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Preface

Lulu Shurtzy Hou

"All forms in life are imperfect , only art could see glory in imperfection" —Joseph Cambell

It has been a swift 20 years since | published "Reflection in the Lake of Life" in 1989. My life in the mean time has entered the stage of

retrospection.

In the summer of 1989, as a freshman in university, my mother gave me a camera as a gift. It opened a path leading me into the world of
imagery. | was since then fully immersed in photography, actively trying to capture all sorts of scenes sorrounding me. Certain calmness coming
arcoss the pictures gave me high degree of contentment; while the melancholic attitute | had toward life at that time also found an outlet
through photography. Creativity allowed me to break away the bondage from the mundane life. Camera is my weapon to take offense against
the dry and dull daily life. Carrying a camera to explore many isolated wild corners was the most precious memory in my colleage time.

During the time when | studied in the States, | was significantly influenced by the thoughts of feminism; the focus of my work switched from
scrutinizing the passion between man and woman to the concerns over female social status. "Not only for women" and "Take a picture, it lasts
longer" were the heart cries of women. As a foreign female in a foreign land, art became my only means and resort. The process of creative art
in bring something to birth was similar to walking in the dark, passing through many thresholds of life, as if | was taking off one layer of old cloth
after another, and eventually | rejoiced over arriving at the seceret garden of the inner self of a female.

My creative work continued to evolve along side the ups and downs of my life. The first work after | came back to Taiwan*Labors and
labels"was a breakthrough from how | put my work together up until then. In the past my approach was more from my own personal
viewpoint. “Labors and labels"brought me into a differnt sphere of inspiration. When | witnessed first hand the textile industry in Hsin-Chuang
losing its competitiveness, watching the aged female textile factory labors vs |, 35 years of age, the sigh of "| lost my youth in the factories in
Hsin-Chuang" was a shocking wake-up call. These female labors were like the ending in the film“La Dentelliere”. The youth and emotions they
paid for led me to lamentation. “Guess who you are" was a piece of work, on the one hand, for me to reflect who | myself was after being
abroad for so many years and been back to my root; and on the other hand, to analyze other Taiwanese's lives. Through micro analysis, this
work revealed diverse perspectives underneath the serious historical pursue of Taiwanese identities.

The three series of Asian foreign brides created between 2005-2009 was a calling from the Lord. | journeyed into their world. That was a
endless tunnel, bringing up stories that intertwined with sorrow and joy. These Asian foreign brides came to Taiwan to pursue a new life of their
dream. It was a big gamble with their lives. They shouldered the life pressure with courage. They enlightened me to see Taiwan and Taiwanese
bridegroom with a different perspective. The three-week tour to visit the families of these brides in Vietnam has change my life aspect totally.
The dialogue with these strangers have permeated into my life and became part of me.

Tarkovski said: "The responsibility of artists is to arouse the ability to love that exists deep within human being. In this ability to love we find
the inner light, truth, purity and beauty imbedded in human nature." Therefore, it is my wish to present this collection of my personal life and

creative work as a witness to the grace and power of my Lord in each turn of my endeavor.
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