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Mr. Pu Yin, a Chinese specialist in culture,
a senior social media specialist, and an artist on creative Chinese characters.
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Pu Yin, graduated from the Department
of Chinese, Beijing Normal University,
employed as police officer, teacher,
secretary of China’s giant state-owned
enterprise, senior executive, managing
director of private company, chief
representative of foreign media and others.
He also read a full-time three-year course.

Rich experiences and a wide variety of
knowledge contribute Mr. Pu Ying to be in a
new position- a professional TV programmer.
He has not been titled by any particular
institution but commissioning projects for
major media in Beijing. He was employed
as a producer in a talk show called “Yihu
Yixi Tan” produced by Phoenix Satellite
TV, executive director of “Drawn to
Life” , “Nightline” , “The Tenth Studio” ,
which are the interviews programmes by
CCTV, and also acts as programmer of
two TV programmes produced by BTV,
called

“Wuxing Yehua” and “Youhua

Jiushuo” , respectively. And he serves as
cultural analyst for CCTV, News Agency, BTV,
CNR, CRI and other programmes in local

Broadcasting Corporation.

ABOUT THE AUTHOR

Writing Chinese characters with brush,
explaining the denotations of the Chinese
characters, and commenting on the
most-discussed social issues are the
characteristics of the cultural comments by
Mr. Pu Yin.

In We-media era, Mr. Laopu records the
video on calligraphy brush writing in his
workroom. The video project is called
“Laopu Shizi” . In each episode, he
devotes to explaining every Chinese
character from the perspectives of
traditional culture for understanding the

contemporary society,

In October 2013, he launched a
programme called “Laopu Chaizi
Pingtianxia” in Xinhua news agency
mobile phone network. In the programme,
he comments the social issues upon a

single Chinese character,

In January, 2015, he took the same
methods to comment on literary news
in the programme called “Voice of the

Literary” , CNR.
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Influenced by traditional culture for many
years, Mr. Laopu, who is a cultural scholar
with strong contemporary consciousness,
develops creative works of Chinese
characters based on the fraditional
calligraphy, particularly on the oracle bone
inscriptions and Chinese bronze inscriptions.
Such works are also instructed by Chinese
contemporary artists ShanZuo, the Zhou
Brother.

17 April, 2014, Mr. Pu Yin was invited to
hold a 15-days exhibition on pictographic
characters in Geneva, headquarter of the
UN. The topic is “Huashuo Hanzi” . That
exhibition is one of the major activities in
UN Chinese Language Day in 2014. 60
pieces of the creative works are showed
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and Mueller, temporarily Secretary-General
of the United Nations, is warmly invited to
aftend the closing ceremony. He gives a
high appraisal to the works.

In November, 2014, Mr Pu Yin held creative
Chinese characters exhibition- "The
Charming of the Chinese characters” in
Beijing Art Museum. 100 pieces of work are
showed and are widely recognized. Parents
with their children embraced the Chinese
fraditional culture. Some of the works were
collected by collectors.

In February 13, 2017, column edited
by Mr. Pu Yin - “Laopu Shizi" was
officially launched and received a warm
welcome.,
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A Chinese legend goes that Chinese
characters were invented by Cang Jie.
The legend relates that on the day the
characters were created, people saw
crops falling like rain, as if sending a note
of congratulation,whereas heard ghosts
wailing, as if the ghosts are frightened
by the creations. This legend mirrors the
Chinese people’s reverence for their
language. No wonder that the United
Nations close to celebrate Chinese
Language Day on ‘Grain Rain’ day (a
season division point in traditional Chinese
calendar).

Chinese language can be dated back fo
more than 5,000 years ago. By virtue of
their widespread current use in computers,
cellphones, Chinese characters are among
the most widely adopted writing system.
It can be regarded as the epitome of the
past, present and the future of the Chinese
culture,

Chinese characters, represent words of
language, were originally pictograms,
which depicted the objects denoted.
Characters derive from pictures of the
objects e.g. mountains and hills, animals

FOREWORD

and plants. Chinese characters, in English,
they are sometimes called Han characters,
are the oldest continuously used system
of writing in the world, and are carved on
onto potteries, tortoise shell, and oracle
bone. Ancient Chinese characters showed
here are simplified and stylized to make
anyone easier to understand.

Chinese characters in early stage show the
picture of the spiritual world and daily life
of Chinese progenitors, and reflect their
world views, which heavily impact on the
formation and development of Chinese
culture. It can be symbolically said that
Han characters are the genes of the
traditional culture.

Given the hieroglyphic and ideographic
semantic features of Chinese characters,
the writing of the Chinese language has
ever been considered as an aesthetic
experience. Over the past thousands of
years, Chinese calligraphy has evolved
info an unique genre in the world arts
and cultures. People who are specialized
in written Chinese calligraphy are called
skilled calligrapher. Great calligraphers
would receive respects from generation to



generation, Children are tend to practice
calligraphy by copying works, In China, the
writing of the Chinese characters can be
take as the ways to understand one’s self-
cultivation and personality.

At present, Han characters not only have
been paid much attentions than ever
before, but also arouse sweeping interests
from the rest of the world. It has been an
important key for the world to understand
Chinese culfure.

However, there are cases that people usually
forget how to write a character when they
pick up the pen. More than that, many
people do not understand the denotations of
Chinese characters. Mr. Laopu starts a paid
column “Laopu Shizi"on mobile application
called “lget” . Many parents and their

children are the users of that application.
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Parents know the denotations of Han
characters as little as their children. Some
children write comments on the application
saying that they have spread the knowledge
to their families.

Mr. Laopu successfully hold an exhibition in
UN on the topic of Understanding Chinese
Characters via Graphs and Pictures in 2014,
The book collects the major works that are
showed in that exhibition, and also includes
some creative pictograms by Mr. Laopu
in recent. The book is for showing oracle
bone scripts in artist ways, Chinese bronze
inscriptions, and promoting the culture of
Chinese characters.

We sincerely expect that this brochure
could help you to know the Han characters
first, then to understand and even love the
Chinese fraditional characters.
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