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PAALE - WA (Robert Creeley, 1926-—2005), SE[E %% %A,
1926 4 5 F 21 H A T Sh g% i ZEM AT B R 44 (Arlington) . #%48 H
A RZTE, P2 HE TR, REHEE R R SRS, EE
BA NSO R4 LEE, (R R A A RE T H iR s, —
BT S v LRI R A, R BB o T AR A 1
JE RN, HEREMEAR, e sORR M EERE G0 5, W
b TAESF R, @R A, TEse A 4 i, S0 B Al % 8 AR
t, “SUCRMEMATREEAE T T KRS A pibid i L Ea " ©
CREMANIG, BERYHPLIWHBE T P, — R IR i A2 HR DA S 5
IR AZF Yy, i M IR BE B IR . R4 T 28 P4 e FefieH (West
Acton) , v& HUFIRCA B K ME— I B . 2 2 SRR IR TCBE % v HE A1) i) 4k
LR L TAEZWWE W, 2405, RRIZiE: “E— M HEELD
LN FBERR - AR HGE B N - SRR AE DA e — ¥
WA 2 SRR —FE, TRAE TR —Bama] A4 kA B AR, @

(1) Ekbert Faas, Robert Creeley: A Biography, Hanover, NH. University Press of New
England, 2001, p.6.

2 Robert Creeley, Contexts of Poetry: Interviews 1961—1971, ed. by Donald Allen, Bolinas:

Four Seasons Foundation, 1973, p. 148.



2 | RE—5HRF AR, BRKVIR

FRZGiE, ZRAARVE/DE BAIREL, FEFIRIAA T fgdt— i R,
JIT AL AN /NG 22 AR 4 o (S0 30 R (6 At 2 A AN IR 8 A i B 1) 7>k
PEAMTIR MRS S, T Al XX R S i 0y e & ) ik, 9k b, RE
FEMRAE A O P RBBUROBTR, SuaER N PEk. © A, KEARG TR
AR, MhERE SR E O RIS A A . BT S 4 v
PR —BEP R “RE—HIREEXR. MRATARA, #ELEK,
PRI P E AR EAR B B, AW, EEHER,” @

1943 4F, TR ABEAR B REEY], —FERESMEEGS, L0
JEANGi ) F R 4, 1945 AR R [mIRG 06, ATE R DUM) &S —4F, HI 1947
B, NMBHEY. e CEkRTEAETRRIZ, e B e o B i £
7, R CKRENIRASS AT T AR T ek, @ 1948
£ 1951 48, wHRAHERAZFHFEMRAME— Py =R GLE. it
), M AACEYLE TS AFE - BL8 (Cid Corman) “iXEEZ R 1) 3%
WH, TR TAESKE S F2rEE 0k, WIEREtE, |
SO H QRS , BARARIE 4, (HICZTFS T b FIfe /R i - IR
(Charles Olson) < 3] A it 5 7 ok LA S 24 B ACiL . ML, 5 BRI i a2k A
FFARIE T, LT RREIEZ .

M 1946 SEFERG I AA A2 CREY (Wake) bRFLAAE (KD
(“Return”), | 2005 4 3 J &1, L 60 4Efga(a] HL, w0 B — F 2B
AR, fh— AR EE AR T 60 ZiRrdE, —/ MR (U5 (The

(D Carroll F. Terrell, ed., Robert Creeley: The Poet’s Workshop, Orono, ME. University of
Maine Press, 1984, p.24.

@ William Carlos Williams, “A Letter to Robert Creeley”, in Robert Creeley’s Life and Work,
ed. by John Wilson, MI. University of Michigan Press, 1987, p. 30.

@ Robert Creeley, “Autobiography”, in Tom Clark, Robert Creeley and the Genius of the
American Common Place:. Together with the Poet’s Own Autobiography, New York; New
Directions, 1993, p. 131.



Island 1963), —ASfw/ NS (5% RILAMHE) (The Gold Diggers and
Other Stories 1965), VAN JLFE UL SCEMVTIRFSF . KIS 845 5 5 B4
TR TiEZ S, 1965 4F, AR IE s AE A TR, 1981 4, 3K
RO EH, 1987 FEHRB D MFr kT, 1982 KERIAREE, 1999 3K
FIAKAR 2 (the Bollingen Prize) (%35 A HECAZ #9305 KINHRGL)
2001 4E 3k 25 B 24 it 2% (the Lannan Lifetime Achievement Award), 1989
EFEN19914E, MBCAAANETEREA,, 1999 4F, MIEHEETFFAFL TR,

BRI A E ARG, HH AE A T R E AT L.
XAV P A Al 75 48 AN AN SERE R A ETEAREE A, iR PR A ) o AR
LB, BUNLAH ERNER, EAREEHN, wBAEEEYR T HE EA
HAN BRI ALE, s Bk AR AR EERT R AR
VERCH R =AW 22—, S 7 AR Z W (A 3E S 3 R N, XX HE— iy
N, TR EREWRAE TN, FRA1iX By, SRS B AT 2 R
FERl b, R R AR RE T R R LRI, LA SRANE BT R
Ao

F—% PAREH R

CRBE" S vE A IENE Z ., IS “measure” A “EIHE,
AT ZE, JRaldE “hRdE, RJET, dhEefE - 5539 n] (Fred Moramarco)
i RUBEAE v LR AY ) S AN U PRI B AR 22 BRI A
WREOARIE . 2 R A B SO R R R © AT B X

(D) Fred Moramarco, “Pieces of a Mirror: Robert Creeley’s Later Poetry”, in Robert Creeley’s

Life and Work: A Sense of Increment, p. 336.
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R e BAE PR AR A bRdE™ B RE, T TR SR e B B
ICHIWF S E R A N BT A RUE”,

H 20 42 40 EACH sE A RS 1ER, A XM PFE AN 1 2L,
2% - WURHE (John Wilson) {L4af) €% {A%F - v HLAIA AL TG S 001 1
BHKIEY (Robert Creeley’s Life and Work: A Sense of Increment) —1i, W
T 20 22 50 4EAR 2 70 R4, A K v HORIAR G S IR B S, I
RN ve AN TN A —, U - Ri%0r - ElEr (William Carlos
Williams) 7£ 1960 4F %5 45 5 LR ) — {5 oo b4 T T @& BEVPM . “ IR
FA BN RRGE, IR IR D AES R A5 R L% H - et (Ezra
Pound) AYRFERH L, ” © 4K - #/K (Hugh Kenner) A%y, T “2f
WABE RN KRR DR R Z —" @, (0 v BRI A A R 2
Ne 295 - P45 (John Simon) B35 AHidudR M, “ & T v WA R iicha
B R ENRE, CRERE, ’

1973 4EPUZ L 4 ikt (Four Seasons Foundations) iR T gh s «
f& (Donald Allen) E4if CRFaKHIITFt: 19611971 4 ER5E) (Contexts
of Poetry, Interviews 1961—1971), %A T 1961 55 1971 4 [A] 4 5 HL A
YR, 31X 10 YOR VTN AR B S, BEA RF A X TR/ Z 0%,
. AR - WAL (Charles Tomlinson) [R5, WA X T elfE
AL B X%, ks - W TLAg 44 (Linda W. Wagner) f) R 1)i, if
A KT v AN MR IS A28 P % i& . iy - 253 (John Sinclair), %
= - B (Robin Eichele) Hipg 54T - Fva W 2411 (Lewis MacAdams) %5

@D William Carlos Williams, “A Letter to Robert Creeley”, in John Wilson, ed. Robert
Creeley’ s Life and Work, p. 30.

@ Hugh Kenner, “More Than Pretty Music”, in John Wilson, ed. Robert Creeley’s Life and
Work, p.91.

@ John Wilson, “Introduction™ in John Wilson, ed. Robert Creeley’s Life and Work, p. 2.
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NIRRT, 1974 42K %5 it (Coach House Press) it 7% - & /K
(Ann Mandel) FF10 ORE: BAA4E - 5 RAATFIKD) (Measures: Robert
Creeley’s Poetry), 2E/KINR, wHBALES B CWEeR, #EREEL 1
PR AT AR R R P A E R G R 2 NERIHERT, EE—A
Ay AMIRHAT S, (UG ITEAE I 2 A R R R, ©
1978 4F A ) #fEd T i Ul - Wi e (William Spanos) 411
BR “BAARE - SEHA: —AMEGT (Robert Creeley: A Gathering) %K
BEER], % CEE IT600 T PERHE T PR H 1A " @
AT LR A S R BRUR A R (B - SRR
S501E. #ERRE) —fh, X HILRET “BRAEARE, REEl
B SR o O SE LA e ©, it sewind ve B 1978 4RI Bir
FEsh, P T A i RIA . o RS LT H AR i v s v LA
MK }ﬂf?%i*ﬁﬁﬁ'ﬁg(ﬂiﬂ'éﬂ%iﬁ?ﬁ%“'ﬁZE, VRGBT ANS .,
Bl A TR VIR S, BIZEARAT WL B, N g v A S
B, BORGCIGIRIRM XS L E A (5 HHEIT@ SCHXTR) i BR AR DA K
fih SN XA, S RIMBAAR T E (NER T ., UREE, 15,
TR ) HKF, VAR “TRRGET MBTAI B R, R i g
WOREIRF, © Pk, o2 BRI AP H e 25 T A XERL WREL B
R, SHTMIE RN KR E R M, [FFE 1978 4, BHrasphark
2 i 4t (University of New Mexico Press) iz T ¢ Ul - khoe - 8K
{fi#% (Cynthia Dubin Edelberg) F)% % (F A% « e RARRRR: HIFS5T

(1) Ann Mandel, Measures: Robert Creeley's Poetry. Toronto: Coach House Press, 1974, p. 3.

@ Carroll F. Terrell, ed., Robert Creeley: The Poet’s Workshop, p.27.

@ Carroll F. Terrell, ed., Robert Creeley: The Poet's Workshop, p.27.

@ William V. Spanos, “Talking with Robert Creeley”, in boundary 2, Vol. 6, no. 3; Vol. 7,
no.l, Spring/Fall, 1978, p.13.
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2) (Robert Creeley’s Poetry: A Critical Introduction) , %5255 —A< v LA WF
REE, EHEPE T 5w EFIM 20 22 40 FARKFF R E 70 AR PR, 5
HACT B 4E, B 5 S5EMERSE, CHERMARS 2R T v A DYy
. CHTEY (ForLove), (ialif) (Words), (WE}Y (Pieces) 1 CTERFED
(In London) ., ik v HF AR A< it U2 #E T S8 48 el —— KT K
U U B AR X, S Z MIF G B SRR A KNS
fEQ, LHERARRE T RANEL, Bl TS, (5K
fERARITEAY, HECEBFFE M 20 AT 70 45405 B ARG B

1984 4, 4 PR A2 th RSCRE HH AR T 9% R [ i ol 46 Y I I I T SC AR
B - SEHLAL: 7 A TAEYSY (Robert Creeley: The Poet’s Workshop) . %
SCHER KPR - E458/K (Carroll F. Terrell) F:4, WedE T 20 #4270 454€
i A 80 AR AR A, K24 10 AR () ) v HURIRIF S AR FEI IR AE L T 4
{or11% s s I UL S N5 €1/ et N a1 N 11 TP NG o o (L 2 SR T
B, WHTHET, AZUTEinfa i segiflo’™ @ fiikdy, s “fEid 21930
AETRDGHX S A 2145, B FEE R R R A" @ AR R E
K, HANE “HTRY” (local) #EA, B AR T B R,
HoAfth “7EX5E A AR, #yr, SUEMBRE 3 T H O EEE
(" @, FERURIEL S PR T S R B AR, R IETRY e
RN 9 SCRR BT TR AR VT, 8 P g AR X OSSR B e TR EE. T
SE. B IEHBASAR " © s v BRI BT A TR A, PERE. SCAEURARUR
FURS %5 R g e SR 91F 2 PR A BE TR SO 3 T il 1%

(I Cynthia Dubin Edelbert, Robert Creeley's Poetry: A Critical Introduction. Albuquerque,
NM . University of New Mexico Press, 1978.

@ Carroll F. Terrell, ed., Robert Creeley: The Poet’ s Workshop, p. 13.

@) Carroll F. Terrell, ed., Robert Creeley: The Poet’s Workshop, p. 13.

@ Carroll F. Terrell, ed., Robert Creeley: The Poet’s Workshop, p. 20.

(3) Carroll F. Terrell, ed., Robert Creeley: The Poet's Workshop, p.31.
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1993 4, #HrJy i it 2y ) (New Directions Publishing Corporation) )
W7 % - v (Tom Clark) 9% (B A% - s BAS R EF LA
I KAN (Robert Creeley and the Genius of the American Common Place) , ™
Meul, KR —AGE, BN, B R A e B
ARG, BRI, RA. A, 1ERASGEBUE G S RxtE, Horp
A AL SR Ve LA B R SO S e . 28 =R R R AIAE 1991 4E K
FWEPE CELR LA E L) (“Some Senses of the Commonplace™) filffi .
SR PUR A 2 v LR B ORI A A%, 1245 v BRI A R A SRR LR A e
AE, LSRR E AR W S, TR R R T v LA SR B LA £
A AIAE 16 R AR R FLZ AL

1999 4F, Jt % kg4 k% H ikt (University of North Carolina Press)
M T R k. WK - KR4I (Amy Cappellazzo) il i ¥
[ - B-R4%F (Elizabeth Licata) #%ift) (7E—&. P4 - 5w BAEED
(In Company: Robert Creeley’ s Collaborations) , % 1534 %o T vo
PR AR A 5, BEZI AT I &4, HFAE A .G, RBE T
fMZARENIMEEXFR, BRI O E R G EE R AT A
KA S ZARZ AN . HhRg I AEHWREATFARIAR
MIFRLHE - Bk (John Yau) MIR3C, & ICTEAN ST 1L EARTE o A%
TAMPER , AR Z A ve AR POt 4 AL Re 0 A i s, A
AR, XERSCEME ST A ST ZARM KR,

B T LA BB TT0R9E SO B L 350, e BRI BE 98 30 IR AE A [ 24
Jr 458 5 5 o 4 0 AS (W) R Y 5 M S L, X A e R 1L R
& - {£% (Sherman Paul) Fir2f) CRKZMFEFRE . FiLD AL - TR A,
Wtk . L B4R - AP ) (Baton Rouge: Louisiana State University
Press, 1981), &%\, A, 2 RS PR SRERTIE R MY
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ZEEH R E S A, AR BT ©, SEEA A
EREhHL, 2. Wid2% - 332 (Stephen Fredman) FFE0 i AL
¥ EIFH M EPL) (New York: Cambridge University Press, 1983), #3¢{l
M “FEARROCCT FRAER SR TRIR, B8 18 R Ve S E o e A REURI 3
EEROFER” @, MORA “BOCCHE” W “PEARIECCT, 2B A AR
A BTN R AL JE TR, HOL A NBRAREREE AR £ N EAR
THE" ©, IEESHIE T ALY IR P ERIHL (Kora in Hell), i 7
1) €7E3%9) (Presences) VARt DIAIH) Ff=18) (Three Poems), “f&x5
TR BYEOCX — )8 SO B PR X R, T FR i CAE B AR
4, EEFEARBOC- e 5 [ P P LA R R " @3, A
R - BT ZREK . (Charles Altieri) Ffr 11 36 E 24 A RFK b ) B 35 2D
(New York: Cambridge University Press, 1984), Bl /%8k HA oy, XF #9110
LR, ST A R R R, AN S AR L%
XEEG, MRS EIENT s 0 v A S R e e % Rk
IR R, EERFEHIEENR, SRR T W FE -, 7 BRI
LB AR TS BN A B DA AR B0 7 s 45 Rl O RE LS, 4. B (A8 - IR -
/K1 #& (Robert von Hallberg) FfF # 19 « € H i # 5 L1k, 1945—1980)
(Cambridge, Massachusetts, and London: Harvard University Press, 1985),

BBE _FER TR B AR SV K RAE 1978 4F Gl 2) HERKE LA

(D Sherman Paul, The Lost America of Love: Rereading Robert Creeley, Edward Dorn and
Robert Duncan, Baton Rouge: Louisiana State University Press, 1981, p. 5.

@ Stephen Fredman, Poet's Prose: The Crisis in American Verse. New York: Cambridge

University Press, 1983, p.xiii.

Stephen Fredman, Poet's Prose: The Crisis in American Verse, p.xiii.

Stephen Fredman, Poet’s Prose: The Crisis in American Verse, p.xiii.

®® e

Roger D. Sell, “Review of Sense and Sensibility in Contemporary American Poetry”, from
http: //www.jstor.org.



L b, R CBAR - BREASERROPURT, TR R RE T I R
12 (A% - SE BRI AR SO0 MEREY —Bh, BERMAMIEL,
BRTERAIERKAER BIRNS, NMRBRER, BE SR ERAREA 2K
MR, H “fay AR R —FEAE LR EAR, R,
H MM AT BOE R a4, SERAIXNER £, thAREUEC
RS, SRR 2R, OS5 FlLL - Bk 4 (Libbie Rifkin)
AP (I lbdnetTah: BRER. SEHA. AT R ITE R DURIAR 5 36 E e
¥ JE) (University of Wisconsin Press, 2000), % FIE &k “ Z 1k
P AR - BURFRRIS O - wRAIAESRL”, EEEX ST T
o, LI R SR 20 AR A3 £ 0 42 S e A ST TR Y R R, DA RO 5 A
Y E K, 6. JE/K - B {17 (Neil Roberts) 4 « =+ 4 @ ¥ g
i) (Massachusetts: Blackwell Publishers Ltd., 2001), % 519% B4 “iF
Wizagh” il T2 - BAAE (John Osborne) i 3¢ €M ILUR 5 #4t
i) (“Black Mountain and Projective Verse™ ), i%it i “i55" “Mg™ “52
BT OO R PUAS. MEEAE (R R AR (R
4i) (“Something”) — MK T HEANIK SCA ST, KR IFBRAT T R/R AR
IS FrELERFZ R, 2R R

H 20 42 90 4FAR LK, T HLRIAFSE B I — S R b
JSTOR 4 PE ] AT, b ity e AR S 802 A KAt 80 4 A LA Bir
RFROMER, BI5 GEf2ERED) (1986), 7Y (1990), (FF) (1994), (4
55E) (1998), «F2) (1998), (W RIS (2003), (FEHE[E]N) (2006)
Bo WA, B TIHENMER MRS T LA A AN A 3 DA B At i 22 & )
wli, WAREE X TR A TS SEMA{E E. B, http: //www.conjunctions.

(D Robert von Hallberg, American Poetry and Culture (1945—1980), Cambridge, Ma.
Harvard University Press, 1985, p.53.

9
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com/creeleytribute.html [k A7 5e B A AT A AC, “7 A BN AT £ EE i
E LM R, Bl i v BRI T SR R R G RO E Y R 4
MAE RIS Tr 5 - #AiE K (Majorie Perloff) Fr & i 30 (& A%F - s LA
ki) (“Robert Creeley’s Radical Poetics™), fEi%3CH, WM& K45,
“ o B A AR o — AR AT Bt R O bk I R R AR & e
FHEWE, AT BRAIIES . o ABE [ S Se I 0 v BRI faj 2l H7
(minimalist) {5 [a] A6l 57, HLANHE R FLLEIP SR e AR “BILIR” +F
Ao HA AT BA P E ML %Ak, PARAHBR frliig . AGEH, 4
FARERE . S W BRI (0 O 1 PR ok A BLIE B AR, @

AR, H Al Sy AR EEEPEA T LA 1 X T 5
R R B 7, W IRFEE N AN )G R 60 ZEKirdE, REEREFAEM H
WERG A% T RZIFE SHF5E. Pla, #fl - BeEMR T ChTE), I
- fa4F (Arthur Ford) 2 8F%8 7 CialiB), FHE W - 54646 K% (Dennis
Levertov) % ®F%% T GHEF), % {45 - X6 (Robert Duncan) %8 %% 7
C=+¢F3Y, 19445 - F jlve (Bernard F. Dick) 26 8F%% 17 (7)Y, J&
Bk - Z 8k (William Doreski) %85 1 (4 50D, (HERKAESG), 1L
% - VE (Hank Lazer) %P5 T (FEMENN. 2. 3685 i o & AR 1L BF
Fo FPHME - R - CERURARGIESS T 58 BRI 20 dib4d 40 K % 70 4F
R, X FRYE, BESSENEY. B - whlvad v B A 20 4 40
£ 90 4E W) RE A AR AE T R RE A, 3. K REFR 2 AR AT
FEANDS e BRI FEICT 2, Mg RREE Sk, RN TS T
Wit. PA%s - W57 (Robert Hass) Ak, SEELAIAYREFE “FF XS

(D Perloff, Marjorie. “Robert Creeley’s Radical Poetics”, Ebr: Electronic Book Review (13
Oct. 2007), rpt. in Contemporary Literary Criticism, ed. Jeffrey W. Hunter, Vol. 266,
Detroit: Gale, 2009, Literature Resource Center, Web. 8 Aug. 2011.

@ Perloff, Marjorie. “Robert Creeley’s Radical Poetics” .
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S#E BT . BEROETIR T R AR R “P47” (Orphan
line), RIFE b2 SIEHEMA HAEKAMNTHT, i X LEIUT0 E 2 EAAE
TEPRNZE, MAETHATZE", [ v R R 1 5 e Je ok B 1T 254
Ao 298 - BRI, CRAMFFERES T, %, WEFFEAG
P REIIN 4. A7 KT AL GE A B I AAE 2K RIS, Frif - F B4
H 5 (George F. Butteric) il i fiff i3 v [ PR, R T v [ Anfa] A1) A ¢
FAEGRMERFIC, TRl & SURE R A S RFEW, BIRIA% - %
ve, (Albert Cook) FIF|LL - HURGMERER 1w FCHIBE /R BRI S 5 O 1Ex K
PRI DA R 0, S, KT IR SR K Z X RZIWEFT. il - 1
ffigh (Wendy Brabner) i e v HL A FiL 3 5 W i - I 52nG 4F (Stan
Brakhage), 15t} —#F QIEFEAMMRLZ AL, IR Z AR FER A P i 50
B, N R SINE ARG —, 30K - KRB, BFaida - Fl-REE,
2yt - WA R TR BRI Z AR R, N RMR R E L ENAE
Pisg, -0 798 SARAE 78 AR P PR T, PASCRIRSE 2R E 1 v BLA
PO 24 AR = AR A S, 6. X e R L BRI 9. ZEBUK - B R
(Samuel Moon) I ] 5 {& PRI ZAR Y HRIE, 04 1 v R RFHORTZ N o fiy
i) “ NF&IIAR” (personae), fiii v [REAFZHN MG — WP REA
R, 4 ZRELE BT “AEAEEE", X—EEHEEEm T
A J5 B TP AR R RE AR, W T S RS S, 7. X T RIR
HIEIACYERIFSE . B A4s - FHE (Robert Kern) HR4E B CAHE B RIS
PR, W EA R A TR RA T £ R G A, Bk kR
AL TP L L At ToBE )i 5 T IR BT N2 5, il - Pa 2K R
(William Sylvester) . 248 - #4 (John Vernon) . #5247 - 72l (Kenneth
Cox), f#% - (#% /K (Paul Diel) F2#F R MM A, N - ZwER
(Jerry McGuire) WAy, FiR“F#EAwRE “FIA T LE" RS L&
W, M SEbr B RIFT. BR. WS KT “BE" (absence)



