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Introduction

[ am indebted to the Shanghai Conservatory of Music Press for
the kindness of giving me the chance to revise The Art of
Gugin — A Concise Chinese-English Bilingual Dictionary which
was published ten years ago and to republish it as Glossary of
the Art of Gugin ( Chinese-English). It is a pity that during the
years after my retirement, I was not able to continue to learn
and work on the translation and introduction of the art of Gugin,
so I could not make much improvement in this edition, but only
revised and supplemented few entries.

Following the great influence of the “Masterpiece(s) of the
Oral and Intangible Heritage of Humanity © project by the
UNESCO, and by the importance attached to the preservation of
the intangible heritage by the Chinese Government, the art of
Gugin has been recognized by more and more people. For the
task of promoting cultural exchange between China and the
world and let the art of Gugin to be recognized by people around
the world, it is an urgent need to publish this kind of bilingual
reference books in higher standard and better quality.
Obviously, this book is not in the position to undertake such an
important historical responsibility. [ sincerely wish that a
Chinese-English bilingual dictionary that reflects comprehensively
the broad and profound knowledge of the art of Gugin could be

published soon.



Introduction ||

During the work of revising and translating this time, I was
warmly supported by many people, including experts, scholars,
friends, as well as my husband Liang Maochun and son Lei
Liang who helped me with the preparation of the last edition. I
want to express my deep gratitude to the Gugin master Mr. Wu
Zhao for his suggestions, and to the performer and young
scholar of the Gugin Ms. Lin Chen for drafting and revising
some entries. I am also very grateful to Dr. June Rose Garrott
of the United States for helping to proofread the translation, and
to Professor Emerita of the School of Music, the University of
[llinois at Urbana-Champaign Isabel Wong for her kind efforts.
Finally, my deepest thankfulness is given to leaders, editors and

copy-editor Ms. Qin Zhanwen of the Shanghai Conservatory of

Music Press.
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Preface Vi

Preface

from the original

The Art of Gugin — A Concise Chinese-English Bilingual Dictionary

Following the open policy of the People’s Republic of China
begun in 1978, Chinese traditional culture is rapidly being
recognized by more and more people in the world, and is being
valued by more and more far-sighted people and international
organizations. This is attested by the honorable proclamation of
Kungu Opera (in 2001 ), The Art of Gugin (in 2003 ) as well
as Xinjiang Uygur Mukam ( in 2005 ) and Mongolian
Mongolarad-unurtu-yindaguu ( in 2005, cooperated with the
People’s Republic of Mongolia) as *“Masterpiece(s) of the Oral
and Intangible Heritage of Humanity © by the UNESCO.
Introducing traditional Chinese culture including its musical
culture to the world is not only a matter of the artistic charm and
interest, but also an inherent part of sharing an ancient and
profound culture with the world community. To further
understanding and meaningful exchange, the work of
translation, especially the work of translation from Chinese into
English is vital. At the moment, Chinese-English dictionaries
and reference books are inadequate in China, especially in
specialized fields such as history, philosophy, Iliterature and
arts.

Since 1990s, by sheer pressure of my work, I could not



