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Deer Painting
Long long ago, an ancient India King favored hunting deer. So the King of deer demanded that his deer crowd should choose one deer by
lot to sacrifice and save the rest. The king hunted one dear everyday and then returned to his palace with pleasure. One day, when he was
preparing the bow and ready to shoot, he saw an elegant buck which was walking slowly toward him. The buck looked quite extraordinary
with tears in its eyes,which shocked the king and made him hold back his arrow to observe carefully. At that right time, the deer spoke in
human’ s language to tell its story. Today, it was a doe’ s turn to be sacrifice by lot, while the doe was pregnant. The King of deer didn’ t want
to sacrifice two lives at one time, but it was also unfair to others if they take a second round of lot today. So the buck, as the King of deer,
decided to replace the doe and be the sacrifice to the human King. Hearing the truth, the King was so touched that ordered to ban hunting

deer among this area. Then we get the Sarnath as the heaven of deer now.

After Sakyamuni attained enlightenment at Bodh Gaya, he went to west for 200 kilometres and arrived at Sarnath. There, he promoted
the dharma to five retinues who were sent by his father Shuddhodana , explaining of the life circle, the abyss of misery, vice and virtue, and

the way of detachment.

Nowadays, a crowed of deer, which are not worry of being hunted, live in Nara. They proliferate freely in a ancient city which stands

with a forest of temples, and go well along with the local citizen. Looking the deer which are walking through the temple forest, | feel a

different “state of Buddhism”.

| have ever been to Nara for four times in total. The first three times were just travel in a rush. The latest visit was in the autumn of 2013. | went

for the deer.

| can still remember that night | arrived at Nara. Walking alone in a street after raining, | went toward the direction of “Todaiji Temple” and
passed through the Nara Park. In the light, the red maples were burning as fire dose. In the air, the smell of deer was flowing. In a silence,
there was an old deer lying on the damp earth. A big crowed of deer were walking out from a dark forest far away. Those deers were so free

that it seems nothing can stop them enjoying the leisure, which made me revere them.
The deer must be painted on paper. Because only the cooperation of ink and paper can achieve the silence state | dream of.

| plan to paint many works of deer. Sometimes, | feel the deer | paint is exactly myself.

Tang Hul
Wangjing
2015/5
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Tang Hui

Born in an artist family of Wuhan in 1968, graduated from the Mural Painting Department of China Central Academy of Fine Arts in 1991. Tang
Hui is taking the position of dean and professor of the Mural Painting Department of CAFA now. He has no limitation on choosing the medias
and subjects, which include the huge mural painting and delicate ink painting, buddhism portrait and daily stuffs, the imagination of future

life and the memory of old times. He always keeps broadening the boundaries of his life and spirit. Tang Hui is an experimental artist with insist

on traditional painting, and the reversionary with a perfect style of future.
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| can see an equality sense of ontology from the art of Tang Hui. In his mind, anything that exits in the world is real. There is no difference of
nature but shape, between great and ordinary things, history and reality. He emphasizes the inner relations, which means the relation of
individuals and others, and of “this” and “that” is inside, natural and constitutive. Secondly, he has belief in the organism of culture and
hope to build a delighted connection among different things, which are cultivated to grow up and multiply according to the nature, replacing
the desire to govern with the familiarity between stuffs. Thirdly, his art represents a new opinion on time, which proposes to care about the
past and the future, trying to save the broken world with a new idea of ecologism, eliminating the antagonism between human beings and

the world, between substance and substance. In general, his art represents a recomposed cultural dream after being discomposed.

Fan Di'an (The President of China Central Academy of Fine Arts)
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If the best inheritance is to create, Tang Hui must be the contemporary heres of the spirit of Chinese traditional painting, who sees into the
tradition with a nature and naive eye to experience the special inspiration and produce the works of contemporary. Tang Hui stands for the

cutting-edge oil painter in 1990s, who threw away the burden of history, the prejudice of territory and the blindness to the fashion. He has

extremly delicate skill and support the painting to develop in a very open space naturally.

Lin Xingyue(Professor of Taipei University of the Arts)
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Nara deer No.16
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Nara deer No.15
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Nara deer No.17
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