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Preface

Pei-ni Beatrice Hsieh, Director of the Kaohsiung Museum of Fine Arts

This is a special exhibition to mark the 20th anniversary of the
museum, with the aim of showing off the work we have done
over the past five years in displays, collections, education
and research, as well as clarifying our direction and vision
for the future. In order to make the most of our works, the
exhibition commissioned Jang Jin-Yuh, assistant professor
in department and graduate school of visual communication
design at Kun Shan University, to organize this chronology
of female art in Taiwan. And this is only the beginning. In
2009, while planning the La Villa de Mile B., we discovered
the contribution that female architects had made in Taiwan
during the 1940s. Indeed, this was by no means a one-off,
as women in Taiwan made huge contributions to the worlds
of arts policy, education and commerce. However, specific
records of women's participation in the arts are somewhat
limited. This, combined with the fact that many female artists
from southern Taiwan died young, means that if we want to
understand them, we must make special efforts to seek them
out ourselves.

A common issue in the discussion of Taiwanese art is the fact
that it is rarely possible to discuss the broad scheme of things,
as there is a lack of common understanding about issues such
as history, society, visual art and gender. The art gallery is a
space for contemplation of history, and a place of knowledge;
knowledge can only become powerful if it is consolidated. Art
works can move people, and provide inspiration and a sense
of identity, The exhibition is but the final stage, where these
different knotted ideas are brought together into a cohesive
whole. While the works in this exhibition may be arranged
chronologically, the museum is not simply exploring a single,
linear line of thought; the exhibition hopes to introduce visitors
to a range of different ideas.

With ‘'women' and 'contemporary art' as its focus, this
exhibition brings together developments in contemporary
art, society and Asian techniques. These samples cannot
cover everything there is to cover; instead, they can explore
different themes and variables, coming together like a
symphonic poem. By weaving together these disparate

elements into a general theme in an appropriate way, we
hope to elucidate and authenticate the past 30 years of
female artists' development. In compliance with the museum's
recent policies of 'comprehensive gender representation’
and 'response to the marginalized', the museum has made
clear efforts to represent the cultures of different areas, sexes
and ethnic groups, thereby showing off different styles of
expression. These kinds of mixed exhibitions have changed,
developed and specialized. Formerly, when the mainstream
explored topics such as women's art, contemporary art
or historical art, it was with a kind of dissecting analysis,
dismantling the brain, nerves and bones of the art one by one,
and forgetting the whole. They thought that by treating art as a
physical cultural artifact, they could apply all kinds of theories
- but this amounts to failing to see the wood for the trees.

So-called 'contemporizing’ involves inheriting a heritage while
simultaneously creating a future heritage. In the past, when
we inherited a heritage. we would reconstruct and interpret
based on the object itself (such as an art work). The special
characteristics and overall cultural significance of the object
were relegated to the past; but with this exhibit, we are looking
for a future. By arranging material artifacts, related events and
movements, we can find in art works a linear pulse - but rarely
do we explore what comes next. In reality, everything is in a
state of flux, in the course of a divergent evolution. Previous
explorations of women's art have been from a revolutionary
perspective, focusing on, for example. women's suffrage,
or societal and educational rights. But today, these rights
are common knowledge; we can't continue to differentiate
like this. We should ask ourselves: what are cultural rights?
The great systems of knowledge have amassed objects and
artifacts, but it seems that women's cultural rights have failed
to grow and improve in turn, instead coming to a standstill.

Why have we chosen women's art as the theme for the
exhibition, and not men's art? It is generally acknowledged
that both Eastern and Western societies have been generally
dominated by men. While patriarchal systems have occupied
but a small portion of human history, we are still hugely
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influenced by these systems today. The exhibition thus
features a kind of compartmentalization based on social
development and basic human rights, rather than being
restricted by historical and political events. Despite constant
changes in world history, the relationship between a woman
and her home has barely changed. Our eternal and natural
home is Mother Earth, who combines Eco, Gaia and all other
gods and spirits under the sun. Her spirituality combines
that of the Muse and the Amazons; religions have many
female symbols; in ethics, there are the roles of mother and
daughter; in terms of symbols of sexual desire, there is Lolita
and Laura. The Catholic Madonna represents religion and
spirituality; in folk religion, the west had Hera while the east
had Nuwa, the creator of humanity in Chinese mythology, as
well as Leizu, the legendary Chinese empress; there are also
goddesses such as Athena and Demeter. Related to desire,
there is Medusa, Pandora and Salome. Other classic cultural
figures include Beatrice, Laura, Lyda, the Mona Lisa and
Lolita. While these figures are all highly individual, the majority
were created or interpreted from the point of view of men.
Would these figures hold water if placed in women's art? In
fact, whether in specific or abstract terms, or whether from an
objective description or a subjective sense of identification,
these figures have a universal value, and will continue to be

discussed.

In today's world, there is no need to try to define the role of
the artist; instead, we should try to see different things through
their work. We needn't define the artists' feminine identity, but
instead must stress their essential importance in art. These
artists are not simply significant because of their status as
women; instead, they have produced art of rich significance
by identifying with this status. We continue to respect what
has already been amply explained, while further asking: what
else can we do? Just like the wording of language, works
in an exhibition creates a dialog and a discourse, forming
scenarios, points of view and methods, in the end becoming
alternatives options.

Literary writing must have a point of view, which often includes

a third-person, omniscient narrator. The role of the art
museum is very similar to this role of narrator, with its ability to
observe the whole from a third-person standpoint. We aren't
trying to say that this is the entirety of classic, Asian, female
contemporary art, but that from our position as observers,
we have chosen these works as a selection of organic, vital
pieces, which will form a part of our heritage. In the past,
too many selections were treated as specimens, with no
possibility of becoming part of our collective assets.

Our greatest revelation through our investigation of women's
art has been that we need to give female artists the freedom
and space to develop naturally in their own time, rather than
approaching with an attitude that the newest thing is always
the best. Different types of tree need different soils in which
to grow; we hope that by planting different plants and trees,
we will be able to see a forest covered in vegetation. Just as
we cannot appreciate every star in the sky at once, we cannot
hope to collect every work of art ever made by women;
instead, we focus on nine major planets and their moons.
While the entry of new objects might affect the balance of
the solar system, order will ultimately be regained, but not
immediately. Only in the future will we be able to see the light
being generated in the here and now, while the light we see
in today's night sky has already passed tens of thousands
of light years. The art museum is like a special kind of lens,
taking things from the past that are perhaps not so clear to
see and using nonlinear techniques, enabling the audience
to see what they previously could not. There is no right and
wrong, good and bad, beautiful and ugly in our personal
reactions to art. Sometimes we simply repeat what others
have said, while sometimes we inherit what has gone before,
while putting in something of our own.

Why Asia? Areas outside Asia are dominated by America and
Europe, but there is a far greater cultural variety to be found in
Asia, compared to the US-Europe-led civilization. While other
continents have relatively rich ecological diversity, Asia has
earliest times to the highest cultures. Here, Chinese culture,
Indo-European language systems, Persian, Arabic and
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island cultures as well as mainland Chinese culture all come

together for a richer cultural sample.

The works in this exhibition range from those that fully meet
societal expectations of women, to those that completely
subvert these expectations. The works variously explore
different aspects of history, seeking to replace stereotypes
with archetypes, and ideology with various different attitudes
and standpoints, thereby creating a richer, broader route
of artistic expression. 'Soft’ sculptures can give different
observers very different impressions without breaking away
from an essential feminine quality, often relating to pregnancy.
Mother Earth gave us materials, skills, feelings and space -
this concept of the original mother can be related to the role of
housewife, without any sense of hierarchy or stratification. The
works in this exhibition are a sample but not specimens. The
major risk of a specimen-based attitude lies in creating a bias,
whereby the whole is judged by the part. Instead, we hope to
broaden observers' horizons with a cohesive juxtaposition and
interplay between pieces. We focus the observer's gaze on
women in contemporary Asian art, but hope to exact different
responses.

The main link between the pieces in this exhibition is
Asian women's art. 95% of today's contemporary artists
are academic artists, imbued with a patriarchal styles and
doctrines. However, the pieces in this exhibition respond with
their own personal experiences and styles; many of these
artists have experienced other cultures, and do not restrict
themselves to experiencing and exploring their own culture
exclusively.

As we look at these works, we discover that we can only
define our own responses to the works, and should not
attempt to delimit the artists’ physical gender. This can create
a level of contradiction: for example, an artist that we perceive
to be very masculine may create delicate, intricate works. The
exhibition contains two such works, by non-female artists Don
Don Hounwn and Huang Mingchuan. Does an identification
with the feminine equate to femininity? The title of Don Don

Hounwn's work 'Hagay' refers to longing, possession and
transformation in the female in the Taroko language - the
longing of the physiological male to become female, born
of a constant self-identification with the feminine. We can
approach Huang Mingchuan's documentary on Hsu Su-
chen from a metaphysical perspective - he could never have
created a work like this without identifying with the feminine.
After the museum confirmed the list of works in this exhibition,
the Taiwanese government passed a bill to no longer list sex
on ID cards - one's physical gender is no longer an issue.

Marlene Tseng Yu and Grandma Wu-Li Yu-ke represent
the ecosystems of Mother Earth, while Chen Jin and Yuan
Jai represent the more traditional, society lady. As far as
Taiwan's aboriginal people are concerned, every woman is a
weaving girl - a woman who cannot weave would shame her
ancestors. The Seediq tribe's legend of the 'Tree of Life’ also
contains this concept of the weaver. From the primal desire to
revolutionary desire, desire always brings about challenges
and conflict, ultimately ending in a spiritual transcendence.
The primal desire of survival and satisfaction results in
creation and the next generation. We become story tellers,
using our faculties of determination and wisdom to enlighten
the next generation, extending far into the future.

We could like to express our gratitude to the Department of
Culture, Taiwan, Asian Cultural Council the Fukuoka Asian
Art Museum, the Osage Gallery, the Mind Set Art Center,
the Pace Beijing Gallery, the Ke-yuan Gallery, the Kalos
Gallery, the G. Zen Art Gallery and all those whose help has
contributed to today's exhibition. Special thanks goes to the
Fukuoka Asian Art Museum, with whom we collaborated in
planning this exhibition; thanks to their holistic vision and
practical support in the planning and collecting of works, we
have been able to present a better representation of women's
art in Asia. We also hope that this exhibition will give female
artists a stage, and will help to develop women's art in Asia.
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WHOMEN - In the Name of Asian Female Artists

In any stage of our lives from birth to death, for any cultural
traditions and in any form of arts and literature, women
have tended to be linked with home. Such connections
are continually reinforced and re-inscribed in our bodies
and consciousness through social relations and cultural
productions of meaning. We can see a huge body of literature
characterizing the house as a feminine space. For example,
French poet O.V. de Milosz has associated the house/home
with the mother when he expressed nostalgic love for his
childhood home, “I utter the word 'mother’ when my heart
aches with love for you, my home!" Similarly, in her novel The
Yellow Wall Paper, feminist author Charlotte Perkins Gilman
described home as a womb-like space which has traditionally
confined women in the private sphere.

In the Chinese cultural-linguistic spheres, the connection
between women and home is even stronger, as the Chinese
characters that signify “women” and “home" are often put
together to form a phrase that simply means “women”, placing
great emphasis not only on the stereotypical role of women
as homemakers, but more importantly, on women's sense of
belonging and emotional closeness which is associated with
home. As far as women are concerned, home is more than
just a place for residence; it is a place for nurturing life, cultural
heritage and dreams.

From a biological point of view, the body of a woman is the
first ever space which serves as a home for anyone. It is
through the body of the mother that everyone is brought
to the world. Therefore, the female body is always imbued
with imagination about nostalgia moments, or fantasy about
intimacy. From a historical-cultural point of view, home is also
widely seen as a fountain of women's stories, as skills are
passed down from generation to generation for women to
create and nurture and family. Every piece of clothing made
by the mother, a handmade bamboo basket made by the
grandmother or a piece of rainbow-patterned weaving tells
stories of women's life and love.

The relationship between women and home is, however,
not always one of intimacy and connection, as home can
also function as an ideological and material site for gender-
based oppression. Home is often seen as a source of double-
burden for women, or an object of nostalgic longing in times
of despair, forced relocation or even exile. In A Room of One's
Own, Virginia Woolf protested against the exclusion of women
from the public sphere, and gave an insight on the gendered
dichotomy of the private spheres versus the public spheres.
Today, a century after the publication of this text, we find the
national and conceptual boundaries constantly shifting, as
are women's sense of self and belonging in relation to gender
and spatial recognition. In any case, art is one of the best
places where we explore the author's sense of identity, and
to entertain the possibility of a new meaning for the “family of
women" in the context of constantly shifting notions of “home”
and “away".

Works featured in this exhibition, which are structured using
several sets of related words, explore close relationships of a
unique kind between women and home. More specifically, the
exhibition looks at how the female artists explore the multiple
meanings of home by examining their lives particularly in
relation to experiences of the body and of cultural shocks.
Participants of these exhibitions include some of the most
prominent female/feminist artists who engage themselves
in the dialogues between Taiwan and the rest of Asia in
their attempts to demonstrate their rich creative imagination,
skills and cultural heritage. This exhibition is a product of
collaboration between arts institutions of Japan, China and
Hong Kong. It showcases outstanding works of art from the
permanent collections of some of the leading arts institutions,
as well as new works made by Taiwanese female artists who
have worked within the local artistic-cultural context. The
exhibition is divided into three parts: 1. Nursing and Caring; 2.
Weaving and Knitting; 3. Women and Home. Together, these
works paint a broad picture of the lives and loves of Asian
women in every stage of their lives.
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