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Preface

In this period of globalization, it is easy to access to knowledge and information of
all fields. In the historical development of civilization created by human beings, like the
commercial transactions in the Mediterranean Sea, the Red Sea or the Persian Gulf, the
famous ancient Silk Road in China, the development of the new route in the Middle
Ages and the discovery of New Continent, all of these indicate that human beings have
never stopped their steps to explore and communicate with the outside world. Nowadays,
the rapid development of science and technology greatly shortens the distance between
nations and makes exchanges and cooperation become increasingly important and frequent.

In the early 21st century, the China-ASEAN Free Trade Area, which have been
perfectly established, have settled in Nanning. China-ASEAN Expo, China-ASEAN
Business and Investment Summit, Nanning International Folk Songs Festival, Charming
Southeast Asia Gala, China-ASEAN Dance Forum held by Chinese Dancers Association
and Nanning Municipal Government, China-ASEAN Dance Education Forum held by
Guangxi Arts University and a variety of rich and colorful cultural and artistic activities
all promote the “10+1” exchanges development in the political, economic, cultural,
artistic and other aspects. In the last two years, Chinese government proposed the “One
Belt, One Road” policy (i. e. Silk Road Economic Belt and the 21st Century Maritime
Silk Road) , which makes Guangxi as one of the most important gateway connecting with
Southeast Asia. From the perspective of the state cooperation mechanism and strategic
idea, all of these will bring unprecedented opportunities to Nanning, the capital of
Guangxi Zhuang Autonomous Region, provide new meanings and vitality, lay a solid
foundations and establish a better platform for arts exchanges.

During the past couple of years, for the purpose of enhancing the mutually
beneficial relationship between states and promoting their own hard power in the world,
the political and economic cooperation and exchange between China and ASEAN are
committed to the national development. The cooperation and exchange in cultural and
artistic are committed to narrowing the gap between China and ASEAN, and spreading
China’ s profound cultural and artistic soft power. From one of the most important series

activities—Charming Southeast Asia Gala held by Nanning International Folk Songs
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Festival and China-ASEAN Dance Education Forum on long term basis, we can
conclude that China has paid great attention to the cultural and artistic exchange of
ASEAN dance.

As the best dance college in Guangxi Zhuang Autonomous Region, Dance College
of Guangxi Arts University has made remarkable achievements both in students training
and award-winning. In recent years, in order to further promote dance art exchanges
between China and ASEAN, Guangxi Arts University has established platforms for
education and performing exchanges and cooperation with several ASEAN arts
universities and institutes. Many undergraduates and postgraduates from Vietnam and
other countries have come to study in GXAU.

Dance College of GXAU has cooperation and exchange with ASEAN universities ,
and plays an important role in the project of ASEAN Arts Universities International
Education Union. Since 2006, Dance College of GXAU has paid visits to and exchanged
students, performances and academic forums successively with Vietnam Dance College,
Vietnam National Song and Dance Theatre, the Military Culture and Arts University
(Vietnam) , The Army Songs and Dance Theatre ( Vietnam), Ho Chi Minh City Song
and Dance Theatre, Nanyang Academy of Fine Arts, National University of Arts and
Culture ( Yangon), Royal University of Cambodia, Malaysian Institute of Art, Music
School Jakarta, Thailand Bangkok Academy of Dramatic Arts, Burapha University and
so on.

During the editing period of the book, members of editorial board paid visits to
Vietnam, Thailand and other countries to conduct field survey, and got their dance
history materials, teaching videos to compile this book from Vietnam Dance College,
The Army Songs and Dance Theatre ( Vietnam), The Army Songs and Dance Theatre
( Vietnam) .

The First China-ASEAN Dance Education Forum, hosted by Chinese Dancers
Association and undertook by Dance College of GXAU, Dance Magazine, Guangxi
Dancers Association, provided rich and valuable materials for this book. The Second
China-ASEAN Dance Education Forum, hosted by Dance College of GXAU, Chinese
Dancers Association and undertook by Dance Magazine, Guangxi Dancers Association,
was held in GXAU in December 2015. These staffs of preparatory work and foreign
guests receiving work were members of editorial board. So we got detailed materials
about dance situation and dance development of Myanmar, Laos, Vietnam, Thailand,
and Cambodia, including teaching videos, textbooks and dance works videos. The forum
takes “ current situation and opportunities of higher dance education in China and

ASEAN 7 as the theme, we could discuss the dance development and present situation
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of China and ASEAN with famous dance experts and dancers at home and abroad. The
editor compiled these material together.

ASEAN dance has a long history and rich culture, and each nation’ s dance has a
subtle relationship to Chinese dance with deep ethnic customs and religious features.
There are few books on the market for the introduction of ASEAN dance. In order to
promote exchanges between experts of ASEAN dance research and to know ASEAN
dance from different perspective for fanciers, this book introduces the dance of
Malaysia, Indonesia, Thailand, Philippines, Singapore, Brunei, Vietnam, Laos,
Myanmar, and Cambodia in detail. From the dance cultural background and historical
development of the specific contents of dance, types and performing forms, clothing,
this book covers all of these.

Communication is a kind of cultural heritage, cooperation is a kind of improvement
which is the key purpose of publishing this book. The cooperation development between
China and ASEAN promotes the exchanges of dance culture and art and the exchanges of
dance culture and art consolidates the cooperation development between China and
ASEAN in return. Paying more attention to dance culture and art of ASEAN, as an
indispensable bond, is vital for us to have more knowledge about the daily life of
ASEAN, and plays an unshakable role to strengthen the harmonious relationship
between China and ASEAN. Finally, it not only realizes its research value of academic
theory, but also show its strong realistic meaning.

This book would not have been accomplished without the initial enthusiasm and
encouragement of Do Thi Thu Hang and Ta Xuan Chien in Vietnam Dance College,
Dawwin pa pa in National University of Arts and Culture( Yangon) , Sanchai Uaesilapa
in Burapha University in Thailand, Zhao Ke in Guangxi Arts University International
Office, and 1 would like to thank all participants. Besides, my postgraduates were
involved in the compilation of the book, through writing this work, all of them have
improved immensely in professional competence and knowledge , which was a meaningful
academic experience for them. This book is an integration of wisdom of all editorial
board members and rich practice experience. Without the working painstakingly, this
objectivity, academic and practical book will not be published. Finally, we sincerely
hope that the Dance Art from 10 ASEAN Countries would bring difference visual

enjoyment and improvement to readers.

Vin Qiang
Nanning, Guangxi

January 2016
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