i



D J5ik

M ERE 110

MY LUNCHES WITH O
585 - B/R
it o &

[%£] 8% - B/RET ( Orson Welles )

[ %] ZF - B4EE (Henry Jaglom ) O
(%] B - LT EE (Peler Biskind ) %
=M OE

R A iR ]

Beijing United Publishing Co.,Ltd



EHEMREKE (CIP) HiF

55 B - ORI 1 (52) b - R ET
(35) R HEAS IS A - (%) TR AT - L & 1l ; v
W —dbat - dEE B A A AL 2017.1

ISBN 978-7-5502-9288-8

I. 05 T.DHE- QF- - Q- @ 1.
R (Welles, Orson 1915-1985) — [Al{Z 5% IV .
(DK837.125.78

o ] iR AR B A AT CIP S0 AZ 57 (2016) 55 280372 %5

My Lunches with Orson: Conversations between Henry Jaglom and Orson Welles

Copyright © 2013 by Peter Biskind

This translation published by arrangement with Bardon Chinese Media and The Robbins Office, Ine.
Simplified Chinese edition copyright © 2017 Post Wave Publishing Consulting (Beijing) Co., Ltd.
AT SCRHARRBUNE T 5 & s 1258 ge ) Ak d 524,

L5 B - ) 2% 7 I i
= e [ 2] Bk WURET R AR IS
% He[E ] 195 el 41l
% FoE M

PERRR . J5 ik b RRL 2z d)
HIRGEE . BT

FiABGTE . BRELL

g L

Fro s R— L

ERHETT . ONEBOOK
Pl . AR asE - B

e A AR ] H R
(At i P XA K 83 5692 100088 )

b 5t 5% SCE R A BRZS RIERR BT A5 15 24
FH280 TF 889K x 1194%EK  1/32 13EIK #fim4
2017 FE8 A 1A 20174E8 A% 1 REIRI
[SBN 978-7-5502-9288-8
SEMT: 58. 00T

Jo ik B AR E 1 ) AR £ 2 A HAARINA): JERTRAEITEE ST JERIE copyright@hinabook.com
REVFA], AFLUET 7 U RSB A B ki i &

MU A, BT

A EA R R, S AN AR BRSO RS . B 010-64010019



ket R - A5 (Steve Bloom )



FH

= 4 268 D DL g
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Fifi i PR DLk 2 A 5, BERRUR IO S i A, R i
BURHT, L E A N A BT Y A R e (R EEE) (s Al
True, 1942) V| 55—l NCEHC Shk HL G BN 7 O AR B 4k
I Bk o DL R eAh, FEELPEIE A B TR
2R T, 1942453 A 17 B, BUR A W 2 B MR B
AB—K, 2wl A, E 0N e By vl i v S e i T (%
R RIE) o WUE KEWARE T8, lpes: LUK MIE A,
AR, BEEM, BEA 132 4580005 KT 7 i
BT 45 b, RIRTEFHARMR, BHE LU A EE BIARRAS
AN, TR A 3 A5 8 TR KA
P45 )R BURWTIRAS AR, R iR e 56 s 1 Tk fhax 2%
AR, AN AE S T B K & 2 ST D i 1 R AL 4
A[ i, EEHAER T -MZEEEL, &AL, £XiEM
BRI . (AT RIE ) Rl 1. ‘

BRI — B R . S S e LA R Ak g Rl fh—

@ EHIFRTER. —wETE



TR B B A A A0, — R TAEEOH R T R L,
Fela thiE 7 1943 GF i (KB EHEE ) (Journey into Fear)
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FBFR# (Virginia Nicholson ) | WH¥% - 444 ( Rita Hayworth )
MEHL - BF| ( Paola Mori ) &AMt T —4 % L. 5% =4
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EHA R TR D . 2R EHE - A5K (Oja Kodar) . ffikjE
e B AR A AR L, FRURWTAER: 26 4 EAX A—1
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WA, WAL SR G AE T — 8 1947 45 ( i
/) ( The Lady from Shanghai ) .

WA IR IFAE R A AE B, MR 2 0 e i 38 AL R
FfraEg /i, SMAERM (58 =N) (The Third Man,
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FAAAS R 4y A e, R ME AR T A B A S 2 5. Y
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A, BIEEW T, @R, (5ld ) ( The Graduate,
1967 ) HUIRA A A UHIK 8T - #RE (Dustin Hoffman ) 15 Hf
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