ARTS....

EhH| EERE
EDITOR-IN-CHIEF
WANG TINGXIN .,

BT 75 RUBLE R H hR A




ARTS A IR

STUDY Vol.16
N |
FoNE
E)
EHZAREZR
RBARFZARZE
B @
S BRE ENE M B KE—

RESEE
BT

FthE B8R FROE 8 &8 HEA

T M I B |8 B ¥ BRH
BEE =M B T MBS UHBR
BN 2 T 2 I EHR DR
BHE NXE ZNE X W KED
TSR BRE hiRET B BIRK
ERB EEES E)I SMHR SIg
wE&& W ¥ HRIFH F ¥ MR
BXRE PEH K E K & BELC
B KKE DB KEEX BES
B 2 B % KRz

FNEC/ZBE ZLRYW/RTS
ZERBR/FPYB Z63KR/FE W
ZARHIN/ERE CIREEB/E 8
2R/ FRE



BEHEWAE (CIP) #iE

GR¥R. BB/ FEREEH. — M L
I XU SE AR H AL, 2016. 12
ISBN 978 -7 - 5580 — 1519 - 9

I. D% 0. OF- . OZAEB—XE .
@Jo-53 -

of ] RRAS B A5 CIP B i (2017) 55 008766 5

RERE B B

BhE4gwE T &

gemigit kb

HYEE SOOE R

HEME ¥ B

B W W HREA RN HEFER B OF

WME% FES 5 8 WEE

BRXEEFE X %

3 & CARER CGEHARED
* % TERF
HARZ 1T KU R B0 A R A )
TLIR RUBLE At RRAL (HE st Jef 165 %5 k% 210009)
WMt  http://www.jsmscbs. com. cn
% §H RV R AR BB A BR A
il R V9 RURL R R 2 A
E Rl 7T 55 RUJRAGE Sk D R A BR 2 W)
FF & 718 mmXxX1000 mm 1/16
Ep & 20 Eid 2 0L
Jid wO20164E 12 A 1 L 2016 4F 12 A5 1 IREPRI
fREFES ISBN 978 -7 -5580-1519 -9
E f#fr  48.00 JC

ERTEE 025 - 68155677 68155675 AN ERMbAE RIS h kB 165 5
I GEE 025 - 68155753
TR JRUBLSE AR H R B A5 R B 24 4 2 ] i) R ER T 8 46t



RZRERB S [X] B4E - NEREF A EBE[001]
P 3iE8[010]

HEFUFPHIAK
—BERE - MR ROZARRUSEN
ZEREEEBNZAR

— NEERE - MERH (ZRF) %Ki
HAHS: ERRNBFRNXFZEENEREF

X k[021]

(] Z=-B8% TIEN H #F[028]

mERE: HEEARHM

H4aRZAR
RENZGFEREUNR
CARRNF T
TEETRZARBLERRNS @ E
—ETOELERNETRZRRBIREHR
RRAXAUASH RRERUXZEXRAE W
FNZARRETEABGEZARANFETT
— RAFRANANBFEZRAELKFTENZ W
. BE. LEPH E" K" A .
— B ($kBE). TEPE. (RIRBAE) A
b ERBGIRE LR EN |
— B BFEE R A
PESR (AR HRITFR
Bt ES A FAMARIR

BBEARZREHRHA (2010—2015)
BEEMA M. LBESFEHTREN BB REEZE

Ui & A E B o 8RB i R R B A

foT U

B

ZIFOT[166]

&R IE[038]

FES[049]
k¥ r[064]
B awlo79]
3k = % [093]

LI FH[110]
F El122]

SRNR[134]
R 1a[144]

Fr5h3x[154]
B R[160]

seEE[193]
7 H[201]



BOERENSE, THEESERBE
R T AHATOR TR, 15

Fik - B BB, PEEREELRATEMLSYHE
T 5B R 5 BRI

4 o I B

BEENTZARAHNEX
IEER A A
— B (RIES W) A

=
ET "BBEAR FARNORERITEERERT
(PEZARER) F
(PEZARESHE) K
X ih B 5 B — BB S 1k

—ERE (EXHERBHR) F
TEZALZFNFTEEMESXKEE

—REFEE. Bz (PEZALZEREHRAE)
ERT RR “EW”

— (PEZALEBREFNEHR) HER
BURSN, SHKP

—RERBEX (EYzE—PETREITBEEL)
HREBHR: MIFAI M EAFR
WEARE (SREZHBND

i

EXRWRITZAR
FEHRITZAR

DI E 8- PN )

ZFEE[208]
REB[219]
X £ Ih[226 ]
X 42 B[ 236 ]
o %[245]

oy e

H #[254]
R 266 ]

X g[274]

skiE—[281]
fh 2 35 [284]
& £ 38 [ 286 ]
ZEH([291]
X35 22 [ 298 ]

2% (302]

BEEE[307]




The Work Itself Howard Becker, translated by Lu Wenchao [001]
A Sociological Understanding of Artists: An Exploration of Howard Becker’s Ideas

on Artists Lu Wenchao [010]
Multiple Authors and Plural Art Worlds: A Reconsideration of Howard Becker’s Art
Worlds Cheng Wenhuan [021]

Consumer Society: The Legacy of the Avant-Garde and the False Sublation of
Aesthetic Autonomy
Russell Berman, translated by Ma Zhengying and Gan Feng [ 028 ]

Winckelmann: His Passion for Greece and Others Tang Hongfeng [ 038 ]
i g

What is Art? Wang Tingxin [049 ]

Aesthetics in The Book of Changes (Yi Jing) Zhang Qianyuan [[064 ]
In the Mind of Artists Zhou Yu [079]

Perspectives on the Issues of the Stylistics of the Ancient Chinese Art
Zhang Lanfang [093]
The Influence of Cultural Ideas to the Relationship between Literature and Painting in
Song Dynasty Shen Yadan [110]
The Aesthetic Shift of Chinese Dances in the Context of New Arts: The Impact of
Technology to the Ontological Aesthetics of Dance
= Dou Xiaozhi and Yin Zhen [122]
An Analysis of Chinese Religious Paintings: Taking the Buddhist and Christian Arts
as Example Yan Kai, Zhang Cheng and Xu Jingyi [ 134 ]
The “Real” and the “Virtual” in Chinese Operas, Calligraphy and Paintings: Taking
“Pick Pulley”, Wang Duo’s Calligraphy and the Painting of “Fishing in the Cold
River” as Example Zhu Xiaojun [144]
An Overview of the Study of Chinese Contemporary Life of Seal Carvers
Fang Hongyi [154]
A Brief Discussion of “Audience” in Dong Meikan’s Drama Studies
Duan Jinlong [ 160 ]

ik

‘Art History

Art History (2010 -2015)
He Feng and Liang Shixin [166]
Belief in Mazu: An Investigation of the Sea-god Temple and its Inscriptions in
Dongzhai Village, the City of Gaoping, Shanxi Province
Zhao Danrong and Yao Chunmin [ 193]
A Study of the Colorful Ceramic Dolls of Musical Performers in the Grave of King
Zhuang in Sichuan Province Su Xiang [201]

An ()ve;view



Catalogue

The Motifs, Thematic Shift and Artistic Characteristics of Lai Shaoqi’'s Woodcut

Paintings Li Beilei [ 208 ]
The Ontology of Art Critique and its Features and Functions Wu Yanyi[219]
Methodology, History and Opportunity: A Spatial Sociological Interpretation of the

Discourses of the Chinese Fine Arts Practice Liu Jiashuai [ 226 ]

An Exploration of the Ideas of the Chinese Opera Scholar Zhou Yueqing
Liu Jiming [ 236 ]
The Reflection of Movies on Reality Feng Tao [245]

i

A Discussion of the Importance of Art Communication Gan Feng [ 254 ]

The Cross-Cultural Transmission of Cartoons: Taking Zootopia as Example
Xu Jiaojiao [ 266 |

’ Méthod—Béséd LkaAyoufﬂDes1gn‘
Liu Min [274]

The Preface of Chang Bei's A Brief History of Chinese Art History
Zhang Daoyi [ 281 ]
The Preface of Chang Bei’'s A Selection of the Works of Chinese Art Theory
Zhong Chengxiang [ 284 ]
Another Masterpiece of the Material Culture Study of Chinese Operas: The Preface
of Wang Luwei's The Study of Religious Theatres in Shangdang
Zhou huabin [ 286 ]
The Future and the Cultural Orientation of Chinese Art History: A Review of Li
Beilei and He Yun's Theories and Methodologies of Chinese Art History
Dou Huiju [291]
Resuming or Reconstruction: A Review of Theories and Methodologies of Chinese

Art History Liu Juanling [298]
In and Beyond: A Review of Guo Lianfu's The Way of Making Things: An
Introduction o f Ancient Chinese Ideas of Design Cheng Botao [302]

The Modern and the Post-Modern: The Looks of the New Asian Movie Makers: A
Review of Zhou Anhua’s The New Force of Mowvies in the New Age: The Study of
New Asian Movie Makers Zhao Tingting [ 307 ]

-

e

he elgs of u1 Tianjian
The Designs of Li Peng



BERTEMBA S’
W [x] BEHE- NERE FXHBE

2 BATUER “ZARMEM A S” o, RAOTEMRMA 27 ELMMRER “A

57, RITBESHAXKAIFR? BikK, HHEAXAER, BIEHFHMN
MBS ARSI R : — R 2R SO K P 0B, TR A P AR 2
ARy BRI ZREHUAUURERA S, HTHASGTKEKY &, ERF
fERARK. NXMARE, HEZTURERZAR “fMH” KTHEAS
LAWY, R T AU e S AR PR Yy ah . AR PE” 1RA AT fiE
A ERBRAETHN . 2%, MK, AN, BHE, K CZARMA,
(e B FRAR S, A MUY XK T RYE, REBEE AWK EEESD
—HE ., GSRIAR B R —F Z AR S TR RV IR B LG N R ) 7R Y O B
4 i LSS P R AR PG A O

BRI PR ERACKRIE “fEdAR” i, BITREKRACW RS
ERFHMARAI. FREX (HEAAM) ACaM “HFREGMART,
ZARMIFRMSCFE IR CHEAAR) SR EZARMICEES “A R,
Wk, B-MZARABAERETENLR, MITALAAR2FE. EEMD
e A ST,

RGN E —BEXRTRRMIEAZ —. —Tif. HEMHRIFRE
AR B N TESS A . A AR RO TR SRR, S RAERAY . W®TIA
B (BOFSIAARERD RS NE R, shR RO R 5 —Jrim, fil&®
WAE SRR RN 22 R B O 0. SR, AT 8 b R o v A

CAXRERMSRERESFHETHE SRR LS EAPR”  (16CZW012) B Bt R
Z s

EH A . B - NSR, BIEAILRFHSFRBAR (1965—1991), BB R ¥ ¥R
RFRFAER (1991—1999), ZAMEFAE &% IR . 455 B A ARSI IR AY .

PR A3OE, REAEZAREBUN, EELE.

001



002

H: —EEMMOIE TEMEH MM IEEHE GERE? &7 ik? WEHED
P EEAGRMTFEHE, XHEEFARREEN, hREFERN.

fERHSRER, YRMNERACS KRS “EMHA R 5, RAIT0 BT
2 AR IE 2 A U & 50 R 7 FRIA R, X R R E A2 2 K AN %R
W 2R 2 A () R0 17 U R AN 2 R Y () 8, O EL 384 hn 34t U8 Y & KB TR
BIZRPE: XERHSFHMEMEE FXATREMERTE, MXRELZHHZH. XN
R A7

FEXATR, HEFFR YR UHIT - LEWMEHR. B4 THER
e MIEMZBARFTAMAIEHE, WY “EMGAS” XFAWEAELE ERTEEM.
fEm MVEEQUE TR — 1R E S IR 2 A . A B, 53X 26 A 2 80 o A [a] 19 £
s BB ZARKEET “HAE” FLOUEFE G — 01 & R 2 5K e,
IE AN TA% R KT 2 P B 28 S R B BT R RO IRBE (S AR %) Y

fH2, AL b X SRR A kB R —F “AEL” fEMHYAR
R, Ftk, ST EE SRR SR E A, B0E, R T R (R R
Bt 5 A 1 R AS R] A0 T RR AR B OR AT T 2 R G

MR, XFMERERBEZIARPRABENE . SHEF RIEMER, F2almRT
“YemAE”? REMKESOMIEL (EMANSBE¥EIMBENAR LN ELERE
ay SLERIEM KT MERIREE)? 8F, REEZESRFHTHIE B 27 MER
JG# s BB AR R FE KRR E W R S A B 7 S A — U R T AR A A
B X [RREE T KRR G B a2 B, W — SRR R A 5 B 22 0 B
W, BURIE — A5 6 b 0 X B D 2 0 B R — A .

AT A5 26 X AR 6], (BRI BLE., R ZERUIIRAT AT LAFRE
CEARMPRAARFEEEE” WEMERHEL., R R, ARA LR, i
LR HAMAE T AEA T BEIRIE “MEMBE S, RAHFXTHY. FEMHEZE—
Ve i PRl B e, s BB i, WM BEMREZY G, B FE5HAMA T
NGNS

MENZUXZVERE, K, XEAFRMRA WA L7 o AL 2
R EY, RBEMYE (K5 Fa&, BEBEE T RBAFE “Bim” E5.
SVF . FRATT I G DA 22 i B 9 X R ) B X B AT UE B . X TR S X A IR IE
INRUE, ARBTFE A E BT LR FHik:. mEMERSEREAN, REREA
B KA ; XZEMHPILEAEEZm (layers of varnish) B4R T, H



M, 4 A 0 RO VAR S 8 2R 0 BTN IR . 2 AR A U A B R e ST A S A 2
Bl WREKCSHAET, RETURRMAT. REAX AU, BIEFLY
R, WHEELRBESN, REBEREH LR, St nER, mixs
EHERBERANE. Wi, WEEENKARMFELN, RETHS. SNAK
RMRBERALLL, Ei1L%E.

BRRBFEPOBARBLPMRAME, XED RS, FARMZ. KR
MARZERRE “RAN” FREIR “HAME” B “FEBEN? XAE—4
AR F SR ORE, MELRSAREERAHEN, AMRSERME
IR G R . AT A 2 ST e, S RAEAE . AR E KR
WFERM 4, Rk E CEE., RIERIEHARAD. 041 (Hik, &I
Nl R BB RS ESE SR — EARRMZARANELER
T KR EWLR CEEMT CEAMT S, BERERIFAEE, FAY
W OMEE BT CRAMNT R CRANT BR. XRBHLRERSHINH ML
L, BB S 4 BEE—SCfb. M. SRS,

ML ERRN, XEBMBIORERREEN. MATHENERENTE
BRETNT, B2, MIARESEA RSN, B8, MmN ESE i’
BN, MBI S H L RS St B eh kB A, E e XA R b3
Bk, — BBk, —ANEAR R A R T R R B T — 2 SR S AT
B AR, R R, XFBRERERER, Rt R e
2 5t 2 1 58 0

BB — AN GBI AR e — R (T B B 7 5 A A S R A O T 2
EATABTARR? M8, RAEXAR, fEh— AT S, BRI HE
Mo EHE . ARFRELGIGEMIA A R “ESEM” M AT, THAMAN AR, X
RAERA, (ER, JFAE SRR, A RS R S ERB. BR IR M RAALS
MR R, ETELF SRR X A 7, T LA @ — MM “RA B B4,
Al AT BB AR WCH AT A e, (R REIREN B B B AR . SR R B Y
BT T SRS, RN A R RA A, S SR b o e M
A 4718 Ho M A

WFA AT e E B Mk ERR AR RN . A
WIR, BEABMREAREN: MRE LR, A2 55 ML RGN
AR A EREN PR ST BA —EE, REWL. 51350 ABEH—




SemE . —Mem E . AESRARA R IR 2 Ok B R BOR R, XOR— H
Se#y, F HKIm A AT R — 95 7K 1% b ffe 2k

ERBHBEERLRXS SR ENETZ . BRIEANED ., WISEEZDE,
B, EdEAAEFAEWE. A2 UEF X ERAES, X207 248 T
YEAE ah 9 i 5 AL S, YNGR TR B9 A X 1 i B B I AR 2 BN — Ry . 1
NAEA TR B B it A8 4 i B B e AR B do A7 BT R [8] . At AT 1K 2 76 A [ #9475 B8 F W
FlaGER e, XeFwmiES R fta. EARKKE. EARKE ST,
— WA AR TR A —E; EARIME SRR, ARMELRT . —ELemE &k
WRAHAR; —WMICEEMBHR S ZREH MM KK EwE; X T A F4E
e PR BT RAE AORE R AKEE, fEREE AT AR, “fEaA S TRk
FRE . (B, WHEFPTRE E SR T2 A AR,

A X SE AR AR P R EG o (B S FRATTIT 8 X 2R AE df it 47 B8 S8 % i R
fig, HATWRA S SdXL, Wik, X FHEM “EaAH” kil, H2¥mE—
ATTRRBLREE E K, X B BNA AL T AT AR T A B P — R
an HAMREZMIEX, HHE “fEaA 8" A 5K 3h A fE 68 97
Ko XEWRE, REEMARERN, BHEALZMAEL, IF HKZARE LR
Jr AU o e i, KR ok L O R E o 3 A R TR A b T PR K 2R A i Y
ARAS ANl 52 1 DR ) 2 5

HIRBIEM AT EM, X R4S B 2R E & Tk, B2,
X BRE—NHRE TR, EFBRAHEARES A SO, IR eSS A,
ey b B, A a4 R PR BT GRS A9 4 ADILE AT A A5 Z . X Rl EIE I
AW REMN o ES A SN SERRFA, TREERBENT R,

fEX I, RINHZRES¥Z D LITTER— R 8 07 ik, mT DLk A ZRAE i
AR o AR AT ARRE N — P AR i A2, DON B SR AR T4 b for i £ (LA S
BEB ), RETERMK SR, EHETX I, FATH AT LA 7 7E 4
AR — A (R xR © 2 BA Fn] 8 B A i &5 PR X BE ) .

MR, XA BN AL R E T S A M. FARY KB WIBLER
% AE W L R A il A0 A A R R SCRY BE IR, b HA AR il 3 i R AR
B—— KW, REERA, EHE S, SZHL CFTRERDGR., BF
FOXR 8 FH6 . ENVRAR T ——FE P A ah . MR A 4 —— 4 i 4 1 13 3 9
AT, RV B4 s 5 B9 A [ 45k 0 3, R A A9 AR O0 R 9 A [ % HE 7




Ao AT RIUH B A B 2 J5 3K 40 1 RRUR i SE W B bR iC BT A, U R
K B OIRLERE 0 AR VR AR TERT A P R AR 3 AE

3T 5K T b A Al e A R IR . PR O HE 3 B i R A A&
ATREPE P EAT TR HE . X T AR SRR M AMER R . X E VRN, R
Z ARFERZ OB R RAEXEMAA, “ERAR" BA A4

fEX L, WELRD THEMZAREMBHET P TEOH— D RIE—
“HEFET. AE 1970 E EEEIRMM R, B-RESTHBEFTRGO TAEMRE.
X 5 W) 5 K4 2 R AE A - A . Ml AR ATAE B b Ak BRAE T AT
FEERR ., MR, fds i, RATERBA K EHEEA T AR S ML &
HAb o Ty v % . SR AR 2], EHARGE K. ARECE . AR KR
B e B RR BN 2 BEAT B R A LA e AR . R R WEEH, B A A]HR
S — kB b b R ATICE AR B R B P B e (AR A &
anfar X AR B RO . WIAERBE R BN (IR R BRI T fHamT LU0 . DL AR ER
R AR, S35, BMEFMASRERANER, BRAXERFNGR.

3 AE 56 I F FE 0 R AL BE R, AR B A AT AE — AR HS |], g B T X
—a. BB, SFEMHEMAZEIRE, TRREVFRERGE, —AMH T “ik
B kb — G, wikFmE s, SEAERMEE, K
F AR A AT . B BOWARE B T BT A X e A HEAT BT A X Lk R 9 45
o BULE T RRBUNERE, BBUR T WARE B ) SRR .

P, AEAT ZARAE S # AT A — RIVA B B 78 TR A9 7 sk S i th o
o 0 £ (0 OR — R R B A . R PR AT T R R A R — b B
@, DL RTE 1 A7 0 BE— B b 7 Ak SR A 1 A B B — U R B — /) 65 9 Ik R — A
H . AR — AR A AR — R B — R, I A0 At AT 7 S
B L RT BB AR L, MBI — I AR E T — AR . R AT
AAR, XTI P E SN AIMES “TREME” BEE, AR A8Ak T &
Lt B BARZE R . B AR 2l I8 20 8 R — b A% 5 1 s 2 48 Y O A
M. EAMRKARR R . BEITH MRS T T IE, —FhahE i dh i, 7 AR 3%
MG TIEMS —faE. ILFRARZRELMEN®EL, LEEMH®
5] 155 0 2 2% B AT A7 60 R R B AR [R) 98 BB AS A .

IR T —Rxt “YEdh A H” #7200 0, BIVE AR & 59 R AR o
EVEIR 2R, FRATT R BEAE Bk £ — FAE A 19— > it 220 A B Ok 2R 4T 43 BT




e H S TRE2A B A . XHE ] 48 & (109 58 5 20 g %0 55 0k 5 22 A% Al th T (o] #h
o MBS nT eV R T ERE, XRZARLEEMILMA., XERFERAEE R
A ER P HTR . ZARESENA AL ARG T HEERMOEE, JFA
At T HAE BN Z b — A A RSP, XX RS A 2 4 BT R LA R T
AE T 9 4 B R LA B BB 58 6 0 R, DRI e T DA e R L I i PR B 9 ) AR 1

WR—ANZEARZETLUA A 7EEFAE IR T . A il 50T LA 38 £ AE o] v] B
RSB E R BMAEE, EMANESHRZEMFHZH (b, AEFP I+
., 5%k EESAHE M E BR800, E{Arar SR K BE AR ] — R At .
K X AR i 1 DL ICAE O B, BRAE R B B LS AN BIE 1 SEBRAE &, XA AAEBLSE
SRR A KRS T HTEME., RENEANMHAME¥ITASEB R TR
PR 1 o S8 i AR %, (HR, B S TR IR ATTAR 2 3 3 SOFE il 3 T B0 S
VAR AATT A A 28 2480, X B A R R I SR AVRR 5K T SR W AR SR 156, AT BB Y 5 e 2>
2fta.

FE &SR] DA BAR RO AR b AT X AR oA, (B, — RS, A X A
e XIHFAEREXFER LT, ERMAIIBA X 2 M, X BT .
LA B R CER, RIEAEXN 5 F LN B RS S0, B3R
P BEAMMMMZE, L XKLL RMZK, I {AE K ELE 1936
F10H 9 HRMM., RAXEMEMRE, Hik, ZEATUKRE, FEHERTLL
W EFEMRIEEEEN, FbEEE T LR R,

BILVESL 2 F T ax AR, Rt ar #E7X R 2 0T T 206 T i & H
il P e i R R4 GO IR . AR R B R E), BT T R A R LR R 217 A
fRACEART BT, RIEREEZHLRAMEAMS, EXHRTR
PHRARBZMANANEHEK ., TUMEBRHEXEMEPHETH T RO, X%
HEAHMmE, ERFNAHEEN TR, TREEMS LARETEL, #ir&
HERLARMNEHR LT, MRRES, RUTUKEHRE - 8 (Gun-
ther Schuller) #4r#r. flifgih, HEZHMAEHEANEFTME LEFFERIEEKR
TR TCE ; M T WAL G w7 3l 00 35 i) F AR, = HADT. JFE
FERM 5 AR FH IR . [ERE Fx A, RS THAHE - 14
K7 (Scott DeVeaux) BHE—ABHHord X EmE, RBEX RIS WG
WEX A,

KIFARIE, SFAAZ, ARUHETHBABDIE . B0 KRR



TR MBS, UAXERENMEQMENER. ST, f—ERE L
BERE-—MENEABHENZAR. BEAREEERE R EA R H 5 #HE
[l — &l F, —h X —ik, AW S, ERSEmEMRSRETER. &
A NAE DU PEAA B SR BT MR R R SO BT R AT R, IBEE, B AT — R
o T 25 3 22 0 R 8] AT BB Y AR i O A IR AR ML ORAE R OK .

XAERMLRATUER, HRAES MRS IRMARR, FHRE
MBHN s I AT OGRS A 9 57 FREXFMFHERNORE, XBRFH
HRAMBRMEL — Hik, FRAMNMK AR KRS0 R— 57608 [ 2
ZM LR, IE ARG W B AR EME AT R B, FRATA AT RB 2K 15 31X Fh 40 B B A
W, Fx BRES “A8” #THFa.

XX RSO PE M E A, R R IR LA, KRR LIX 48, BB
A, % « AR (Paul Berliner) 7Efh i) (B R E4E) b, ik T
(FERBAB VIR, % Y W5 A X 5% il 6 B % 8 4F #9355k /9 40 B 9 ZE 6l D
Bk mZmi g, UAREMSBEARMBEGEZHKMER GEHl TR
AR TR DREHEE LM, BRATUKBREC L RN IIR.
St F RO R H R UL, B AR SCHER AT LA ik — SR R .

R - RN (EEE A ) (1997) MKFEAMLIMIESE, BaR T g
e KA S 0 — e BARE ) R T AN E HE W EFE TSR AN B R
SHALHMAEER, ildgmss TAARK —BatnE., Fitk, MfA ML ar
PAT= A2 BT R AR B, TR T DA 15 BT 00 KUAR . 31 2% - 3 SR B U AR 2 T 2 Al I 5K
WA PR ARTE, Hik, XPMZR TR L REZEOARERE (KA
DEEACKHME. A -TBREWER, £FIXD “KH” o, REHLRR
“WNERGLT) . AT LAKH 0 BIRT EAT MBI AT, REMMREBEERCD S
AENE, KEHTVIRMEAZT .

B H#E - 5% (Ingrid Monson) 9 (iisiflt4 . BHEMAEMEZ) Xf
BY - AR 095 2238 43 ] S o 22 3 40 B S B AR R R ST T AR, B
BEY—ANHEE EET” NEREM AU, A HE b 5 o 045 0 4 F
HarEm RS . X AEMSBEM TR, TRt o] U 4 0 0L PE 91 22350 4r i AT
MR8, EREG THK “E8RL 7,

BE, XHUFFRBBAEM. XHFAR—TH SRR, HE B,
XARRAABEMAN . RIVULFIRA L KE BRI A RMEL. A, &




4
%

008

TR LW LA —FIT IEERE, X TEN, RMNATT “hasin” &%
HZRMUM AT, XERE RN, AR B, oS A BRI
ER PSP & N (URTRE- PN SRR R N R e R iR
SRR, AT BN I AEG. RIOTSE L M T #3550 F Y R L 4
T BE . AT BB AR AR T AR AT, M ERAT R T MR AR B X R 1
o XIFATRE, WRBATRE 7TXFEE, AR E M B 5 324t —Fhit
RFHR . XL AR AT AR B, B, R ST
IrHT .

M, —ZEs e =422 AR H? EiRE? R BAERKIN,
XPARLE A B A 2t XA NS L KA B ABRE N ER, —EARR
PRIGF S . RATRSI M BARE M i mfEE 2 b, WA AR 2R,
AT =D EREF IR ERRE RET IR FRK. R, XA ERE A AR
o, ¥V A T ERIEN 5 W22 50T, MFA—ERE
Mok E (SO EZ ot fia i, Mikms, REIEHHEE L
(9, I H— BT 35 AR X A 5K B RORE IR S A7 3R B A AT 1 43 AT 1) 2 A A
R, WEMAIR AR R TR R G RER AR L. KRBT, &I ZAR
AP — AR R AR A 2 KRR, R B+ B R AR R
fr - A,

Wit WHFESC RS, — ARSI T AR A B ARH#HFT 50—
BRI . RATSBAT N, —LEEAT T B AT BEF A RUE MR AL 22 5K, T
AP HARRZHRIER M 2%K, MR, B2 R6E I B R RA
AT BN G 8, OF H A AT % 3 1) o K A5 B4

T
[1] A%k [ Howard S. Becker, Roboert R. Faulkner, and Barbara Kirshenblatt-Gimblett (eds) :

Art From Start to Finish Jazz, Painting, Writing , and Other Improvisations (Chicago and
London: The University of Chicago Press, 2006), K73 T 2 #F K% R B BRAGF T . % 14
TERGR IR SC C R MR PSSR SR Z AR .

[2] Gunther Schuller, The Swing Era: The Development of Jazz, 1930—1945, New York: Oxford
University Press, 1989,

[3] Paul Berliner, Thinking in Jazz: The Infinite Art of Improvisation, Chicago: University Of Chi-
cago Press, 1994,



[4] ScottDeVeaux, The Birth of Bebop : A Social and Musical History, Berkeley: University of Cali-
fornia Press, 1997.

[5] IngridMonson, Saying something : Jazz Improvisation and Interaction, Chicago: University Of
Chicago Press, 1996.

[6] Baxandall, M, Painting and Experience in Fifteenth-Century Italy: A Primer in the Social Histo-
ry of Pictorial Style, Oxford: Oxford University Press, 1972,

[7] Smith, B. H, Poetic Closure: A Study of How Poems End, Chicago: University Of Chicago
Press, 1968.




L FREPRIZ AR
——E R - TR R LA R A A

W

B % HAWZAFRAAEZARLEZAERZIASLTE S, £287
RRLFRELE - NARBFT “LRB=LRE” HFPRGEANF
M, EREABEHOTHERARTOLRENRT, FRETHH LR
Eok. NARARLFRALERRABTEN, RLALHRY,
A4 TRE HLF FHE-ALR

FIARFEEEZRRIE R R M. ERERKR S, ZREAH MmN R
N, R R R SRR LS F Y R AR R ]
—BEAEAREK “WB”, BAREZRED P ZREENEE, ZAR MK A
METERK. EZRKACRS, BIVEREEXW, REELRN, RHAAE
HBRERMHER., ZREBAIAC “WRE”. TS, EERMZIREAGRPH
EARFIERIB 2, FFEW T HREOLR. XM ZRFERTIHEAAL .,
X EREMETERAMN ZARKIERBGDMRSEFE . X 20 RATH KM
ZWRBL, LRI P . REZRMFREERE - WRRMERA RE . &
ZIHI48 7 o

—. “ERM=ZERE” A B
EREEE - NS/REKR, MERFKMMEZEFEEANME —FZEEXEK: 2
REFTFERE, ZREEFTFZAREG. B “MWREANERLTES, KEEREANZ

CAXRERHLPFERSFETA YR LA 2F BB (16CZW012) BBtk MR 2 —.
EHEGN: SO0, REREZRERIIN, EHEL)E.



