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THE BIOGRAPHY OF MR. LEONG CHONG HIN ALIAS LEONG CHEKWAN

by Colonel Tun Sir Henry H.S. Lee, SMN.,

KBE., J.P., M.A. (Cantab), F.R.E.S. (England)

From childhood in Malaya Leong Chong Hin was keen on Chinese calligraphy and Chinese art, specially
the calligraphy reproduced from the inscriptions on tomb-stones called “Pei”’, which were composed by great
writers and poets and written by the famous calligraphers of the day. The older he grew the more he was in-
terested in the study of calligraphy of different dynasties printed on scripts and also in both Eastern and
Western art. His friends appreciated his enthusiasm and often brought their own ink, brushes and materials
and requested him to write scrolls and signs, thus giving him plenty of practice and enjoyment in the
pursuance of his favourite hobby.



Leong Chong Hin left Malaya for Canton in 1918 and was about to enter the Tung Shan Medical
School. Due to the sudden death of his father he was recalled to Malaya to look after the family business there.
His acumen in commerce soon brought him success and he became prominent in public life.

In 1928 he and his friends in the rice trade founded the Selangor Rice Merchants’ Association in which he
was Vice-President and Chairman of the Executive Committee and subsequently an Honorary Life President.
He was a member of the Committee of the Selangor Chinese Chamber of Commerce and a member of the
Community Service in the Kuala Lumpur Rotary Club, in addition to being a member of many charitable
organisations and school committees. While busily engaged in the public as well as in his own business
affairs, he never neglected his zealous study of calligraphy and art. Indeed it was at about this time that
he devoted much of his energy to the art of versification in Chinese poetry,a subject on which he was to become
extremely proficient.

The writer had close association with Leong Chong Hin in the work of the Selangor Chinese Chamber of
Commerce and of the Kuala Lumpur Rotary Club and greatly valued his friendship, for Leong was not only
a very energetic and public-spirited businessman, but was also a scholar in Chinese culture in which the
writer was also keenly interested.

At the invitation of the Government officials of the Kwangsi Province in China, Leong and the writer
together visited Kwangsi and with other friends formed a Mining Company to exploit the tin ore there. The
natural scenic beauty of the landscape in Kwei-Lin in Kwangsi, reputed to be the best in China, gave Leong
Chong Hin much inspiration in his poems and paintings. The Second World War unfortunately interrupted
the mining activities because the Japanese overran the Kwangsi Province.

Leong had to take refuge in Macau during the Japanese occupation of Hongkong and Malaya, and after
the war returned to Hongkong where he settled down to his deep study and resarch in calligraphy, painting
and poetry. He was blessed with a wife of great ability who, assisted by their sons, has been managing his
Malaysian business for years to his complete satisfaction. In consequence Leong Chong Hin has been able
to devote all his energy to his favourite subjects and has produced a great number of paintings and scrolls.
He held an exhibition in Hongkong some eight years ago and the exhibits were later sent to Kuala Lumpur
where two exhibitions were held. The exhibits were sold to the members of the public but all the proceeds
from the sales totalling @ very substantial amount were donated to the Tung Shin Hospital for its extension
and renovation. The Great Union College in Hongkong honouied him by making him an Honorary Director
of the Department of Art and the Tung Shin Hospital elected him a Life Patron.

It is universally acknowledged in the Histary of the evolution of Chinese art that an eminent Chinese
artist must first and foremost be a scholar who has made profound studies of the literature of the many
centuries. To lighten this heavy task of learning the classics, calligraphy, painting and poetry are taken up
as a diversion, initially for self amusement as a hobby, but finally becoming competent as a skilful artist. Thus
the person combines the scholarly culture as well as the artistic accomplishment. Leong Chong Hin, being
a diligent student of Chinese classics in his young days and having spent more than fifty years in the acquisition
of knowledge and experience in calligraphy, painting and poetry, can be said to have achieved a distinction
in his work which not only depicts the traditional Chinese culture but also indicates his recognition of the
best in the art of painting in the Western World. The most amazing feature is the lightning speed at which he
moves his brush in both calligraphy and paintings.

Through Mr. & Mrs. R. Barry of Danbury, lowa, U.S.A. and Mr. Jack Olds of the lowa Arts Council,
Leong's paintings in a printed volume, was seen by the authorities of the lowa Arts Council, who have invited
Leong to give demonstrations in calligraphy, stage an exhibition of his paintings, and to lecture in the
University of Northern lowa and Morningside College. He has accepted the invitation and will travel to the
U.S.A. at his own expense April 1969.

There is no doubt that his visit will not only afford the American citizens an opportunity to view the
physical demonstration of Chinese writings and paintings but will also, through his lectures, encourage them
to try to appreciate the Chinese culture which has survived the test of several thousand years. His stay in the
U.S.A. will promote and help the mutual understanding between the American and the Chinese peoples
through art.
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Mr. LEONG CHONG HIN
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CHINESE CALLIGRAPHY, ITS ORIGIN, EVOLUTION AND ARTISTIC VALUE

Chinese calligraphy has had a history of more than 32 centuries. Now, in the 20th Century, Chinese
calligraphy is still highly appraised in the world of art. Among Chinese intellectuals, literati, artists and
laymen, it is almost a criterion for measuring refinement. In China, there is a common saying “Calligraphy
is the garment of a man'’. At the same time, it is an art of living among the Chinese which “purifies
one's emotions and temper’’ as a sophisticated and enjoyable means of relaxation. That is why Chinese
calligraphy is so highly regarded by the people of China, Japan, Korea and Vietnam.

In order to present a short discussion on the origin, evolution and artistic value of Chinese calligraphy,
let us deal with it point by point.
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() THE FORMATION OR ORIGIN OF CHINESE CALLIGRAPHY

Chinese calligraphy is based on historical Chinese pictographs, artistically arranged and drawn into
symbols. Generally speaking, there are seven type of Chinese scripts.
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First, we have the Kuei Chia Wen (Chia Ku Wen) [or oracle bone script] (figures 1, 2 & 3).
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Fig. 1: Chia Ku Wen
(about 1300-256 B.C.)
(Oracle Bone script)
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Fig. 2: Chia Ku Wen
(about 1300-256 B.C.)
(Oracle Bone Script)
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Fig. 3: Chia Ku Wen
(about 1300-256 B.C.)
(Oracle Bone script)
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This type of script was first used in the prehistoric Shang-Yin dynasty, about 1,300 to 256 B.C.
This type of scriptis currently in the vogue and is being advocated by artists of the contemporary century
(figures 4 & 5).
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Fig. 4: Tung Tso-pin
{Contemporary)
Writing of Oracle Bone script

‘¥ o2

o
I o
A © <xt >

Sy
S 5 ) O
}&@um‘wt>\d—«>
57
3 S B . <k P
(==

o
S 2| e <

B

Fey=
.

Q=
—~A> C

W RS
(P : EIFE (BLfR)

E>»-

Fig. 5: Tung Tso-pin
(Contemporary)
Writing of Oracle Bone script
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The internationally famous Chinese artist Huang Pin-hung is extremely fond of writing this form of
script, though less than a century ago this form of script was virtually unknown. The reason for this is
that it was not until the 25th year of Kuang Hsl in the Ch'ing dynasty, 1899 A.D., that the discovery
was first made among the Yin ruins in Hsiao Ts'un village (formerly the ancient capital of the Yin period),
5 lis Northwest of Anyang Hsien, Honan Province. It is the oldest form of Chinese writing in existence,
and is the first known type of script.
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The second type of script is called the Ku Liu Wen, also known as the Ta Chuan. This type of script
includes the Shih Ku Wen (Stone Drum Script) and the Chung Ting Wen (Bronze Script) and are also
collectively known as the ““Chin Wen” or the "Chin-shih Wen” [Metal and Stone Script], and it was in
current use during the Western Chou [Hsi Chou] dynasty of China, about 855 to 246 B.C. (figures 6,

7. 8, 9 & 10).
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. A Fig. 7: San Shih P’an Ming Wen
Fig. 6. (T;;mg Ch(g; Chung ¢ 878-842 B.C.) (Western Chou, about 850 B.C.)
estern Lhod, adou o (Script engraving on San Shih bowl)
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Fig. 8: San Shih P‘an (Western Chou, about 850 B.C.)
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Fig. 9: Mao Kung Ting
(Western Chou, about 800 B.C.)
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Fig. 10: Shih Ku Wen
(Eastern Chou, about 761 B.C.)
(Stone script)
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This type of script was also quite popular among Chinese calligraphers in the latter part of the Ch'ing
dynasty.
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The third type of script is known as the Chuan script, also called the Hsiao Chuan. This type of
script was introduced after the Ch'in dynasty had unified the Six States. It was said to have been established
by Li Szu, the prime minister of the emperor Ch'in Chih Huang. This script was the first standardization of
Chinese scripts. The most complete and distant proof of this script is the I Shan Pei” [| Shan tablet]
erected in 219 B.C. (figure 11).
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Fig. 11: | Shan Pei (Ch’in dynasty, 219 B.C.)
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The Hsiao Chuan script did away with the. complex and non-essential strokes of the Ta Chuan and
evolved into a simpler form easier for writing. This type of script is favored by many calligraphers and apart
from the Kuei Chia, Shih Ku and Chin Wen, the Hsiao Chuan may also be said to be one of the oldest script

forms.
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The fourth type of script is known as the Li Shu [literally translated to mean “Lowly script” by
others, but “Layman script”’ is perhaps more appropriate] and is evolved from the Hsiao Chuan. It further
modified the number of strokes of the Hsiao Chuan, and further simplified the art of writing. It is believed
that this type of script was created by an official called Ch'eng Miao during the Ch’in dynasty, and it
became quite popular during the Han dynasty. That was why many of the stone tablets from the Han
dynasty were engraved in this form of script (figure 12).
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Fig. 12: Han tablet script
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Many of such tablets are still extant, and the majority of them were engraved in the Eastern Han
“I Ying Pei” (figure 13), the ““Shih Ch'en Pei” (figure 14), the “Heng Fang Pei”’, the

period, such as the
“Li Ch'i Pei”, the “Ts'ao Ch’lian Pei”, and the ''Chang Ch'ien

“Hsia Ch'eng Pei”’, the "'Hsi Hsia Sung”’, the
Pei”.
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Fig. 13: | Ying Pei (Han dynasty, 154 B.C.) Fig. 14: Shih Ch’en Pei (Han, 168 B.C.)
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Calligraphers of the Yiian, Ming and Ch’ing dynasties were particularly fond of this form of script
and many loved to copy from Han tablets. Examples of Han calligraphy encountered are mostly from the
great quantity of recently discovered Chien Cha (figure 15).
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The fifth type of script is known as the Ts'ao Shu [draft script]. This is a simplified form of script
used for fast writing. This form of script was first used by an official by the name of Shih Y during the
Western Han dynasty, about 48 B.C. However this form of script had been slow in maturing and in gaining
popularity. It was not until the period of Eastern Chin (317 to 420 A.D.) that Wang Hsi-chih (303—379 A.D.),
a well known Chinese calligrapher of the time, who brought the script to full flowering. Historically he
was credited with writing the most beautiful hand of Ts'ao Shu (figures 16,17 & 18), his son, Wang Hsien-chih
(344386 A.D.) was also a famous calligrapher (figure 19.) Later generations of calligraphers referred to

them as “Erh Wang”' [the “Two Wangs''].
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Shih Ch'i T’ieh
by Wang Hsi-chih (303-379)
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Ts’ao Shu by Wang Hsi-chih (303-379)

Fig. 19:
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Fig. 17: Yuan Sheng T ieh

by Wang Hsi-chih (303-379)
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Chung Ch’iu T'ieh by Wang Hsien-chih (344-386)
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After them came Sun Kuo-t'ing (figures 20 & 21), and Chang Hsl of the T'ang dynasty, Huang Shan-ku
(figure 22) and Mi Fei of the Sung dynasty, Hsien Yu-shu and Chao Tzu-ang of the Ytian dynasty, and Ch'u
Yun-ming (figure 23) and Wang To of the Ming dynasty, who were all outstanding exponents of Ts'ao Shu.

K

o . Wl o B Tl o

s S
2
—~ >y

~r oo

@ et -

o

at

{ | 7y 4 Wt R (RED T
% DSy Cﬁ'ﬁl}« (e : FRBEE (Eig) (EMR)
/ t -,
%o ¥
e

w0

"’% Fig. 20: ~ Shu P‘u (Calligraphy) by

;:;,sa&-s%:% 4:‘?
VS B S X e W W

N NS NN
‘\;

g e
e a¥s

‘ .
B¢ T
AR ANT BRI eX

~ \gf\ .~ ft :kg.ﬁ _&‘\ z ﬂ’.w—‘é
3o S e g

W g st
-

“
i & i Sun Kuo-t'ing (Ch’ien-1i)
. }'S ﬁ 3 % q i of Tang
*iaa . R A R
e ‘Zi oLl % e
veaRYer Be k| oTE
=t — : " CEz)”

(F# : PRl (i) (%)

Fig. 21: Shu P’u (Stone engraving) by Sun Kuo-t'ing
(Ch'ien-li) of T‘ang
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Fig. 23: Ch'ih Pi Fu by Ch'u
Yiin-ming (?-1526)
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The sixth type of script is known as the Chieh Shu. The Chieh Shu is a formal and correct script and
from the Chin dynasty onward it became the official script prescribed for dealing with the government and
the standard script for students in examinations. In the Ch'ing dynasty, anyone sitting for the highest
degree in the Imperial Examination must be able to write a good hand of Chieh Shu, and the candidates
with the best calligraphy were often selected for promotion into the Hanlin Academy. The Chieh Shu was
evolved from the “Chang Ts'ao”” of Shih YU of Western Han. The most outstanding calligrapher of Eastern
Han was perhaps Chung Yao (151 to 229 A.D.) (figure 24), after him came Wang Hsi-chih and his son
(figure 25).



