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I'm always searching-be it in shows, galleries or studios; wherever
I am; from Budapest, Hungary to Kokomo, Indiana—looking for
that special artist that outdistances the pack. The one that will draw
my clients into their work—stop them dead in their tracks as they

gasp, “Who is this?”

One memorable sunny afternoon, I visited a prestigious gallery in
the southwestern United States. This gallery intermixed their artists
throughout their showroom. They have wonderful artists but on this
occasion did not group them together. I decided to make my way
through the gallery by only looking at the paintings. not the artists’
names, as they have sorhe well-known artists, and I didn’t want
to be swayed by reputation. Stopped “dead in my tracks™ three
times, I found myself drawn into three exquisite paintings. Each
was figurative with incredible colors, brush strokes that varied
from free and wide with rich texture-to tight, precise and intense.
But, the overwhelming “find” was the emotion screaming out of
these paintings. I immediately found myseif trying to analyze the

thoughts of the subjects that the artist caught in a moment of time.

Knowing all three were created by the same artist, I had to ask,
“Who is this?” I forced myself to finally look and found “PINO.”
How appropriate, I thought—a single name, PINO-—what was

Rembrandt’s other name anyway?

My quest to locate and convince Pino to hang in my gallery was
obviously fruitful. The bonus is the man—not the artist, Pino. He
is unpretentious, passionate, loving of life and a man of integrity.
A true family man with a sense of humor. His bride of 32 years,
Chiara, a warm, charming lady is a delight, and his son, Massimo
(we call him Max), is refreshing, honest and energetic. Max heads

up the business end of the family in a professional manner. -
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“Thanks to Pino (just what is his other name?) and his family, I
smile when clients stop dead in their tracks in awe of one of his
paintings and ask, ‘Who is this?”

KERT KOSKI

“Pino is an extension of that tradition of realist painters from
Velazquez through Sorolla and Sargent. He makes his own original
contribution with luminous light quality, exquisite color and
virtuoso brushwork. Truly a sensitive magician with the brush.”

KENNETH RILEY

“I have long been an admirer of Pino’s work. He has a fine
color sense and shows great sensitivity for the people he paints,
and above all, he works with emotion and dash. The feeling of
spontaneity and excitement is evident in every canvas that he
produces.”

HOWARD TERPNING

“Pino often portrays a woman standing alone. Something is
obviously on her mind but what? It is up to the viewer to fill
in the blanks for their charming companion thus completing a
most pleasurable emotional journey. Pino is a masterful painter,
wonderful storyteller, and delightful dinner guest. I trust these
pages will undoubtedly enlighten us all in recognition of one of
America’s finest artists.”

STUART JOHNSON
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Collectors and art aficionados often approach Pino with a myriad
of questions about his paintings, his subjects, his process and his
life. We decided to share with you here some of those questions and

Pino’s responses to them.

Why are the women you paint so beautiful?

“It is my imagination, my memories. When I was younger,
everything in my eyes looked beautiful. That is my instinct. But
you must embellish with a portrait. So, like a surgeon, you make
her taller, thinner, and more arrogant. The tendency is to beautify, to
show her in the best light possible, the way she thinks she is, the way

women love to be seen.”

You also paint men, often in casual poses. Why?

“I always love to draw people reading a newspaper, because of the
memories from my childhood. Early News is an example of this. The
paper wasn’t delivered: you would go out in the morning, get the
newspaper, and go home. The father would be the first to open the

paper; no one else was allowed to.”

How would you describe your style?

“I combine classic with Mondrian principles, who placed the figure
on one side, moving off center, [ don’t want to belong to any group;
I want to be free. If [ want to try a color, I do. Sometimes [ flunk. I
might have a jinxed canvas, but I don’t give up. | keep redoing it. |
always want some high notes in each painting, choreographing the

show or the event.”

How has your work in illustration benefited your painting?

“It gave me discipline and the abilities to work quickly. I can lose a
painting easily sometimes; 1 can lose the relation with it. I have lost
the excitement, so I leave it when it’s wet—it might be for a week—
and come back to it. 1 do not leave before it is 90 percent done,
because I know this will happen. I leave just the little things for

last.”
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How would you sum up what you are trying to convey in your

paintings?

“It’s the contact with the human being that is important to me.l try
to understand the human being, the human soul. But, like in Sweet
Sensation, there always must be some mystery. | paint characters,

frequently women, captured in moments of reflection.”
Do your paintings always have a message?

“The common denominator for my work is a focus on interior
situations, moments when the spirit remains quiet and still to
the noise and activity of nature and everyday life. My subjects’
expressions suggest they are attempting to comprehend life’s
complexities against backgrounds that tell us life is continuous and
ongoing. But, in paintings such as Romantic Notions, it’s more about
the design, I moved everything to the top and gave it a solid base.

The subject is literal; it doesn’t have to be explained.”
Briefly explain how and why you use your colors.

“I learned red from Rubens. In Sarah, 1 put red on her ear because
it provided more realism. That color pleases my eye. In 4 Day of
Labor, 1 put blue at left. It is something that is unpredictable and
pleases the eye. In Once Upon a Time, | used blue on the left to
break it up. It’s balance, the reaction to the eyes. And in The Muse, |
put a yellow spot to the left and light at the right, I have be careful,
otherwise it’s a dead area. I break up blocks of color with slashes or

dashes of other colors. It must breathe, it must have some action.”
Do you ever struggle with a painting?

“Yes. The ego and super ego get involved. I realize something is
wrong with the approach. Every time 1 get so close, there is one
fraction of a second where I am afraid. The super ego is the second
thoughts. You argue with your subconscious. Some people say it
is indecision. The super ego says, ‘Pino, don’t go with the obvious

solution.” Then confidence starts to take over. In Romantic Notions. |
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had to mix the magenta with the orange. That was the ego/super ego

situation. The super ego doesn’t disappear: it just goes on vacation.”
What is the biggest problem you face in painting?

“The biggest problem an artist has is subjects. What can [ paint?”
What do you consider the best part of the painting process?

“When I get an idea or a solution, that’s the best part of the day.
Number one, it means you're still alive. Number two, that you will

improve the quality of the painting.”
Is there a part of painting that you dislike?

“One thing | hate is to put the paint on the palette. It’s like if I have
to shave every day. | put the paints on the palette as I need them. If' 1
put just a few on, in five minutes I can be starting the painting. | put
a few on to start, then add as | go. Maybe it’s a lack of discipline; it’s

not a lack of passion.”
Do yon work on one painting at a time?

“I often work on more than one painting during the day. I can be
working on a big painting until 6 p.m. and then put it aside and start
another one. I leave it at 90 percent dry and a couple days later |
finish, I have another idea, so in a couple of hours I can start and
organize it for the next day. Then [ am playing with other fresh ideas.
I give a final touch to the first and go back to the second. Then I go

to a show and see it after a month and | am critical of it.”
Why do you leave a white spot on the canvas?

“I use it to emphasize the center of the painting, from the unfinished
to the finished. Undefined areas emphasize the focus. That’s what
abstract artists in the 1950s and 1960s did. I don’t want to be so

literal, to finish everything. It’s graphic design; it’s complementary.”
Why do you use touches of various colors throughout a painting?

“That’s a technique the impressionist school used in the 1920s and
1930s. Rubens used it. In the painting The Dancer you see a shadow
of red under the woman’s neck from the dress. 1 use colors in the
figure to bring it into the background. Otherwise it would be a dead
area. Phthalo greens are dangerous, but sometimes I use them with

burnt sienna to soften it. I use it to balance the painting.”



