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Abstract

This Annual Report on the Development of China’s Film and Television Industry
(2017) is a developed project basing on the Annual Report on the Public Sentiment
and Risk Control of Film and Television in China (2016) . Articles included in this
bluebook are contributed by a number of domestic and oversea experts that come
from the academia, the industry and the government and gathered by the CC -
Smart research group. Reports on the film and television industry explores the
overall structure, and analyzes problems of each specific field; particularly, the
book focuses on the public sentiment, and the risk-control of film and television
industry in China, basing on which to examine and prevent the internal and
external risks of China’s film and television projects to be produced. China’s film
and television industry has been experiencing many structural changes since 2010,
inevitably along with increasing risks. Against this backdrop, the purpose of this
book is to articulate the relation between the new technological environment that is
consisted of by new media, the big data, the Internet and the Internet of Things,
and the transformation of the industry and its audiences.

In 2016, China’s film and television industry has experienced a reshuffling
process. Along with the further rising of streaming content that includes streaming
movies, streaming dramas and streaming entertainment programs, traditional
films, television dramas and programs industries have entered a stage that demands
further marketization and refinement. The approach of pursuing big budget, high
quality, and quantity production is regarded to be the path towards the peak of
film and television industrialization. However, there are a large number of hidden
risks underlying China’s film and television industry at the same time that demands
continuing attention and examination. From the project planning to the final
exhibition, film and television products need to undergo a long period of

production, demand large-scale investments, and might deal with many

003



B BNTERT

uncontrollable problems and uncertainties, and multiple risks such as the investing
and financing risk, the production risk, the personnel risk, the copyright
protection risk, the policy and regulation risk, the competitive environment risk,
the sunk cost risk, etc. The special nature of the film and television industry needs
us to summarize and respect the rules of the film and television industry and
market, and to recourse to scientific methods to improve the production
efficiency, inhibit the excess of production capacity, and control market risks.

Based on the ecological system of China’s film and television industry, with
insights on the current situation of China’s film and television industry, this book
analyzes industry, contents, audience, public sentiment, word of mouth and
market performance in each branch market, to reveal the features and trends.

Taking film and television public sentiment as the starting point of analysis,
this book integrates the emphasis on the reception and that on the practical profits
(the box office, ratings, etc. ), breaking down the process of film industry
operation and process construction, and examines the independent risk, the cross
risk, the associated risk and the system risk, finally forming an in-depth and
comprehensive risk analysis system. By referring to this book, one can understand
the overall situation of market risk of each branch in 2016, and get to know the
keys of film risk prevention and control, and basing on those, one can form
strategies on risk management and control.

This book analyzes some annual hot issues of the whole film and television
industry in detail. By taking some important topics such as attention-grabbing data,
event and policy environment as the starting point of analysis, using typical cases,
and integrating big-data analysis, public sentiment analysis and analyses of experts,
this book analyzes the trend of development and risks deeply to seize roundly the
prospective development of film and television industry.

Staring with the current situation of China’s film and television industry, this
book combines related theories about film and television production, risk
management, art management, and film and television market studies, and focus
on critical production processes including producing, advertising and publishing to
unfold the whole process of risk breakdown, specification, rating and

management, which provides a basis for the market risk control, and promotes
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Abstract (7

the transparency and measurability of the operation of film and television projects. It
can also provide a more adequate basis for the financial organizations to invest, for
the industry to better assemble and allocate resources, and get connected with
international advanced systems, strengthening the international communication
capacity of China’s film culture.

This book integrates big-data analysis of public sentiment and analyses of
experts to systematically study the branches of China’s film and television industry,
including film, television dramas, television entertainment programs, network
movies and dramas, etc. The book contributes both academic insights and
theoretical values, and creates practical significance for the development of the
industry, the cultivation of the market. Additionally, it is also of great significance
to promote the quality of China’s film and television industry, the accumulation of
resources. The results of this study can be very helpful to have a panoramic
understanding for the overall situation of China’s film and television industry and
the development trends in 2016, and make it a meaningful reference book for
financial institutions, insurance agencies, film and television production
companies, directors, actors and actresses, theater chains, cinemas, audiences,

scholars and so on.
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