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(R ERFDLFEEEGRE ) (Le Je-ne-sais-quoi et le
presque-rien ) ,1957, p.175
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“The counterpoint itself has a soul, in that the
harmony of its voices was precisely arranged
note for note with a musical refinement inspiring
the chorus or the exchange of equally expressive
melodic verses, yet each is intensified in the live
exchange of polyphony". Jankélévitch, Le Je-ne-
sais-quoi et le presque-rien, 1957, p.175.

"Counterpoint" is a musical term that perfectly
illustrates our approach to the project and
the modus vivendi of our team. It refers to our
ability to work collectively on a project without
separating skills. Each individual expresses
himself through the design, production and
management of the project at every stage
of its development. Sharing skills, as well as
cooperation and dialogue, are central disciplines
tfo our profession of landscape architecture. It is
through this approach, involving each partner in
the development of projects, that we ensure its
growth and maintain creative vitality. PAYSAGES
ensures each project is planned with a fresh and
innovate outlook.

“Counterpoint" features six themes that include
a selection of influential projects which reflect the
diversity of our engagement with landscapes.
These themes underline our fresh perspective
and focus on the contemporary issues we
engage with.
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Urban renewal, urban redevelopment, sustainable
development — these words are all toc often
undermined and can therefore lose their power.
PAYSAGES views the inevitable discussions and
exchanges involved in the development of large
scale projects as transformations, affecting every
aspect of a site, including its history, landscape,
people and elected representatives. Making a
clean sweep is never possible, and the “large
developments" of the 1960s, were often created
ex nihilo, which in some cases even disengaged
their host sites.

As town planners, PAYSAGES' role is to reorganise
an ecosystem, highlighting its strengths and
structure. Their goal is to reclaim the history,
image, and eventually an entire neighbourhood,
involving all their partners. To achieve this,
PAYSAGES must enable the project to take
root in every aspect of the site, ensuring that its
renewal involves more than a mere coat of paint
or passing trend.
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Questioning uses

Creating comfortable spaces that can be
adapted and shared, conceived in direct
confrast with large-scale distribution: quality
rather than quantity. Paradoxically, these places
offer wide, often inhospitable green spaces, that
are not easily adopted. Rather than a source of
pleasure, people view these as adding further
distances to the metro, and benches are not
always sufficient to invite a pause. Accordingly,
PAYSAGES is partficularly attentive to all the
elements that encourage meefting. sharing, and
exchanges in a public space. The market, a
school courtyard, neighbourhood doorsteps, or
a series of gardens all contribute to the urban
buzz which brings the city to life. The same logic
applies to deciding on the location of a bus stop
or a bike path.

Revisiting an image

The tone of the area is set by its impenetrable
entrances, fences, barred windows and various
other anti-burglary devices, creating an image
of conflict. Spaces are juxtaposed, leaving
the impression of a place devoid of any real
hierarchy or story to fell. Additions to the space
over the years have often unwittingly contributed
to its "flaws".

PAYSAGES strives to intfroduce a new vision, based
on an understanding of the site, its topography.
vegetation, uses, and its past and present,

Here again, inhabitants are the centre of
the action. Involving them in change allows
them to transform their vision of home and fo
actively partficipate in changing its image. It is a
dynamic process where the image is a collective
construction that in turn produces tangible
improvements.

Engaging in their living space allows people to
appropriate it. The project aims to bring together
inhabitants and their space, allowing them to
reclaim its history, land, its use and image, giving
it a new lease of life...
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In 2006 the Charires city council launched the urban
redevelopment of the Beaulieu neighbourhood Built
in the 1970s. Despite its great location —on a plateau
on the right bank of the Eure, and southeast of the
historic centre — the area was plagued with the same
issues as so many other developments of the era.

Initially, PAYSAGES was tasked with improving the
neighbourhood's connections with the surrounding
area and opening it up further. Reconfiguring the
road network, enabling better bicycle and pedestrian
?rcmpor?oﬂom has led to the neighbourhood to
weaving itself into the nearby urban fabric, while wide
open areas within the urban structures have created
outstanding distant views.

The neighbourhood's new defining axis creates a
wider view over the Eure. This avenue, surrounded
by new buildings, offers a vast urban promenade
punctuated by three major public spaces, leading to
the 5-hectare "petits clos" park behind a business zone.
This park features a wide range of sporfing activities to
local residents as well as those from Chartres including
multi-sports facilities, a running track, swimming pool
playgrounds, squash and even a skate park.
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