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* ARCEMMIEE T 2015 459 A3 HEHAFH BN BIFHER “Tradition and Transformation in
Aesthetics of East Asian Calligraphy” #EPR#FiT4 E R, Ho3E A DUE 6 8 VR Ik
ETHHEE, BEOVFHMABMARE (R “BRE%¥" NELE5EE) (=xit,
2016) .
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EERBRHEFERRIT SR, SEBKRET RS LR L HKRG R
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AER—FHFTHEC, FTFTXANE, ERFHFEAHNRL RO
LT TaE—AHikA, PEEARLAELEZRABALERR F &
RARIAMGEZA, ALETHARLE RO MEG ER R FF—4,
XEWR: B #FPE—H £X RELRS #MEEK

Abstract: This time we have organized the international symposium
named “Tradition and Transformation of Aesthetics in East Asian Calligraphy
(Sho 4 ) as one of events concerning “Culture City of East Asia 2015 Niiga-
ta” . I would like to explain the meaning of the symposium. From the
ancient times people in East Asia have an aesthetic idea called “Shi-Sho-Ga-
Itchi (#% & —2% )", that is, poetry, writings and paintings hold an artis-
tic Ideal in common. In the West we also indicate the similar proverb “ut pic-
tura poesis”, namely, poetry and paintings come and go between each, how-
ever, people have never regarded writings as art compared with poetry and
paintings. From this point of view aesthetics of Sho is characteristic of the
aesthetic consciousness in East Asian countries, Japan, China and Korea
which use Chinese characters. In today’s information oriented society letters or
characters formerly written with a pen or brush are almost changed into mere
signs mechanically printed through a personal computer. It may be a cultural
crisis of East Asian countries generally using for thousands of years Kanji (X
Z ). On this occasion we need to look back upon once more aesthetics of Sho
based on our cultural tradition. This attempt must be helpful to promoting mu-
tual understanding and friendship among East Asian countries in the future.
At the beginning of cultural modernization in the 19th century Japan the tradi-

tional art theory of Sho-Ga (45 & ) was confronted with Western art theory or



FEAzENEEEE S

ey |

aesthetics which a pioneer of Western style painting, Koyama Shotaro ( 4>l
iE K BR) asserted. According to Koyama, Sho was not art but symbols or
signs for ideas, and its work was thought of as not art work but only
craftsman’s work. Immediately an art historian, Okakura Tenshi ( K £ X &)
who was well acquainted with both of Eastern and Western art, made an un-
sparing objection to Koyama’s one-sided opinion, and Tenshin pointed out the
essential*beauty of Sho in the personal expression of a calligrapher and ab-
stract beauty compared with music.

Key words: Sho Shi-Sho-Ga-Itchi art Okakura Tenshi abstract

painting
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