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MEE18A0FEBFEFFFABNANER, &1853
FEEBEHEBME (Matthew Calbraith Perry,
1794-1858) BEAAFHEE], RENERLZ
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1t LRt =20 LM FE S FF AR R T
ZARBGE, L1718 HEBIS . EH16tHELL
Xk, EEFMBNEE AFEA ERTAHEA
FESHEAR, HEFRENARIES, BRRE 51
HEM MFNRBESEHNEEGR, PE. BE/
EBm(LIER. BR. LANE) REXTREK
B RE. X BM5EEARMRERE
B2 ET78HERFEEARS HhiETiEE
ZR, NEEHEANETA SR “FYWE" (cabinets
of curiosities) , FHSREFRE “Big" MiENFESERE

R %E'J— B R IXLEREIE AR (1R
B2, OMESRLE R T B5 A
=, EFER—FEMNi, FRBBENFEHEZRE
REEZH. BEA—FHE, X2EXURNERE
%, FETURIMEENRERS, EfR—MESH
NhE. 5—FHE, PRt BIEETENIIGIER
ERSPETENBIF, ERHT =R EAIRMAD
HME, EFSR T —HTIEEENEE, XIBEE
EAEDNEH, ERPE. RARMINEZNER,
hE EER" ZHE, DREZKBATNIEKLE, ©
BZF (MAERLT) . BHS (NEBNSEES ) &
BEREFSAL EEAR. BATZIEE. XH#
XREZYFE, B PEBGE. EE 2N
BR, EREM 718 HLEIMNE R —FhFX 4
BOEsRFFFRAY “HREX" (Chinoiserie) o
PEXSYIRIEA—FERRE, LTFES+
MYEE, HERERERSIELE. HE. S, K
ZEENNRNSES THNE; SEMAIME, 7
BREmmT RIZ. BR. BRNEEZR. BHE
ARk, SEHREEFE, BTiREFERAMRNL
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1 XFRX—ETHA RIS UM &
ZEARRRNEEEEBRS. XTR
TS5ENIRERRNHARNERLD, &
TSR TIMEARIEF 201558
BE2016528% 387 (EMEIE)
BEER, Dennis Carr, Made in the
Americas: The New World Discovers Asia
(Boston: MFA Publications, 2015)6
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(FEEZ) PEEhERR.
A5 Athanasius Kircher,
China monumentis, qua sacris quda
profanis nec non variis natura &

artis spectaculis, allarumque rerum
memorabilium argumentis illustrata
(Amstelodami: Joannem Janssonium a
Waesberge & Elizeun Weyerstraet,
1667). HiIAZEBIER .

2 Hugh Honour, Chinoiserje: The Vision
of Cathay (London: J. Murray, 1961),
p. 222
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EHAREBEE R BRAE - B (Hugh Honour ) Frist:

15 2 R IA B P E S B A S, 4
R A ik RTGFRBE R H LRGBS
A, BCEMPTR LAY, FABRMA ST “RA"
W4, 2

IR KR R, TESTRN IMER" . B2
4, FEINS —RE, RREBERTREMFERLN
XFHENEERE HEZENMEFARP(F
EEZ) (Athanasius Kircher, China lllustrata, 1667)
BRERHE OGEREWED (William Daniell, Oriental
Scenery, 1795-1808) &, XLIEE+F, EHPEE
AREAEROFES, SIEETHERNS—IE
Lo EiLFEE, HRBESTFHETL, XEETER



ML ENSEHE, FERZERARANTE, @
ZTHEE, B8, WRENE R, SELNFE
FEZAR, (NGS5 HMAIXE.
FERETISHEhHHASBN. HEBE
ZERE, PERZNRKEERBRHSE. biEREX
TS, A SHEHMEER —EERT—RRE
B, Wi EERNRZ SEH, B AMLERS
XuEh; HERERUREAPONAELERS
BRI, 1842F FPEMNANEY, UREEAAR
FRKEBFED, UWirSERALS XRMEHRNAF
E— AR RIE A CAI F e, N1otEe
FEAE20MCHE, AEFERBEAZAREFE
BABOR, REBARS, FHEABRERTE
B R AERRANNHEER. HIEHEBER,
HAOW@EEREEXNEE SEFANEFRE.
EXZARER. SLEN, EENABKERNFE
FPESEE, —HERNSHEKBAEXNE—FHN
R, —HEBESRERR, LUSK. T REER
TIIRER AR (EIBI R R BN —25, A
RASNKRMERMEAORE, WBRBEEXTHRE
REFMGER, AURAT. SEBRRENR,
FLAL R BFMEEXR, BREER, KR
ZlE XF5F, FRELNTRS FTHENNE
TZARAZFIE, URARSHEMENHAIARE
Fo ABRIWHAILEI, &2 X 5|# 3T # 30U
REOF R TIRTEZ, UXTHBHEANEX
WEKEEE. X, S5HPNNERAELF
K—THRN—HNELDERER, EXEIHTLA
FUZRAAAMEKHUEARTIY. BEER. BB
BT KSRAN, MERMHKBAZEZHE. AR &
=Xt RENTHR, BARAR AR IR
Z— WEFRAWEZ EL, BEEFERI AR
FUZRYHE: BEN AT BRESNEYEKREE
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E, SelZ2WNZRER EYIE. BMmAKR, B>
BHIHBITIN, KEBAFANBRBI 2HWH
RN, NeASHETZARESHERENH
B—LUURSZHESHEROLR. EARHK
HEYNS—ER, ENEREFNAETMIRZEF
SR FEIRKBR, RNEHTSHFETZAEX
BAZHIRMOIR, URATZEREIEEN LR 2
2, 1Ot EREBLIRA BRI KENE—R, DR
SEBKRSEZRENRET, BBA. AAERS
ERFAR; BETIR, W=E 7900 KK 2SR
HUNBBEZHF R, BRHENERFERED—
FEXSBTHRAZRHENFLZRERRER
BRI X—#8%, SR I T SR RS
HZEBEZECRNEMER. RES5IEER. (X8
F: AT EANMEAT SRR (1842-1930) ) B
RAR, ERXEIC RO HER.

HARARREZERENNELREMICHE,
SEFER MRS 8K 2 EE, B19tHLH
HZE20HE LM AR RO AE, LHER
Ei5. HPRBELTAEN, EEARNEEIAKIR
E—RIRTIE “IFHR" . FHANAEEFNX
L FRNEERFEMBLE, SABETHRZAR
ZHREIUERBUNEEZARMS, AJB—#M
BN R WAERBREFTH - MR (Felix
Bracquemond, 1833-1917) F1856 M5 BhitF
(1760-1849) 9# At (i@ ), HIEAMERA
TRAZE, ZEZARRRIFRI FH LIRS,
BERERARBET. EAREN, BEERUSE



(Edouard Manet, 1832-1883). {2/ (Edgar Degas,
1834-1917) . EZ (Claude Monet, 1840-1926) . 35
$¥3€ 52 (Henri de Toulouse-Lautrec, 1864-1901) R i
EXEZEARKBEH (James McNeill Whistler, 1834 -
1903), b EX A #IFRIKER R (Charles Baude-
laire, 1821-1867 ). &R (Edmond de Gon-
court[1822-1896], Jules de Goncourt[1830-1870]) 5
JEFIE - {848 (Philippe Burty, 1830-1890) %. 1R
SHWE. WEZH, BERFABENTHREIE
ERFRZRNHERE, FEENEHR, XEETZEE
AMBEMBARZARBRIE. X—UNKR, EEERMR
89 “BAR" (Japonisme) - BREAIER SIS B A B
HEES BEARNEERSZ—, ERFHLIRE
MERIKZEAR CHE. WRE) MR EAER. ¢
EBREFHENRFAEZMAETTZAR, IKIRETFE
HBENRBEERER, MIEREBANEDR,
HTFFE. BAS5HEZREABTFUTENES
BRI XE, MAARRER RN, BAthEE
BUHPESHEKE. NYNEBNKES, =&
FER—EARAN—REMNEEHFE; WER
M= F) - ZE 3 (Henri Cernuschi, 1821-1896 ) Ik i
(ERAESBSSEYVERBNER) . CHNF
ia - TLEEFBIRENET (George Eumorfopoulos, 1863 -
1939) Wi, 5&EBEZF (Ernest Fenollosa, 1853~
1908) HEERTWMERERIMEFMES. B
MEBRWE S AKRE B (Orientalism) e
A HWARARZRZEH—#, AANTEEAR
mAIERE, BYHEEIT18HLKRNPENR S
BREMMETH, REHERFRFENL, K
PRBERSEMRENTIZFER (NEERSE).
HYBESBNRA DREFEBRREZRELRSE
HzE, BXEXE. XNBEAREHERAE®E
BXiE. 19 ES0FRAFESHEN THE
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3 Jacques Dufwa, Winds from the
East: A Study in the Art of Manet, Degas,
Monet, Whistler (Stockholm ; Almqvist
& Wiksell International, 1981),

pp. 40—41.

4 £ Siegfried Wichmann, Ostasien-
Europa Begegnungen in der Kunst des [9.
und 20. Jahrhunderts (Miinchen: Schiiler
Verlagsgesellschaft Herrsching, 1980);
Colta Feller Ives, The Great Wave: The
Influence of Japanese Woodcuts on French
Prints (New York: The Metropolitan
Museum), 1974.
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i, *1900F MANEA R /\ BB EX LAt = A0/t
BRI, ek TREAMTIZRE. Z2RBRAEA
Fo X&REm, TEHBPES. SRS, HiftA
BREWRL, SO EEBA "B F" . BAESAFTAED
S5NHETIRE, WS 7xE&ZEL HEN
ERZEREIDR, HEPFETEHRINGKE, F
ZRPOIHRBRKE, SFERANMEKE
PSR RIRIR, N AF=E, s LEh. EEEX
EFFHHSENEN, XEIRTFEENNEER
o XEMEEBYERERRRLE (Arthur de Carle
Sowerby, 1885-1954) i5AY:

(AT EPLARAL TN L) A TPFEA

PEGHIZSE, Ernest Grandidier, La WEA, BIBMAAZD, FEFRELA

é i inoise(Paris, 1894)o

ki i, ARFEAGERE, TAER 21982 KA
), o TR DA DSk ek, Sk R
RN IET, IR ARG R F—F I
AL E, AMERLRA, tmELEIANAER
L3R ) SUAR BB 6 AT AT R AR R L TP R A
I, ARBAR FAT R R E M TR, THM
A E S R IRAMIZIE; PEOFLAA,
MK HFEA, Z—HE, —AHFLES (19405F) .7

5 18674 0wen Jones E&H

?xun7p/es of Chinese Ornament, Selected \13_\(% B L R @ — R a3l

from Objects in the South Kensington

Museum and Other Collections, EEIZ2 ¥, AA Nt &t E. jodb. BEfE. LSy @

B T 2\ FEEIAGS
IERSATLATRASEOL  grmisg. EAARE 23, ATSEG AN
. ‘ R ZE, REWHEINER, @AMHANTES

6 TN IR F19tH L290F L R AT

NFED: EEurETFo0sEE1912  HATAKE . bR E AT H B AR B 5 7 75 5 it i b 82

g, RAEFD WERETR  wygmny A, URERTAHOEH KRR

EVSFREE. bR, =282 N
Swig, $1E, 19, 201842 > REEREYE + BEmLE

J—m
7 Arthur de Carle Sowerby, Nature in =D

Chinese Art (New York: The John Day EhE. IEXYRAEEENNRZE, BH
e RN, ToRIAB BB R . ShEA LI
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EaEz0, MEREREE. . X8, fEE, —
BEATEEBNER. TH. BAFRRE, XZHH
B RIEEEENNES, EEQATIERGR
EFARBERTRED Mo ANt 2R, BARERES
HEERBASIENZENER, MEFFNPES
B, FBRLIZARZ 5. BiXM “HE", HKH
REAMABRZNHR "EHEELE. BEXYH
L, FEZAREFN—@, EEETALHKER
IRET. INFRDURAVRN, X{E# 7Y LARERE. X
WAHZFTTENTEZRNIER. BFEKENX
MHAPMERNPEV SRS RE, WBEFSFER
REEEHKE. Xt ALSFEKENES, BFX
—BTHRSRIS T 2@ IR Fe XMIEF, — A EEIT
YWHERTKWEIERNER, NNEHERERE. §2
REENER. 5—FHE, BERTFNFREREES
PrRBENIHMEZRE, MAFESNEERSA
5%, WFHRE MBUZALEY, £ " TZiaH"
HEART, RUMBABEREZMNE, URBH#HHF
BENXIRBERERANEENWREETIZ. 2
2, BB LR ERER FFR MRS 2, AR T R E
WRRAE 38 E RS, thIZ AL T HMSHIRR. E&
IR T ERHEREE RN RN L, ER T FER
BT 2ECEE NI T .

19t E 80 E AR I M Tt 4544 SR = VIR 7,
DERESEREXFERNNELZNTWHERZHN,
BFIARNROFTZAEER, MERNEE, 5%
SHE, EEEZEEAERTIENF R (philologists)
REFLE HEZEMHKNAMAYD B (Edouard
Chavannes, 1865-1918) . 55 /R (Berthold Lau-
fer, 1874-1934) . {47 #0 (Paul Pelliot, 1878-1945)
RIERRB A (Bernhard Karlgren, 1889-1978)
& XMIE, 25K B BIRD, TRERARZ
B BB EmRSENXEHFRENFEMN
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BREEE, Jean-Henri d'Ardenne
de Tizac, Lart décoratif chinois d'aprés
les collections du Musée Cernuschi
(Paris: Editions Nilsson, 1930)s
WAFE48}R.

8 —fUBREFRFE. HANEER
BEIERE, FINERRBEER
BARNTH, FEEEFRAZLE,
XEEASAREEZTFERAAZ
AR WSuzanne L. Marchand, German
Orientalism in the Age of Empire: Religion,
Race and Scholarship (Cambridge:
Cambridge University Press, 2009) —
BATSIHE, 414,

9 Max Put, Plunder and Pleasure:
Japanese Art in the West 8601930
(Leiden: Hotei Pub., 2000), pp. 55-56.
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10 Suzanne L. Marchand, German

Orientalism in the Age of Empire: Religion,

Race and Scholarship (MWashington,
D.C.: German Historical Institute ;
Cambridge/New York: Cambridge
University Press, 2009), p. 414.
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IREEIE, 1 —SETR T ERPEZRNXFES
DEXAE, WFEHOFERRUASTNEE, 3
—HH, BESFEZARENESELERBEE
ANXPLSEMERE YL, FEMLUERRH, (UK
EBSH. TRENREFERM . NXPMEX LR,
19, 201445 2 X P 5 Fr FH R AR E 2 AR, ST FRep
ARRE ENER R XEHHMFRME P
EaAZ 'Y RERNFERSR, SAUESER
ZRYLEHPEWLMKBHOFERZUWLARE, U
B {27 75 W 2R R -

FEAAMGF T (BLAFMH), 5
FTEERBARTHER B £, &M@ xt65 L2 —

/[\‘ilik. 10

AHXFHAPEREAZHN, DE—1T6%
HAENFEFLR. BIX—IAIR, HEIEEERR
FROEFFERAFTZE RN S Si0A
RBMAEER, RREFRFEZIIIHEDERT. —=
BENEMEHE, DRUALFTRRNZENE
RAERMEIZR,; ENZANEN, TEBURFEE
(Giorgio Vasari, 1511-1574) E£3kpy “1248" 5 “8H
R NFEEREM MEERTENNESEAR,
MR M N HESS o L BN, a0 R FAFRIT Rk o
ENGE. BEAR "ZR", I "ER" BE53FEE
LB (Phidias, 82 TRI480 - Bi430) « K FFRAIE
Z (Michelangelo Buonarroti, 1475-1564) 87 3£/R
(Raffaello Santi, 1483-1520) R XN EAREEE
E? I AR, HATRIEE AR “E" . B
N IERS, WRRALURFENZARAR 2 BPEWR S
RARPTERLATANGERIE: (A IFTAAIRE, 2R,
B, SiEEEERRERNRE. SN ER.
FEZARERGWER, BREXFREE LRTE



TEM. ) — BRI EAMNR T ZAREMIE,
WEEEEEYIE (Musée Guimet, 1879) . B H1d
W1 (Musée Cernuschi, 1898) . EEHMETL Z AR
BB (Museum flr Ostasiatische Kunst Berlin,
1906) . ZEFBR/REARIE (Freer Gallery of Art,
1923) . ARSI REERHYWEMIE (Ostasia-
tiska Museet, 1926) &. S— M, BIIEERES
BETRBETEARNZEXNEANER, BBETE
FELZR, "B RIREARS ZAR S HA
ZRNEMME. BRBESEATENEH, ALRT
19. 20t £ 2 X & FE 7 HEIE P EER AR WU 5T
ROEG, FRLFR T RTEZARERNEL,

AREHWBRET18424F (AP E(BRE
HO)XENIE)CH(BEAN) BREZR (Ten
Thousand Chinese Things) , "#4E5RF= 4= (Osvald Si-
rén, 1879-1966) F20t L20 F R FFIA UL 2P &
B, PREA— ML, WXARENER, KETK
MOX—EF AR RS RINAE, KR
B CEEYMEEAT T, BHNERE, BX8iHF
REBIEFRBE,; XEERKROFTRE, AT
MTARTENERRPAEESE FER58, X
REDBEUZED, EFRMENER. BEEEE
HIEER . Hep:

AT RFaRKE AR FTLTRIEARA,
BETER

T RFEREF FHEsmTRNER, 2

ol1o

g7k =M, Osvald Sirén, Les palais
impériaux de Pékin, (Paris/Bruxelles,
1926)0 #ILARZ EBIER . DA+
%180,

N HERERCABEANEENE
#, Robert Laurence Binyonl @R 7
MMZ AR EE,

12 XFUIIRRSE, £ #Karl £ Meyer
and Shareen Blaire Brysac, The China
Collectors: America's Century-Long Hunt
for Asian Art Treasures (New York:
Palgrave Macmillan, 2015), pp. 37-384

13 XTFERCHTEZ AR @I
5%, 2@Minna Térmi, Enchanted
by Lohans: Osvald Siren's Journey into
Chinese Art (Hong Kong: Hong Kong
University Press, 2013)o
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183 (Josef Kyburz) #3%, St kFERE5H F
EENFIRR, ARREAFBEETHT LT, REFH
David Stang#% 5 7 Fesu 50 H

L RF LR GH & AR R % 45t
R TP AT, W Ae BRI Ak 3 A R AR T
i#T HIA S, &R A Goun DesnostiT TiE LA 4,

AL R AR AT R AT A A i T sk
R R 403k,
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B IR F AR S BRI F R LR A S FHA
T BFom Kkt
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O THE ARTS AND
ARCHAEOLOGY OF CHINA
AND JAPAN 1860 — 1920

Josef Kyburz

Centre National de la Recherche Scientifique, Paris

THE FINE, DECORATIVE AND
APPLIED ARTS OF JAPAN

The reception of the arts of Japan, like the
academic study of its language and culture, lagged a
few decades behind the interest Europe had taken in
China, but when it did take off during the last third of
the nineteenth century, its influence on the Western
milieu of artists, art critics, writers, designers and
collectors—of Parisian society before it spread
elsewhere—proved to be overwhelming.

During more than two centuries of seclusion,
until the 1850s when the Western powers forced
open its ports, Japan had remained a world of the
“antipodes.” Only the Dutch East India Company
and Chinese merchants were allowed to trade in
Nagasaki, and whatever intelligence Europe could
gather about the civilisation of the archipelago was
provided by detailed descriptions of two physicians

working at this trading post: the two-volume History
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of Japan (1727) by Engelbert Kaempfer (1651-1716),
and Philipp Franz von Siebold’s (1796—1866)
monumental Nippon — Archiv zur Beschreibung

von Japan und dessen Neben- und Schutzldndern
(1832-1852). The latter, of which a French edition
appeared as early as 1837, carried a good number of
illustrations inspired by the designs of Japanese artists
like Kawahara Keiga (1786—1860) and Katsushika
Hokusai (1760—1849) whose genius was to fire

the enthusiasm of the Western avant-garde, both
intellectual and artistic, as early as the 1860s.

As for the Japanese language, public instruction
in Europe started at the University of Leiden, where,
in 1855, Johann Joseph Hoffmann (1805-1878)
was appointed the first professor of Japanese and
Chinese. He published a grammar in 1867. In Vienna,
however, August Pfizmaier (1808—1887) had already
been teaching Oriental languages (including Chinese
and Japanese) since 1843, the year of his “Dictionary
of the Japanese Language,” a Japanese-German
vocabulary (limited to the single “I,” the initial
letter of the Japanese alphabet), which Pfizmaier
followed, in 1847, with the very first translation into
a Welstern language of a Japanese illustrated novel.
In Paris, Léon de Rosny (1837—1914) was charged in
1863 to teach a free course of Japanese at the Ecole
impériale et spéciale des langues orientales (today’s
“Langues O'"), and became professor of the chair
instituted in 1868. He had by then already provided
his students with several manuals of the Japanese
and Chinese language, including a dictionary of Sino-
Japanese characters (1864). With all that, Rosny

founded a number of Orientalist, Americanist and



ethnographic societies and congresses, in addition
to launching a number of academic periodicals
that were honoured with contributions from the
contemporary scholarly establishment of Europe.
At that time, however, none of the local
amateurs of things Japanese—or Chinese, for that
matter—could yet speak, let alone read, any Far
Eastern language. There is evidence that some
bibelots, folding fans, ceramics and sundry other
articles had been available before the middle of the
century, but products of distinct artistic quality were
rarely seen before the pathbreaking display at the
World Fair of 1862 in London, to which Rutherford
Alcock, then British consul in Japan, had sent his
private collection. But here, rather than “antiques”
it was modern Japanese handicrafts that won the
public's admiration, as was the case wherever they
were exhibited, at the Exposition Universelle of 1867
in Paris, at the 1873 World Fair in Vienna, or, three
years later, at the Centennial International Exhibition
of Philadelphia. The sensation created by the goods
sent to Vienna prompted the establishing, back in
Tokyo, of the “Kiritsu Crafts and Trading Company”
(Kiritsu késha kaisha, #2312 T &+1), a government-
sponsored enterprise that was to manufacture
bronzes, ceramics, lacquer and cloisonné wares,
embroideries and other decorative objects, tailored
for a Western clientele. Its executive, Wakai
Kenzaburd (£ 3R =HF, 1838-1905), started
immediately to export these products overseas, to
London, France and the United States, but soon also
opened his own private company selling art objects

and antiques. It was with Hayashi Tadamasa (A&
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1E, 1851-1906), in the role of interpreter, that Wakai
went to Paris to prepare the Exposition Universelle
of 1878, as the first native Japanese art dealer.

The last third of the nineteenth century saw the
heyday of the Japan craze, beginning in France and
England. Painters like Claude Monet, Vincent van
Gogh, Henri de Toulouse-Lautrec, James McNeill
Whistler, James Tissot, printers and engravers like
Félix Bracquemond and Charles Gillot, writers
like the Goncourt brothers, Judith Gautier, Pierre
Loti, art critics and historians like Philippe Burty,
Théodore Duret and Louis Gonse, designers like
Christopher Dresser, Charles Haviland and Gabriel
Viardot, all fell for the graphic qualities, in colour and
line, of the Japanese pictorial arts, for the mastery
and technical perfection of the decorative arts. The
early enthusiasts took to collecting lacquerware,
metalwork (sword guards), the small and intricately
carved netsuke (fR1) and other dainty ceramic
articles (Satsuma, Kiyomizu, Imari, Kakiemon,
Nabeshima), while socialites dressed in fancy
kimonos, sported fans, and decked their apartments
with exotic bibelots.

Ix:ive “tea-shops,” boutiques selling exotic articles
of Chinese and Japanese provenance, are reported to
have plied a profitable trade in Paris at the beginning
of the 1860s. One of the earliest dealers in curios
from Japan was Philippe Sichel (1840—1899) who,
in his Notes d’un bibeloteur au Japon (1883), gives a
vivid account of his buying spree in Japan in 1874,
where he went to acquire the goods that would
please his Parisian clients, among whom he counted

Edmond de Goncourt and Philippe Burty. Sichel



