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Preface for the Chinese Edition

This book was written when we were at a different moment in our ca-
reers, and hence holds special value for us both. Today, within academic
circles, it is more and more part of a desired and productive strategy to seek
collaboration among faculty and students in research and pedagogy. But the
pressures of time, of personal and academic commitments. often make col-
laboration a complex undertaking that must be planned with a great deal of
effort and care.

It is with a certain tinge of nostalgia. then. that we think of those
times when it was possible to spend hours together. looking at buildings.,
reading texts. The productive opportunities of this pleasurable learning
were provided by the common task of writing. Despite its continuity, the
book’ s narrative is the result of innumerable conversations - back and
forth - until a sentence was put down on paper with the germ of an idea
that was developed into a paragraph. a page and more.

The fact that the book is now being read in a different language is a
source of added pleasure. a kind of reflective happiness - as when one re-

calls something fondly from the past with a smile. But more importantly, it



is the prospect of [inding new readers that provides the greatest reward.
Reading the text in translation creates new possibilities for interpreting and
situating its arguments in a new context,

In recent years China has been urbanizing at an astonishing rate. This
extreme and accelerated rate of development has created enormous pressure
for buildings and cities to be conceived and constructed in unusually short
periods of time. While speed can produce its own conditions of creativity. it
can also generate repetition and sameness. In fact, it is mechanisms of re-
production and acceptance of sameness that make accelerated development
possible. But is there no alternative to the unending cycle of reproducing
sameness? Finding a potential answer to this question was one of the aspi-
rations behind the writing of this book.

More generally. Sur face Architecture is about the production of con-
temporary architecture. The reflective time of the book, its slow reading.
is perhaps the opposite of acceleration. This is not to deny the realities of
contemporary architectural practice, but rather to interrupt its procedures.
The book attempts to create a momentary pause to see if the technologies of
architectural production can result in a more divergent set of formal and
aesthetic practices than the prevalent hegemony of sameness.

The term surface is therefore deployed in order to embrace the inescap-
able tension between appearance and making in architecture. Furthermore.
its use 1s not an attempt to reduce architecture to the mere surface of
things. even though that is one of the defining characteristics of current
practice. That practice assumes that since the structure of a building’s in-
terior has become so objectively rationalized. all that remains is the con-

struction or assembly of surface affects and (minor) variations from build-
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ing to building.

Beyond this line of criticism, the core of the book’s arguments is that
the surface plays an important role in a more holistic approach to architec-
tural production. And where better for this conversation to take place than

in the context of contemporary architectural practice and production in

China.

David Leatherbarrow and Mohsen Mostafavi

Preface for the Chinese Edition
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(Albert Kahn, Ford Motor Company. glass plant, Detroit, 1922.)
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1.2 BIRAREE - RRL R R A R LY RS 1922
(Albert Kahn, Ford Motor Company . air station, Detroit, 1922.)

4 RHER



BURBANK EDISON BURROUGHS

L S o————————— N T
—_— i e T e b S S AT

P13 BZRAANE - RREL SR A T TR HOR S5 % L R 1922

(Albert Kahn. Ford Motor Company. engincering laboratory. Detroit, 1922.)
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