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A SKETCHY BIOGRAPHY
OF THE PAINTER

Born in a religious family in 1935, Professor Gazi Ahmed is
from a village named Kogan in Karxkar, Xi
Influenced and nurtured by the ancient Uyghur folk art ever
since his childhood, the painter has developed a profound love of
art. After graduation from the Normal School of Karxkar in
1954, Gazi Ahmed entered the Xinjiang Institute and
specialized in painting in the Department of Art of that college.
He was appointed a member of the faculty of the department in
1957, the year when he finished college there. With the founding

of the Xinjiang Art Institute in 1960, he began to teach 8 the

Art Department of the new - founded institute in the same year.
He was appointed lecturer in 1962 and professor in 1987. In the
past long years, he has not only applied himself closely to the
training of young artists who have become the backbone of the
minority art workers of Xinjiang, but also engaged persistently
in art creation. A versatile artist, Professor Gazi Ahmed has
displayed his talents in oil painting, handicraft arts and
calligraphy, and made outstanding achievements in portraying
important aspects of life by oil painting. Besides, he has created
a considerable number of pictures of high artistic value in the
illustration of literary works. His masterpieces include
“Judging for the Crime” (oil), “Settling the Accounts™ (oil),
“gathering Grapes” (‘oil), “The country of Songs and Dances”
(mural), “Men from the Tianshan Range™ (mural) and the
enormous canvas “Mukam” (Musical Performance), which
has been awarded with a silver medal at the Sixth National Art
Exhibition. His “Judging for the Grime” and “Mukam” are
kept at the Art Gallery of China and have been exhibited in
Paris and Moscow.

The painter is now memder of the Standing Committee of
the Artists’ Association of China, Chaiman of the Xinjiang
Branch Committee of the A.A.C., President of the Xinjiang Art
Institute and member of the Xinjiang People’s Political

Consultative Conference.
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TNTRODUCTION

BY WU ZUOREN

In Xinjiang, whose cultural tradition can be traced back to very ancient times, there have emerged in the
recent decades a new group of heart-stirring artists on the horizon of all fields of art. In Painting, for
example, not a few excellent works from Xinjiang have been displayed at national art galleries and
exhibitions, leaving a deep impression on the visitors. “Judging for the Crime”, a canvas exhibited at a
national art exhibition in 1964, and ‘“Mukam” (Musical Performance), an oil awarded with a silver medal
at the Sixth National Art Exhibition in 1984, both from Xinjiang, are painted by Gazi Ahmed.

Gazi Ahmed has made many a contribution to the development of fine art in Xinjiang, his native place.
What is more appreciable is his persistence in art creation in spite of the busy teaching tasks, which has
yielded a number of excellent oil paintings. From this selection, we can see how, through unyielding artistic
practice, his art was maturing and growing more expressive. The painter’s art is an embodiment of his
unique character and the characteristics of his nationality. The exuberant growth of oil painting in Xinjiang,
I believe, is the fruit of the untiring cultivation in the field of Gazi Ahmed and his numerous colleagues. A
painter, when painting, reveals unconcealably his own temperamedt, persomnality, learning and educaion
by means of a brush and no artist can ever produce any better work than his actual cultivation of the mind
permits of. That’s why people say that a painting is an expression of the painter’s personality. Gazi’s art.
just like his person, is full of soul-stirring strength of sicerity and profundity.

It is not very long since the art of oil painting was transplanted in China. With the strenuous offorts of
several generations of artists it has been accepted and become popular all over the country. Our oil painters
are trying their best to transform this art of foreign origin into the art forms of the Chinese nation by
combining it with the social life of our country, and welding it into the aesthetic of the Chinese nation. There
are also a lot of painters of our minority fraternal nationalities who have been persevering in attaining the
same goal, so that the art of oil painting is thriving in China with its variety of st yles and versatility of
coloring. Gazi Ahmed is a Uyghur oil painter, who has made outstanding achievements in his field. His art,
full of scenes from the border region, not only reflects the history and reality of the Uyghur people, but also
mirrors the Uyghur cultural tradition with its own artistic expression. The culture of the Chinese midland
and that of the West Region along the ancient Silk Road have crystalized into the brilliant civilization of our
ancient country -- a common creation of all the peoples and their artists on the Chinese soil. The creation of a
socialist modern civilization requires the same united efforts of all the peoples and their artists of the whole
country. I sincerely hope that Gazi Ahmed will contiune to go to life and improve his technique of oil painting
so as to make still greater contributions to the construc tion of China’s socialist spiritual civilization.

I am very glad to introduce the selections to their andience by means of the above few remarks.

(Translated by Gao Dengahang)
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