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WEN Deqing

Born in a small village in Southern China, Wen studied composition in China, Switzerland and France,
with Guo Zu-Rong, Sh1 Wan-Chun, Luo Zhong-Rong, Jean Balissat and Gilbert Amy. He was a visiting
scholar at Columbia University in New York City while 2005 to 2006. At present, he 1s professor
of composition and *“analysis and performance of contemporary music”, also the Deputy Dean of
Composition Department and the artistic director of New Music Week of Shanghai Conservatory of
Music. The composer in residence of “Davos Festival - young artists in concert™ 2009.

His music i1s a mixture of traditional Chinese music and complex western techniques. These are combined
with his own creative inspiration.

Wen 1s deeply influenced by Chinese culture, particularly philosophy, painting and calligraphy. He adapts
a new system to express his message in each piece. He also tries to use everyday objects such as cans,
bottles, glasses, wind machines, tap water and paper.

His music has been performed around the world. He has been honored with concerts dedicated to his
compositions in China, France, Denmark, Switzerland and the United States. Deqing Wen's CD is
published by Stradivarius (Italy) and Musiques Grammont Portrait of Switzerland. He has been awarded
numerous prizes (among others, the Prix Cultura 1999 of the Foundation Kiwanis and the 2001 Composer
Prize of the Foundation Leenaards of Switzerland). His commissions include Pro Helvetia, the Festival
Archipel, the Association des Amis de la Musique , the Wittener Tage fui r neue Kammermusik for Arditti
String Quartet, Radio-Espace 2 for the Orchestre de la Suisse Romande and the Taipei Chinese traditional
orchestra of Taiwan. His opera “Le Pari” (The Wager) has been performed in the international Festival of
Geneva (Switzerland), Shanghai, Beijing and Savonlinna (Finland).

He 1s a member of the Association Suisse des Musiciens and the Societé Suisse pour les Droits des

Auteurs d’Oeuvres Musicales.

Contact: WEN Deqing / Composition Department / Shanghai Conservatory of Music / 20 Fenyang Rd. /
Shanghai 200031, China

Tel: 0086 21 6431 3701, cell phone: 0086 1380 1928 244
e-mial: wen deqing@yahoo.com
Website: www.deqingwen.com

parts contact: wen deqing@yahoo.com
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Spring, River and Flowers on a Moonlit Night

concerto for pipa and chamber orchestra (2006)

The world premiere was given by Yang Jing (pipa), William Blank (conductor) and Collegium Novum Zurich on 22nd
September 2006, in Zurich. Duration: about 20 minutes.

Zhang Ruoxu’s (c. 660-c.720) “Spring, River, and Flowers on a Moonlit Night” is my favourite Chinese poem. I composed
one piece translating the Chinese poem into French for a feminine chorus in a capella. Now, I have “translated” the poem into
music for a pipa and chamber orchestra.

Two hundred years ago, a pipa solo piece called “The Music under the Setting Sun” (anonymous) was also inspired byZhang’s
poem. I borrowed and modified the final sentence of this piece, and used it as the final sentence of each section of my
composition. To a Chinese composer and Chinese audience, this produces an irresistible reference to tradition and memory.

[ am deeply touched by the poet’s exquisite description of nature, and the deep emotional connections humans have to it, as
well as by his towering fatalism and his expansive view of the cosmos. This is the motivation for a piece with a second major:
it also has become a sigh, an affectionate, kind and eternal sigh to nature, life, art and love!

Let’s read this famous poem again before listening to my new composition:

The tide in the Spring river meets the flat ocean.

On the sea a bright moon is born with the tide

And shimmers along the waves for thousands of miles.

Nowhere on the Spring river is without bright moon.

The river meanders through fragrant fields

And in the flowering woods moon makes everything snow,
Until even frost flowing in space is invisible

And on the shores white sands disappear in light.

River and sky merge in one dustless color.

Bright, bright sky, with only the moon’s wheel.
Who first saw the moon on this riverbank?

What year did this river moon first shine on men?

Generations keep passing without end,

But the river moon looks the same year after year.

[ don’t know who the river moon is waiting for;

[ only see the long river seeing off the flowing water.

One scarf of white cloud fades into distance,

Leaving unbearable sorrow in the estuary’s green maples.
Whose husband is drifting away in a flat boat tonight?
Who is missing her lover in a moonlit tower?

What a pity, the moon wandering through the tower,

It should light the mirror-stand of the traveller.

She cannot roll it up in the jade door’s blinds;

Or wipe it from the rock where she beats clothes clean.

At this moment, they see the same moon, but cannot hear each other
She wishes she could flow with the moonlight onto him.

The wild goose flying off cannot escape this light,

When fish and dragons leap and dive I read patterns in the waves.

Last night she dreamed of fallen petals in a still pool.

What sorrow: with spring half over, the man hasn’t returned.
The current has almost washed the Spring away,

And the setting moon tilts west again in the river pool.

The slanting moon sinks deep, deep into the sea fog.

Between the Brown Rock and the Xiang River is a long way
And I don’t know how many people ride the moonlight home.
The setting moon fills the river trees with shivering emotion.

Note about the 6th stanza: traditionally, Chinese women wash clothes by a stream or river by beating the clothes on a rock with
a wooden club, and in Chinese poetry the sound of beating clothes typically generates homesickness. (The poem was translated
by Tony Barnstone and Chou Ping)



ORCHESTRATION:

1 Flute (also Piccolo)

I Oboe

| Clarinet in "B (also Bass Clarinet 1n l’B)
| Bassoon

| Horn in F

I Trumpet 1n C (also Piccolo Trumpet 1n I’B)
1 Trombone (tenor - bass)

1 Percussion player:

Vibraphone (f-f3), Marimba (A-c4), Tubular belles ( #f - #f1), 3
Suspended cymbals (small, medium, large), 2 Timpanis (G and B),
Side drum (with string), Tam-tam (very large)

Pipa (Chinese lute)
Harp
Piano (also Celesta)

2 Violins

1 Viola

] Cello

| Double Bass

Score 1n C

Duration about: 20 min.
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