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Preface

This edition, extending to three volumes,
contains all of Schubert’s piano sonatas
including those that the composer left
unfinished or that have come down to us
as incomplete works.

For Volumes I and II, photocopies of
the autographs were available for D 537,

575 (1. movement: 92 bars; Scherzo:
104 bars; Andante: 59 bars; Finale: 236

bars), 784, 850, 894, 958, 959, and 960.
In addition, the first editions of all the
sonatas were consulted. D 537, 568, 575,
664, 784, 958, 959, and 960 were not
published until after Schubert’s death.
In these sonatas discrepancies between
the autographs and first editions can
therefore hardly be attributed to the com-
poser. However, one exception is D 575
(see Comments at the end of the vol-
ume). It can be assumed that Schubert
himself made the alterations in the other
sonatas when they were published.

When in one hand there is a melodic
figure over notes of longer value, the
melodic figure (as the sources show) is
to be played legato even when not spe-
cially indicated. Where the structure is
the same, slurs and staccato marks in
the one hand are equally valid for the
other. When chords are to be connected
(slurs or ties), Schubert generally wrote
only one sign. If the same chords recur
in the course of the movement, the slur
or tie is not always found with the same
notes of the chord. As sometimes in the
dances, the up-beat and the last bar in
several of the sonata movements also do
not counterbalance because in the last
bar the note values are excessive. How-
ever, there was no reason to correct the
sources in this respect.

As a rule, neither in the autographs
nor in the first impressions is there a
general and intentional distinction be-
tween the staccato marks (dot and dash,
or wedge). A distinction seems to have
been intended only from about D 840

onwards. In these later sonatas the dot

and dash (wedge) therefore follow the
sources faithfully. In the earlier sonatas
the dot is usually employed as staccato
mark and only in a few places, where
the wedge is obviously intended, has this
source marking been retained. Schubert’s
different accent marks: sf, fz, sfz, >,

fz >, have been retained in conformity

with the sources. This is also true of the
notation of the appoggiaturas. In accord-
ance with the practice of the period, they
are to be played as short appoggiaturas.

When triplets occur in combination with
a dotted eighthnote and a sixteenthnote

(B) , the latter is written after the

last note of the triplet in accordance
with the actual note value. No general
rule can be given for the execution. (See
Eta Harich-Schneider: Uber die Anglei-
chung nachschlagender Sechzehntel an
Triolen; Die Musikforschung, XII, 1959,
No. 1. and Erwin R. Jacobi: “Uber die
Angleichung nachschlagender Sech-
zehntel an Triolen” — Bemerkungen und
Hinweise zum gleichnamigen Artikel
von Eta Harich-Schneider: Die Musik-
forschung, XIII, 1960, No. 3. Paul Ba-
dura-Skoda: Schubert as Written and as
Performed; The Musical Times, London,
December 1963). In some cases, partic-
ularly in more rapid tempos, the two
notes can be struck together. The deci-
sion here must be left to the player.

Cologne, summer 1971
Paul Mies
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