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@ Christopher Lehmann - Haupt, “John Updike, a Lyrical Writer of the Middle Class, Dies
at 76", New York Times, 28 January 2009.
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Y, REBXFBEARERNVESE."C BEREHESMER Bt
SBX, FEHBUALEEREET —R"?, (AABHREL)
(Olinger Stories, 1964) #HR TMHF L FERAMAERE; (NE: —&
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B4E) (In the Beauty of the Lilies, 1996) . {1 ) (Villages, 2004 ) ,
MRBHITERBERN “AF =% MREERFERE R

@ http: //www. theparisreview. org/media/4219_ UPDIKE. pdf.

@ BFRX-ARETER : (AIFXEX¥E) L, MNEEE, PREFHHE
2009 R, %274 T,

® ¥5lpe@ml (EEREESAREEHS—EHFRETH/DURHAE), LRKE
Hi R 2008 SE AR, 583 T,
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it E R k) ( Toward the End of Time, 1997) %; 2000 £22 /5, JE
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2000) ., (FHREHK) (Seek My Face, 2002) ., (Ffi&). (B#iz
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Eastwick, 2008) FXZHKE /P, fERENMHLHREH B &KX
MBERMEE . XFIERE, EERREEHREMNREMER
3%, WAL RBERERHITRE, PREREMNFERHTEL
T, ARRFERBMEIURCEREEN, BE-KBEZXR
TR G ML, BEE - H L HAEME (Wiliam H. Pritchard) 1973
FERGERIFRIEL: “(EERR) BRAXEEENLIEDASER—1

© 2@l (EXREEUYREEHLE—EERRT+HNEHR), LR KEHR
4t 2008 4EfR, B3 W,
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School ) , Tl 5 B B Y 1] 29 XA X T 5218 - K% (Raymond Carver) K
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SRR T 20 2N\ HERBL DR IK/ME (Kmart School of Fiction)
REHE, X —MIEMWEREERBFTTHE, DL - A #H
(Bobbie A. Mason) F{{F; Msh, MABEWE T EXEIRERER
JR# + D5 (Nicholson Baker) , JEFE/R# - Wl 5L F 1991 iR (U
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@ William H. Pritchard, “Long Novel and Short Stories,” Hudson Review 26, No. 1 ( Spring
1973), p.240.

@ George Steiner, “Supreme Fiction,” New Yorker, 11 March 1996, p.106.

® Nicolette Jones, “The Order of Merit,” The Sunday Times, 13 March 1994, p.8.
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(Gates of Eden) — 48t (RIEAT) “FF P R 89 F 8 5
W, HE#L—BP=HEEEEETAPHHEEENL2E, BRE
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WAETHMAS, BEILPRETHAEEMEAE"?, @RHIEIANE
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R C“BAXEFHE . ABRSRBENHEHERE”, BT “8E
BEAUEMENMIZGRBER" . BALEXR, MEERTHHMHTEEE
EhEBEREMERLS., EESBEULENE FEMEE, §
%, —HIFRAREEREL TEEAEFTHNETEH, UETZKE
THEBMBEMERE; HK, EHRTE/MEEIENBLE FE LR H R
WRERNMFTER, S ANARMEREERTTE FRFMELDIRE G
#mzab, XHEIOFRZFEEREHRABERLN ERMEZEREF

@ Nicholson Baker, U and I: A True Story, New York: Random House, 1991, pp.23 -25.

@ HEH-#RHE. (FEEZT), LE/MEHFE HRM 1985 FiR, $F94 W,
@ Richard Eder, “The Paris Interviews” , New York Times, 25 December 2007.
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BRI XERBERY - WH/K (Kenneth Hamilton) F
1967 F 4K (A8 - EER7T: i) (John Updike: A critical es-
say) o 1979 4, BRI - FE/RMH B (David Thorburn) FIEHLME - &
27 (Howard Eiland) A/EHRBE T (4% - EERR: i XE)
(John Updike; A Collection of Critical Essays, 1979), Bt fg =4, B
B - R. F%i%W (William R. MacNaughton) X ¥4 7 —2AH R FH
MR ERFE (A - JEEIEIFiL) (Critical Essays on John
Updike, 1982) —firp, 1987 4, BB - HigHMEEBT (L% - E
HFRFL) (John Updike)®, XR “YIRFEZRK” RITH “HAH#ITR
B RIIAEFH—F&, BRFRTIILMNEZFRRENIFILE, X8
XEMBEHNAERE T CERRC MW EEZ/ER, EE—-RBOE
B X X EFRE NI 5, HPr— el SgL K3

@ 20014, FHEHBRPE - TEBHEEER, “UIREZE" HETREKER /DB
WXE, KRHBXBREEREHERER M.
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i - BREEHT (James Yerkes) #iiBMy (A8 - EERESRE: MXE
MR SHEREMA L) (John Updike and Religion: The Sense of the Sa-
cred and the Motions of Grace) B—IWEBE W SCE, HREETRER 4%
T Be i 2E 3R, XMEEPURRMBCBERXRTEEREHZH
MR, MRIMNEBEERZHZBERREHE ., 2000 4, Fed-
R. #i% /R (Lawrence R. Broer) #H#8T (RFHHFE: A% - EEAK
W O“RTF NP R S BOI8) (Rabbit Tales: Poetry and Politics in
John Updike’s Rabbit Novels) , W 3F T 12 {i 14 Wi R 8 BF K o
2005 4E, A% - 8 - TWEHT (Jack De Bellis) 4B (L8 - BY
RiE: “RTF" EHIEILE) (John Updike: The Critical Responses to the
“Rabbit” Saga) , XL XEFLWET 27 MMIFRRT “HFHHW
H” B34 RTRXE, XEXENRBRESEFARAETY LXK ERE
&, B4Rz T I EACHIE, L FE SCHTE. B o oE,
SO VF 5 2 B SO R B e 5 k. 2006 4E, SRR REFEHR T
(SIS FFEm . A8 - BEREHRK) (The Cambridge Companion to
John Updike) , W FM XA ATARE, —RKRERXRTEEREH
BIEEE, H—LXRXFEWNREERECEQUEPRREFUER
HNE. XEXFEER TERMNEECEEEHRIE, Dk20 #HEF
Rttt 2B EERE R EEEMEARTFE LK R,
EEREHAREERGRRXTHHNA RS EAMMERKFNE
BhRfEZ—, 20 2 60 FRBM T R FEERETELFEHE T
®F, €451k, BEF 40 RIBARLEMM, B T BEE F MW #b 3k
B AR BB RARG, KRS EE R EHAEB LA ERTT

@ Harold Bloom, “Introduction to John Updike” in Harold Bloom, ed., John Updike, New
York: Chelsea House, 1987, p.7.
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MEIEARE, “BARUREBBEREIABEERERIEEBH—FH
&, BERMIMEGATRBHAEIHEEDEEFETRNEFET O,
FAANMEERESRELFEGEXR RO RT EZAM @SN EmEA
T b#fT, AR ERERLEREMNEEMBASRY, K@
W 1) F 2 JE B 5T 5 R RAERAERF 8 LW ARRR,

P EEBRENETEGNE - E. FH (Lary E. Taylor) FME
B -T. /R (Harry T. Moore) F 1971 4EILR4RE W R EE (L
& EERRDRFHEEAS RBEEEK) (Pastoral and Anti -
Pastoral Patterns in John Updike’s Fiction) , FEXEREEF, FEITET
— I REXFHERMNAMEFENERE EE —X RN EEHE
B H R EEE, ik RE s B4 & X v R IR 16 =) [R] B 77
TEo BREMAMUME T X — oL i EEEBRSE M E M T HRBR
oL, mHRESHTIEEREELE X EE TR AN SEERX
BRAGIH B F . 2000 £, g - H HHEEBHRT —FLF (E
HR7E: REKCA) (Updike: America’s Man of Letters) , fli¥JE¥E A
HETREXFEFNRERT, NBWEEE ., XERBWURLEXRRFE
AE, BETEEREHNEMERNIER, ANEERRTEREE
FERMER - BER, B - BE - FRAHERER - BURS— K
MR, “Bik, BEREFBRFTERZRPER, BRBRFRK, B
B-UBMARSEME T T @ L 2580 E 1 B T B I

@  http: //www. theparisreview. org/media/4219_ UPDIKE. pdf.
@ William H. Pritchard, Updike: America’s Man of Letters, South Royalton: Steerforth Press,
2000, p.3.
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RS AR SR SR RES, Fltn, e “/T" &3
ANEE KSR, THREEEEIFFHNENEEER, HE, ik
AEEEMEFRBER - 85 /K (Dawn Powell) MFFHH - FE
(Joyce Cary), 2008 4, Pl ZEHt - B #| ( Catherine Morley) K 3 1E
(REYR/PDRPHLFFEN: A8 - EERE. FHAE - FEM
fE - fEHEBI) ( The Quest for Epic in Contemporary American Fiction .
John Updike, Philip Roth and Don DelLillo) [ajflt, X EEEFR FESE
FER/NEX BRSO AR IEFEA TSR XE X E, ML TX
FAESG L, 2aFEE, ERSRAMREUEHN R Rk, HE
BT X EEYRER, AFENEEREHEW,
EERESRMAERHER LERERREERTSREIF X
AH—TMEEAS. RERUENWZFEET AR - AF X - &K (Robert
Joseph Nadon) F 1969 4 i f) ( HHARE/NEFHRTME: R
RN, A5 - BERT. FEAE - TR, ARE - ZHBBUK
S - EE/NEP T PER) (Urban Values in Recent American Fic-
sians A Study of the City in the Fiction.of Saul Bellow, John Updike, Philip
Roth, Bernard Malamud, and Norman Mailer), KT + D. i+ (Da-
vid D. Galloway) F 1970 i fif) (EE/DNRF KL JEEA
. WiRE. NEMEMMEBI) (The Absurd Hero in American Fic-
tion: Updike, Styron, Bellow, Salinger), 1985 4, FE4A7E - J. % &
44 (Donald J. Greiner) HifRA (RE/NEFHHEF EE: EEAR.
BT ME R FK) (Adultery in the American Novel: Updike, James,
and Hawthorne) , R4, F¥if + J. FE/R¥r (George J. Searles) 7E (3E
A -PREAR - JEERZ/PNRBIT) (The Fiction of Philip Roth
and John Updike) ', MIUALHEIFHI M B, LW TEE MR 5MALME
KB B/NGEFFRRE, il AXBALIEEP=H R EBEHE R
MERMESRPRIALT —EHEFEFE, M ARXRE, TAEER
. WREXBEFESFRENHET; BRTRUEROARZL: BB
ERFRHSHARETHOBAARM MRS FREK, EFLUR—
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AFRER, MEEREAHITFERH N ER XA, EHERALTNE
ZARR; EFBDRPHSFRERERR, hEEEAYEBEKIC
X, MERERTH/NET, HSBERBRE/NEMHSOTE, 1988
B, HIEWAF - M. n#4E (Margaret M. Gullette) MRILHFEAFH
ME, RRT (ANBIFELTLEET: R/R - W% DWW - EH
/R, ZiE - BB EAH - EERTHEEF /NP HRLIH) (Safe
at Last in the Middle Years: The Invention of the Midlife Progress Novel
Saul Bellow, Margaret Drabble, Anne Tyler, and John Updike) , fthikA
XE/PRILFRRBET AR THEZE, BEBRRSEN TREZEER
Bk, XMEAFETEBERSTHE.

I. FEHR

JEEAT/NAREEAT AR R, ERMEE"C, REHHK
ETH—A, BENRFKERER, M 23 BEENEF, JLF
FAEERZEGBMEARBE LY R TR EERT/NEPRREHE
B R AR RMNARAFHF T HES, RTENMIHRHRARE
LR —ERHEEM B,

B—WMRXTEER /PP RBBIRR 1970 FEEmW 252
- WERTRE LR (A% - EERZHWER) (The Elements of
John Updike) . 2 J& X AB4EH BLILIRA H 8 #% T JE & A 52 89 # 2= B
HEE, 1980 571 - T4 (George Hunt) HiiRf (A8 - JEER
RAM=HEENWE: . RBEZLR) (John Updike and the Three
Great Secret Things: Sex, Religion, and Art) , Hi/R5* - C. {hifE (Ralph
C. Wood) By (BBEHIER: HUXE/NMIXKNEFEHEWSEREX
&) (The Comedy of Redemption: Christian Faith and Comic Vision in Four
American Novelists) , #J%] - JE JL B (John Neary) K (fF#H 5 E X
AH - LERRSAH - BERYTH/PRPIR) (Something and Nothing-

@ John Updike: An American subversive, The Economist, 29 January 2009. http: //www.
economist. com/node/13014056.
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ness: The Fiction of John Updike and John Fowles, 1992), LLER/R - #i
WiB/R (Marshall Boswell) #) (48 - JELREH “HR T UHM" B
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WA, EXREOHEHZEBL - BEHRENLE (4
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