a meaningful thing, and needs more and more able people to contribute to a second,
third, and even more volumes of the collection.

As we all know, there are two aspects concerning folk songs. One is the musical aspect, and the other is



the language aspect. We have seen the complexity in the music of the fifty-six nationalities, and we can also
imagine the linguistic aspect is not easy to handle. For example, the Han Ethnic Group alone has eight major
dialects, namely, North dialect, Wu dialect, Xiang dialect, Gan dialect, Hakka dialect, Northeast Ming
dialect, South Ming dialect, and Cantonese. And North dialect itself is subdivided into four subtypes, that is,
North-China and Northeast dialect region, Northwest region, Southwest dialect region, and Jianghuai dialect
region. Even in the same dialect region, people may speak differently. For instance, though in the same
North-China and Northeast dialect region, people in Tianjing speak Tianjingnese, in Beijing Pekinese, and so
onso forth. For the same meaning, “I”, people in Northeast pronounce as [au], in Northwest [a], in
Shanghai [ala], and in Canton [o]. For the same meaning “be”, people in north pronounce as [ [i], while in
south, [si]. This is only for one nationality. If we add those of the other fifty-five nationalities, we can
hardly imagine! However, the style and characteristic of folk songs just lie in the tonality and the linguistic
pronunciation. In order to sing a folk chorus well, we use the staff notation to present the accompanying music
(except the accapella ones), and Chinese Pinyin to phoneticize the lyrics. By singing according to the Pinyin,
a singer can be closer to the original style. In addition, foreigners can also sing Chinese folk songs according to
the Pinyin!

Furthermore, the fifty-six nationalities enjoy colorful and various histories, cultures, customs, life styles,
and entertainments. We introduce briefly each ethnic group from the musical angle, about their populations,
geographic attributions, languages and characters, traditional festivals, major cantus types and ways of folk
song singing and entertainments. We also provide some background information, including the lyric writer,
composer, adaptor, and the person to orchestrate, of each chorus, and even the original singer and recorder of
some choruses, as well as the special meanings of some lyrics. We hope it will help singers to have a clear whole
picture of the song for a certain nation. The Chinese-English bilingual print will help international
communication as well as the bilingual education in conservatories. The contents are presented alphabetically
(except the first chorus).

Music is an international language for all the countries in the world, and the best form of art to express and
communicate, while chorus is the easiest, the most popular and the most direct means to do so among various
musical forms. To use chorus to introduce our excellent Chinese culture to the world is the common will
cherished by all of us Chinese. Due to the limited capability of myself, 1 have planned to do many, but I have
really achieved a few. I have meant to make everything perfect, but I guess I have unavoidably made some
mistakes. However, as I've mentioned above, this project, a large-scaled project, is greatly meaningful. As
to such a grand project, I, with several colleagues, may not be able to finish it all alone with satisfaction. We
hope that more professionals, experts, colleagues, and friends will join us to carry on, even for generations to

come.

Zhou Zhengsong

Room D-906 of Teachers’ Village
South China Normal University
Guang zhou, 510630

The people’s Republic of China
Tel: 86—020—-85212330
December 18,2002
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Needfire play of Naxi (A female chorus accompanied with the piano)
36. BRME N ELRIC GROUP  +-rereosssseromsseasmammamte sttt (232)
(BRI REIERRIAEY (RAERFTAIE)  crovererererroseressseens ettt (233)
The most beautiful flowers to the Party (A unison chorus accompanied with the piano)
37. BieEFEK Orogen Ethnic Group  --ocv-ceeseesrresre sttt e (236)
(BB D NTEFA) LRI BIE)  orvererrerrersersmieaieaeasesestat e (237)
Orogen’s horse troop in forest (A mixed chorus accompanied with the piano)
38. LKA  Pumi Ehiic GROUp -----v+reeesssosrssrreessmoossntteseniiiitttt bttt bttt (246)
(BB REEREERIFEATR)  -ooerrererereeesssesesss sttt (247)

Kindness of the Party is higher than a mountain (A unison chorus accompanied with the piano)
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BEHE  QIang FHHIIC GLOUP -+verewsrsrmssesrssesssst st sttt ettt
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Drinking song (A mixed chorus accompanied with the piano)

BBEHTHE  Russian Ethiic Group -«ceooeeessorsrrmmmmmmt ottt
(IYEEEY (TR GIE)  cvvreeerrmrrreee oo

Walking along the street (An unaccompanied male chorus)

Hﬁm—e Salar Ethnic Group ....................................................................................
<<T_\“‘Z7k%‘?>> (%»ﬁﬁ%% }?5/%[]5 ) ..............................................................................

Work Chantey when pulling timbers (An unaccompanied male chorus)

%ﬁﬁ She Ethnic Gl'Ollp ..........................................................................................
<<§%i§§>> (ﬁgg{}{ﬁ%ﬁ-%%ug) ..............................................................................

Song of She (A female chorus accompanied with the piano)

7}(73§ Shui Ethnic GROUP +v e sesree e r ettt
<<%N§B(JE %1&¢.ﬁ>> (%%ﬁg%i?g%ng) ...............................................................

The ox-horn-shaped moon (A children’s chorus accompanied with the piano)

EEEik Tajik Ethnic Group ov-ccvcesererrresriiiii it
<’£‘éﬂﬁﬂ2%> (%ﬂg{j{é%?ﬁf;‘é%ﬂg) .....................................................................

Song of Gulandanmu (A mixed chorus accompanied with the piano)

B /R¥E Tatar Ethnic & 1 R PP PP P PP PP PO PR PEPPRPRPYPPRPEPR
<E%§ég@ﬁ j’ﬁ—F>> (%g{*%?ﬁ?&%ﬂg) ..................................................................
In the silvery moonlight (A mixed chorus accompanied with the piano)

mm Tibetan EthNIC Group  -cvore ettt
<<'E‘JL—Em$Iﬂ3£’5>> (%»ﬁé%\(ﬁ%/gug) .....................................................................

My heart flies to Jinzhuma (An unaccompanied mixed chorus)

+ m Tu Ethnic GI‘Ollp ..........................................................................................
(FBERIERES) GREEEZETERTANR)  coveereoreomeeee oo aeeesises e eieteieeteeseene e cneeseeneens

The blue sky is the highest (A children’s chorus accompanied with the piano)

+ K Tujia Ethnic Group  -c-coccrorereer ittt
<<[15§[]§\l7‘i<>> (/{ﬂg/ﬁﬁ%lﬁjgéng) ..............................................................................

Dongdongkui (A unison chorus accompanied with the piano)

gﬁgfr\ﬁ{f Uygur Ethnic Gl‘Ollp .................................................................................
(BEEM) GREREERRBIAIE) oot

Dance of youth (A mixed chorus accompanied with the piano)

_l‘%&ﬁuﬁﬁﬁf Uzbek Ethnic Group ..............................................................................
<m@1ﬁ%%%;’e> (gﬂgﬁggygﬁgéug) ..................................................................
Uncover your kerchief (A mixed chorus accompanied with the piano)

{Eﬁg Va EthIHC GROUP  cvvrvserrrrrrr ettt st sttt e e
<<W1EA§[]E%?$>> (jﬁﬁé%‘@?g%pg) .....................................................................

Va people sing a new song (An unaccompanied mixed chorus)

$%18% Xibe Ethnic [ 1| JE P R PP P P PP P PR P PP PP PP PP PP
(BREFIHEF L) GBIZEEZEETEANE)  corvervroreoe oot iiteeeceee st eiteae e

Spring comes to the field (A children’s chorus accompanied with the piano)



53. TEME Y20 EHRIIC GROUP -+--+e-r-sewsersmssmsmsssesntstssss et ittt
<}¥mﬁ$> (jﬁﬁg%?ﬁﬁépg) ..............................................................................
Night song in Yao mountains (An unaccompanied mixed chorus)
54. $EHE  Yi EHRREC GROUP ++++-++++++se+eesessesssssasesssts st tten ettt ettt et ea e
<5E73‘H{J§A%{{(%—Fﬂé>> (%ﬂ%{*%?ﬁﬁg%@) .........................................................
Please stay, my faraway friend (A mixed chorus accompanied with the piano)
55. FEIHE  Yugur ELhIc Group ---ceeeesssossestssmmmmsmmmmietimiiiitii ittt
<ﬁ@ﬁ%ﬁﬁﬂ§§ujﬁ%&> (%ﬂg»ﬂi%ﬁ-}tfééug) ...............................................................

I am the Yugur girl (A female chorus accompanied with the piano)

56. Hik Zhuang ERIIC GROUp  «+cvewewestsstssrrmmmmess ittt
(ABEY (RIRETRAIEUE)  »oones svesanensssnnsnnnuos susossomsnssuns s snsss ssomwsonses peiapwevsus swesns

Fragrant aniseeds (An unaccompanied mixed chorus)
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Chorus of China National Symphony Orchestra and Guangzhou

Symphony Orchestra deduced Chinese folk song chorus together.

* RPALRAE (REBHABA ) 3 HRIN4HS T 4 L RA RN Fo A4k,
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AH 1242 612 226 (2000 FHE AR ELITHE), HHEPEKEMAREK, WKESBTFIUE
BRIGERE, ERAN, WENEET B XEGEY (RFEEAY—). T8 (KFEA+E). @4
T RBEAME). P8 (REAA+H), TEKME LK, M. ¥$HEF. BREK. XK.
#A, B GBI, K. #8%) . LK. SFLBNBENTRKEHE,

WEAARE, RIKBESE XA ERS SRR, EEFR&L56, LK 4 FEERILK;
RFW . REBFETPREBEY; BRE4E TEBBX; SLEFEEEESNEZRE. IRKES
KEFEZFE; /M, BEMBEGELBERE KRN KRR ERERE, RERSEEThEARE,
BEEMBEEENTAEE, WMBUK, 78T, SMELESIRIEY A 2447 0B AE B IE 2t e

(RHFE) FTRA, RMliRM, EAIRMELE, £ 191 FXENEPRORRIGEHLTENY
=8 1994 FHRTEERREESERLENKANLBLRRKEHLSLK,

R ASHARIERK, EEFENETANER L ZRATEMURKNS REH, s
H—MHEENRBYRKEE RIES, 6 MBREKERE—F, 56 KBS ICR—mE. “BRpE”

Han Ethnic Group, has a population of 1,242,612,226 (from the Population Census in the year 2000),
and distributes in all the provinces and autonomous regions in China. The native language belongs to Chinese
Austronesian of Sino-Tibetan Phylum. Chinese characters are currently used. The people of the Han Ethnic
Group celebrate traditional festivals according to the lunar calendar. For instance, they celebrate Spring
Festival on the first day of the first month in a lunar year, Festival of Lanterns on the fifteenth day of the first
month in a lunar year, Dragon Boat Festival on the fifth day of the fifth month in a lunar year, and Mid-
autumn Festival on the fifteenth day of the eighth month in a lunar year. Their main cantus types include
mountain songs, canzonets, work chanteys, seedling-planting songs, tea-picking songs, fishing songs,
custom songs (wedding songs, drinking songs, mourning songs), children’s songs, and all kinds of folk
dancing songs and folk song suites.

The Han Nation enjoys the largest population among all ethnic groups, and the forms of folk songs differ
according to the different living surroundings in various areas, which contribute to a colorful picture of features.
Mountain songs are given birth to in high and mountainous areas, seedling-planting songs and tea-picking songs
in South China; and fishing songs in littoral areas; and all kinds of work chanteys are developed when people
are working; folk custom celebrating songs are sung in wedding and funeral ceremonies; canzonets and suites
are sung in streets and lanes, in countryside during cultivating breaks or sung by folk singers to the
accompaniment of some folk musical instruments. The folk dancing songs are rich in forms. For instance,
yangko (a popular rural folk dance), huadeng (a popular rural folk dance with lanterns in dancers’ hands),
and hanchuan (a popular rural folk dance with a dancer dancing in a paper-made boat) are performed during
traditional festivals or ceremonies all over the country.

Love China, written by Qiao Yu, composed by Xu Peidong and accompanied with the piano by Wang
Dali, was the song for the Forth Sports Meeting for Chinese Ethnic Groups in 1991. In 1994, it was eternally
named as the song for Sports Meeting for Chinese Ethnic Groups by China Committee of Ethnic Groups’ Affairs.

It was not a folk song of the Han Ethnic Group. On the basic of the tone of the Han Ethnic Group, the
author combined with musical primitives of several Ethnic Groups to make a new national modern song, expressing
that 56 ethnic groups are a family and their 56 languages have been used to express the same meaning: “Love China!”
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Love China

(An mixed chorus accompanied by piano )
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