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About the Artist

Born in Jingdezhen of Jiangxi Province in south China, Zhu Legeng

graduated with a Master's Degree in 1988 from the Department of the Fine
Arts, Jingdezhen Ceramic Institute. He is currently Dean as well as Professor
and Doctoral Supervisor at the Center for the Creative Arts, Chinese National
Academy of Arts. Nationally recognized as a ceramic arts master, Zhu is the '
national committee of the Chinese People’s Political Consultative Conference and

entitled to special stipend under the state council.

Zhu’s work has been widely exhibited at home and abroad, and have won
over forty awards. In 2012, Zhu Legeng was honored with the title of Master for
the Transmission of Intangible Cultural Heritage (Xinchuan Prize), and in 2018 he
received the prestigious China Arts Award (Yiwen Prize). Both the National Art
Museum of China and the Shanghai Museum of Art has held special exhibitions
of Zhu Legeng's work. Zhu Legeng’s ceramics have been exhibited in Singapore,
South Korea, the US, France, Germany as well as Hong Kong, China. He has
been invited to give talks at Harvard University, Alfred University, University of
Kentucky, The City University of New York, Laval University in Canada, Tokyo
University of the Arts, and Hongik University in South Korea. i

Besides, Zhu Legeng’s ceramic series has been collected by the Milal
Museum of Korea, Wonkwang University of South Korea , the National Art
Museum of China, the Zhengda Art Museum, the National Museum of China as

well as the Ziguangge Building under the state council.






E—as

—&Bs

E=Ebo

SBIERSY

1

12
20
22

133
134

1686
156

=08) - B — KRB ZEARL
RIPEXE

Z=a)- BE — KEHIAEER
MAEE=BZRIITHE

‘| - IBET HIER

B BRBH

BEN -l

=g - \iR— R EHEARZERE

BATEFNFABEERE(FINBEEE)
ERHESEFNSEDEER

REHINE IS Z(Eam=pl el {E M
BEERRSERTPHARESE
— NEHEENEERT. ERETEEE

EEEA R

EoF ki)

B =®

162 EHBE(ERT. E=AE) ZRATEN
P EER K R

188 LiBEFNZINEREEFaR

204 XKEWRSBENEESER

21 REHEREZE A Eam

237
232  ARFEHHAKEZEE
254  REMEREE



Section One 1

10
16
21
26

Section Two 33

Section Three 133

136

Section Four 155

159

Table of Contents

Space * Scene—Zhu Legeng Contemporary
Ceramics Exhibition
Opening Ceremony and Critical Studies

Space * Scene: Zhu Legeng Contemporary Ceramics
Exhibition

A Pioneer of Modern Ceramic Space

The Meaning of "Space * Scene"

Ideorealm, Nature and Freshness

Sequences and Rhythms, Panoramas and Textures

Section Five

Space * Scene—Zhu Legeng Contemporary .
Ceramics Exhibition Appendix

Contemplation of Oriental Tones in Architectural
Space ( Murals on Jeju Island )

Ceramic Exhibition of Zhu Legeng in Jeju Island,
South Korea

Review of Zhu Legeng's Environrnental
Ceramatic Art

The Development of Ceramatics in Architecture and
Music—Reflections on the Creation of the Murals for
the Milal Concert Hall and the Art Gallery of Korea

164

189

206

21

237
242

254

Zhu Legeng During the Construction
of the Milal Buildings (Concert Hall
and Art Gallery)

Environmental Ceramatic Work for
the Shanghai Pudong International
Airport

Environmental Ceramatic Work for
the Tianjin St. Regis Hotel

Zhu Legeng's Porcelain Paintings

Contemplation on the Contemporary
Ceramatic Art of Zhu Legeng

Zhu Legeng's Art Career



@ — b5y

8] - BR
— R RHERKBEEE
ﬁ%iﬁ&i%’eﬁ%

Section One

Space - Scene

—— Zhu Legeng Contemporary
Ceramics Exhibition
Opening Ceremony and
Critical Studies



2 - Bt —— RPN 2

2014 FE 4B 25208307, “=ia) 8% — KR FH#
LRAWZR FTERKRREATR.
REMHEFEEZEARARRESERARRREED, =

sE

AEEELEE. REPRAEIFEKTE, 2EAXIEEZRS
BEFEZRRROLE, StEHEDEIER. BRARREERKM
T, RAFPRSEHPHERSE, FEERAARRESEM
K. TEERREKERE, FEZRARREBRRK. FREk
REKBRE, FEERMRRARKFIRE, EBRAR KR
KYWESEHSREREELFE r AR, ARAEFTEZ
ARG EIREZE .

AREBER (B (Ea2RE) (28) (REz
B) E2 M RIN—ERERRFIINEEERNZ SR,
ERNERR TR R HT 2006 FR A MIATZEENTHIF 17
HoARME 2t B B E (EM) (K300 FF52K), 2010F Rz
it EAE MM TEE EERRNIANAREZRERE
(ERT) (£9300F k), 2012 FEaIALEEREINS
HERENEZEEEE(RESA) (45F5K), ®ERIA
RIERAI TR R E N B A SFINEE(EHRZ L)
(350 FF5K) ARKZBR) (120 F5K) ERENZHEA
BEERNEGSTWMN, fERRERHBESARRIMAI—IX
R

HEFRAEETHE, KEHEZUAM. EHAXUR, BT
ERBEBHARIGRE, 2% 58 NxxEa, X
—BEE(R) BRI (=B R (KB R (B4 Rl
(REHISIZ) (=) (8R). BRE( Z43) I (LK) R
EERPHERIFNGEE, EMFRSEABARTRTRE. X
S#; FERIES T PRI, KigH, EMRGETES]
HELD, £EFELESNEYRT K. et saimiEz
HF—8, BAINEERE.

TIER RIS ZEIER, EfFmRNXOIMMZE:
—FEARIRIPIMER, WN2006 FerAIEENITHANF
FRARBZEBRE(ER), BFARZARMEE —FHE
BRHERER, BESNRBAEREA. THHXER, WFEE
ERERBIFNS R SFIMBEOARWZREE(FR. X
L ERAMLEMHNER, TESMATERREIERAYDE,

TE—ERE HEAERT ZARRF KRR RIS E.

REREMEEEZRRFHERFRIE NIRRT, N
PR EEEHNERFTUEET, KFEHBNCFHERSX
WA ERTN. ZRUNERXAIEARRNEE, AN
SRHFEEURBEHEE NEFLER" RS, LI
W ZERREESEFERKIRAGLE. AT HEIE
BERNESES, £FRHAETRENNERE IR FE
FHEZARNME S KR, ERFE—LEHE EAFZNERE
MEemOEM L, HirTACHeH, LERERR. 45
Y. TSRS SREIEFRE. SFHAEX—FIITEFE
RBTHEZARRMNETEIRE/RRNEIEIEIRE, MAFD
KETHEA HEMZRANEELES, AXTEX LR, B2
PEEZARAIKID,

{ERTEXURMESIRERNETE, KREHEHETRTA
1S LPHBEEDS, ILAMIAREBEZATRE LK
WTFERT O RS LATEENRRERE. ML AIEE
TR B ATRE R IEN R AR ST RENE, il
MR R THESREAHR T GHAEE 2SI R RIIE
ER . MAERMIETAURE T ARBENARER, [T
WHEAHZARIISNERAR R EEE TRAREFR.

FEXEFE, #1177 RFHBEZATHIR . REEF
KREFERZER. PREARZR, FEZAHRR. RESEEEF
BRERRI=H/IEEERE TR, SNEEEREERTR
ELRITERTTERIT L. PRERFZEMEBR T H0E
SRE, BreAEHmMER I HARAEIFTKERE L, (FEX
HIR) Bl iEE T, SEEMER RO R EEERE S,
FEERARRERALZARE S FFAARR, EEFLE
BEZARAZESKANBEAESERFE, BRIEZSN
KRFIXEM TBENAS.

EHEBERARNS X, AXFEENETSHE, &
EEANTEHEETRANEN, FRENELTS, ST
ZAREIENOISE2MA? BRERMTA AR ETS
ia) RS (E AR 557 CPE!’\Ji—L’M’CEﬁ@%éﬁB@EﬁD@%F@
ALHRIH? IEEESFEAR TN SNZAR? Y
23 EREEET TIRANRY, YFARBEZHNEEER
HAIRERE X



1

(=24

FaEa®
LA BEXBREKNEEEH, PRLRAFLKIANEKTEE, RAFREFEFFKRX RAF LI EFHKF 2EAXRFELFTE,
AEAKSFERAM TAER, TUHRIFK, TEREHLRIE 2EAKXTELR éllém% RAPHR T FREL, PEALRFLRE
Keleleis k& f4; v mscthal £/4. BEAXBREKEE FEZ AR AR K, ELeERRY, PEREASFLEIEK S0, FE
AR TILE L RKAFARE, FEEAFE

Group photo at the opening ceremony

From Left: Assistant to the Director of the NCPA Li Zhixiang, Vice-President of the CNAA Jia Leilei, Head of the Information
Department of the Central Committee of the CDL Wu Zhishi, Vice-President of the Central Committee of the CDL Zhang Ping,
Member of the Standing Committee of the NPC, Deputy Director of the National People's Congress Foreign Affairs Committee,
Former Vice Minister of Culture and Deputy Secretary of CPC Committee Zhao Shaohua, Vice-Chairman of the Standing Committee
of the NPC and Chairman of the CDL Zhang Baowen, Dean of the Center for the Creative Arts at the CNAA Zhu Legeng, Vice-
Chairman of the Beijing Chinese People's Political Consultative Conference and Director of the NCPA Chen Ping, Painter and Vice-
President of the CNAA Tian Liming, Vice-President of the CNAA Lv Pintian, Vice-President of the CNAA Niu Genfu, Painter Tie Yang

PEZEAMERESEIRK. E2ERERBEFS LB
Tian Liming, noted painter and Vice-president of the CNAA, delivers address at the opening ceremony
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Space-Scene:

Zhu Legeng Contemporary Ceramics Exhibition

At 2:30 pm on April 25, 2014, an exhibition of the
ceramatic art of Zhu Legeng held its grand opening at the
National Center for the Performing Arts (NCPA). The event
was sponsored jointly by the Chinese National Academy
of Arts (CNAA) and the NCPA. The opening ceremony was
attended by multiple leaders and honored guests, including:
Vice-Chairman of the Standing Committee of the National
People's Congress (NPC) and Chairman of the China
Democratic League (CDL) Zhang Baowen. Member of the
Standing Committee of the National People's Congress and
Vice-Chairman of the CDL Central Committee Zhang Ping.
Deputy Director of the Foreign Affairs Committee of National
People's Congress Zhao Shaohua. Vice-Chairman of the
Beijing Chinese People's Political Consultative Conference
and President of the NCPA Chen Ping. Head of the Central
Information Department of the CDL Wu Zhishi. Vice-President
of the CNAA and President of the China National Academy of
Painting Tian Liming. Vice-President of CNAA and President
of the Graduate School of the Chinese National Academy of
Arts Lv Pintian. Vice-President of CNAA Niu Genfu; and the
Assistant to the Director of the NCPA Li Zhixiang. The opening
was hosted by the Deputy Chair of the Board of the Chinese
National Academy of Arts, Jia Leilei.

The exhibits include over a hundred works of Zhu
Legeng’s, including the famous Five Colored Clouds, Song of
Life , Nirvana, and the Age of Magnificence. Also, included
in the exhibition are photos and videos of the artist’s large
scale installations, which create a truly magnificent display.
These include the Portrait of a Lotus, a 300 m* ceramic
mural in the Hezhong Square of Jiujiang (2008); another 300

m? installation Slow Breeze in Pudong Airport to greet the
World Expo of 2010; a 45m° ceramic installation Golden Age
in the St. Regis Hotel in Tianjin, and two recent works The
Blossoming of Life (280m°) and A Scene of Sky and Water
(85m?), both in the Kensington Hotel on South Korea's Jeju
Island.

In this exhibition, Zhu Legeng focuses on themes of Life
and Earth. Through perfect integration of the ideas of “vessels”
(gi) with “morality” (dao), Zhu's pieces convey both energy and
character. These ideas are embodied in almost every series
presented at the show, including the series Wind, Clouds at
Sunset, Horses of Heaven, Farm Cattle, Bull Totem, Emptiness
and Ode, and lastly a series of porcelain slab paintings
titled “Villages” as well as a series of “Chinese Landscape”
paintings. In form, these works seek individuality and
eccentricity within nature, strive after romanticism and vitality
within transience and change, using ceramic with ingenuity
to make it look like completely new material. With surfaces
and textures that seem to blend the viewer'’s visual and tactile
experience, these exhibits are truly extraordinary.

Although his works belong overall to the category of
environmental ceramic art, Zhu's pieces fall into two groups:
the first group consists of large outdoor pieces, such as
Portrait of a Lotus (2008) in the Hezhong Square of Jiujiang,
which is also in the realm of public art, while the second group
is composed of interior architectural pieces, which tend to
focus more on emphasizing the relationship among the piece,
the space, and the viewer. Examples of the second group
include the large-scale installations in the Milal Concert Hall

in Seoul and those in the Kensington Hotel. These pieces



not only appeal to the viewer visually, but also communicate
through touch and emotion—a trend which represents the
future direction and development for all contemporary artists.

Zhu Legeng’s work is centered on understanding the
role of ceramics in both environment and daily life. These
Two themes are evident in many pieces in the exhibition. Zhu
choose these two directions because he hopes that modern
ceramics can return to their origins—the experience of daily
life—to find a new place for ceramic art in modern life. In
order to find their own ceramic art language, Zhu Legeng
has spent much time studying traditional ceramics, glazes
and firing techniques. On the basis of re-firing rare, historical
pieces with high-fire colored glazes (yanse you), Zhu has been
able to blaze new trails to create his own style, such as blue
and white painting, china paint, and red and green overglaze
enamels. Zhu has grasped the whole producing process from
choosing clay to the final product during this period. His work
reaches the perfect combination of technology, science and
art, which means he deserves the title of Ceramic Master.

As a forerunner in contemporary Chinese ceramics,
Zhu Legeng's work has shattered people’s preconceptions
of the ceramics, including assumptions that ceramics are
designed to be only used indoors, or that ceramics refers
only to pots and pans of daily-use. Zhu made people see the
possibilities of ceramics as a material in architectural space,
and demonstrated all the forms that ceramic art could take in
a public area. These contributions are not only pioneering in
the development of the ceramic arts, but also serve to push
forward the development of Chinese modern art and public art

as a whole.

After the opening, Zhu held a discussion on ceramic
research. In attendance were more than thirty academics from
Tsinghua University Arts department, the Central Academy
of Fine Arts, the Chinese National Academy of Arts, and the
Jingdezhen Ceramic Institute. The conference was hosted
by Tsinghua professor and design expert, He Jie. Experts
in fields ranging from modern ceramics to architecture all
made brilliant statements on the topics at hand. Attendees
included, the Chairman of the Sculpture department of the
Central Academy of Fine Arts Lv Pinchang, the Assistant
Head of Tsinghua's City and Environmental Design Institute Dr.
Huang Yan, the Associate Editor of China Culture Daily Dr Xu
Lian, the Chairman of Jingdezhen Ceramic Institute's History
department Professor Cao Jianwen, the head of the Chinese
National Academy of Arts Anthropology of Art Research
Institute Fang Lili, and the President of the Sino-American
Ceramics Society Zhou Guangzhen.

In today's fast moving world, the cities and environment
in which we live as well as the architectural spaces around
us, are all undergoing massive changes. In this process of
change, what challenge will the modern art face? How does
the modern art serve people for their life and spirit. How
can it be unique to China and the Chinese nationality? The
panel addressed these questions on intense which has great

significance for modern ceramic development.
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A Pioneer of Modern Ceramic Space

As an artist, Zhu Legeng is diligent—a true explorer
with originality. Over the past ten years, Zhu has made
immense contributions to understanding how ceramic art
can be integrated into modern architecture. Each one of his
overwhelming installations vividly reveals different ways by
which ceramic art in a public place can express itself. His
pieces eloquently illustrate the innate potential of ceramics as
a material in architectural space and thus broadening the ways
to develop modern ceramics. Without a doubt, each one of his
creations has played an essential role in the promotion of public
art in China.

From 2002 to 2006, Zhu Legeng spent four years
completing his series of works in the concert hall of Milal
Museum of Art in Seoul, Korea. The series showcase a multitude
of Zhu's works, including The Light of Life, Imagination Across
Time and Space, Days When the Sun Shines, Impressions of
Autumn, Sky, Mountains, Moonlight ,Memories of Years Past,
Happy Times, Distant Misty Mountains, Spring Melody and A
Dialogue between Black and White. These pieces now cover
the entirety of both the interior and exterior of the concert hall.
They not only add to the aesthetic radiance of the hall, but are
also instrumental in its acoustics. Even more importantly, Zhu's
pieces serve to strengthen its humanistic connotation. In fact,
because of the addition of Zhu's works, the Milal Concert Hall
has become an important cultural sight in Seoul-and is even
referred to as the city’s “Ceramic Palace”.

Following his work in Seoul, Zhu focused on completing
three major works: Portrait of a Lotus, a 300m° ceramic mural
in the Hezhong Square of Jiujiang, China in 2008; Slow Breeze,
a 300m” installation in Pudong Airport to welcome the World
Expo in 2010; and Golden Age , a 45m” ceramic installation in
the St. Regis Hotel in Tianjin. Recently, Zhu finished installing
two new works, The Blossoming of Life (280m7) and A Scene
of Sky and Water (85m°), in the Kensington Hotel on Korea's
Jeju Island, both of which are a continuance of the series in
the Milal Concert Hall. And then the inauguration ceremony
held in South Korea attracted considerable attention and high
evaluation.

The Chinese National Academy of Arts will soon put on
an exhibition at the National Center for the Preforming Arts to
celebrate Zhu's distinguished career, titled “Space e Scene—
An Exhibit of Contemporary Ceramic Artist Zhu Legeng”. The
goal of the exhibition is to create a retrospective of the past ten
years of Zhu's work. The show will touch on three main topics:

exploring how to create space for closer integration between

10

ceramic art and architecture, and addressing how China can
establish a healthy environment for modern, local art to grow
and develop in the future. All three of these are themes on
which Zhu Legeng's accomplishments and artistic process have
shed a lot of light. When assessing the cultural implications
of his work, | initially thought that Zhu Legeng was an artist
that emphasized “craftsmanship” (ji), a process, and “morality”
(dao), a feeling, separately. However, | later realized that Zhu is,
in fact, an artist that creates a unity between them he achieves
morality through craftsmanship, and his craftsmanship is
improved through his pursuit of morality. In his work meaning
and material contrast and cooperate concurrently. Zhu
doesn't rabble emptily about concepts and theory, rather he
finds morality through practice, and then uses it to guide his
creative process. Just imagine, if Zhu was unfamiliar with the
complicated techniques and details necessary for functionality
that are unique to ceramics, if he lacked a deep sense of
artistic self-control, how could his work serve the construction
of practical and decorative functions? How could he possibly
make pieces that are able to be one with architecture or create
a new and artistic space?

The reason why Zhu Legeng’s art is so full of imagination
and creativity is because he has a strong foothold in the
domain of traditional Chinese art, yet still possesses a broad
international perspective. He is very aware that traditional
ceramics will only be able to reach their full potential when they
are integrated into modern society, furthermore, when they are
able to bestow modern cultural ideas. Zhu pays close attention
to the growing trends in domestic architecture, sculpture and
mural work—any kind of art that makes use of space. He is
constantly considering how he can best use his materials and
draw lessons from foreign countries to create unique, large-
scale pieces that not only meet international standards, but
also encapsulate the personality of Chinese culture. For Zhu
Legeng—an artist who has a mastery of a diverse range
of trades, and a man who is confident yet modest—he will

continue to get forward in the field of art.

Shao Dazhen
China Artists Association
Director of Art Theory Committee

Professor of Central Academy of Fine Arts



