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?ﬁ&:
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@ FFmb: (ZFWHXL), TTHE HREE 2005 FHR, 5 65 To
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(EMKIERA , 20 A2 EMR S b H 985 R i 9 I S ——rh e Ok T
FREAWE THH BRI PGEERER . FRRJL W mE Lz mme “E A
W7 BAEMEEIT IR AT, 1912 4R 1 2 Tk tH i — BB A 4 B A1 5 AR 2
P EEEH P ER" —— (HDH)  (The Yellow Jacket), H4%. T\
HAERREAN, WARIEREAH - BEEE (J. Harry Benrimo, [ AR(ESH) A
/NTRiG - B (George C. Hazelton, Jr.) MORBIEHIE. R0 IR 6B AS2
ITRGER R E R B R 4 R, BHERXNZSE T U EREN T . T35
i, KWIHAREBIRFEATHR =%, REREBALRNERE, OAREARE S
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M CEFEYN), ARG, Wiz X K275 755818 MR IE 2 A — E 1<
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(@ David Barboza, “Zhang Huoding of Peking Opera Takes a Turn in the United States”, The New York Times,
Aug. 30, 2015. FhEAZE, TR

@ George C. Hazelton and J. Harry Benrimo, “The Yellow Jacket", in The Chinese Other, 1850—1925. An Anthol-
ogy of Plays, ed. Dave Williams, Lanham, MD. University Press of America, 1997, p.233.

@ James Harbeck, “The Quaintness—and Usefulness—of the Old Chinese Traditions: The Yellow Jacket and Lady
Precious Stream”, Asian Theatre Journal, Vol. 13, No. 2, 1996.
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75 7 RE R it T K f1. H A #) Richard Boleslasky F1 Maria £ 52 [F il 37

@ Mel Gordon, Stanislavsky in America: An Actor’s Workbook , New York: Routledge, 2010, p.21.
@ 1Ibid., p.20.
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RERELEUAGH: “CETAMLFNAETGBANRE, AHEENHE
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@ Mel Gordon, Stanislavsky in America: An Actor's Workbook , New York: Routledge, 2010.
@ (FRERXE) (F=%), XUZRLR 1988 Fhfo



8

Bl FEZ
R. Qestreich XFf 5 ;

a4 WEHA

HNE 21 2, R EHETHRAEXMXRCETKRUMBZFH £
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HWBER, EREEZF T AHRAAKNEA . 45 2 — 577 %6 R
H, m(ZR0) (RL#E) (FR) %, HRAUEEENEE., XBHTF
REEXRLED, ARG RO TR NN BB ILRLE 7T KE,
BRUSERAREIFER. ERMNEFZX L ZEFTAEZIL, HRTAR
TR RN, AR FBETNEXR? AEZFHEESH 80 R
F2, RNAEFRATEFERNAEAZXEXANEYFD? fAHTE
REGEAXUHEEREZ —, R RFRTUES B R - SHKHET L
Wtk R? HARAENBTH BRI EMFENE kth, HAAWBHUE,
BNEFRENZRE—T, RNARATHRAILSEAEERER RN
Bk . A AL 5] ATy R ey 7D

ORI AR, SSBUM AT REA 2 AWE? Sk baXkak K T R R
Bl Hta e 2R FHEISOR (SR FSCRRE R (BiEd), HiRAARRR
AT shfExk, Hrh (BiBdE) HREHRRK AT REHNBINK IR A
BLBXPNRANE? RERIEHGE (HARR) BIFIEHK James

R EFERXANREHR, MEFRERF —#, FREGFF. B
FhkiE, ZATE., ¥ HEGDF. RFL2ENEE A48k, XL
EEBWERAH AR EURGBEFAT — REEMNNFLFERR G F &
REWLES .

“AEECER]”, RS KT B R % PBRA R T R . AR

MEFRBXAHRAOARKKE, (HBE) WEFHRRENL (ARE)

@ B (BEZFE5SMBRHMNAHERELBEHR), (RBIZK) 2012 55 5 #,
@ James R. Oestreich, *Zhang Huoding Makes American Debut in Two Operas”, The New York Times, Sept. 4,
2015.
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B, BE—INEFFEERER RS HK KT REOHD 24, 2
AR T o KA T AMEYERMEE S — — B AEEIE E A A A%, K
SN ‘a7, YENEEMAMEEE B RSHP 24, PRk —A
BIRETH. ERAXHENRFHRIZANBERT, RIINEMARLER BB KEFGET
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DA CBUBSEE) 2 MSRMA 23k, B 05 5 T3 i B A PR B 0 3 = AR O 1
WP ZE EARIIEIE T o SR, HEREH X SN AR IR A 5
W WK, EEWEENRRURIL . SFBANBREE—Ib B RREHIE
RIshfERERE, MARMNEREL, EEAARISTHEAN “ABHA" (lar-
ger than life characters) , [HEF REAI LA HBARREESZ, oHE TR AR K
Wl M0 YIERRIRE RN A ANE A X RIAR TSR, HEEN
RNFIE T K. XNEFHAREN T BirbmERNMARIM E SFK, BEE
FR AT B E A RESMRARRI Ebk . A2 T, BREPAKRERBBRN ERSGE, AR
ik SNE AT BRI R, BR T FRAIEARIE, £F —NREZZHERFEER
R EHK A GRS, AR, SERIMTERERE. Mt
T2 78 5 378 BB AR AN T A3

IR ARA S ER S, ARt E—- MRS, X ThENER
MAABFRIREAFAE . 3RBHEI B BUAGFLTA, BEAEIMWMTER. BE. SENER
AIRE, KZHHEEE. THEEE. AWEAE ., EHERBOKKT B
(HLHR) MICEESEN.: “RRNESHRTREMELSR T ATHKAT
HOZH 2075 AU A TRt A 2005 B R R RIBTR IR I E Y CRERRR) 2
HEEREW - BRERT 2015 45 AF—REGEMEER TX—M: “REFEF
BHfEs. FARMGR, EFREIE R EEMAL, URERPR me A,
(AEE s R RIR N ik R AR AR, JEIT 2400 A AOH, HRERN—EHS

O B (BZFSHBRATNAFEHFELETR), (RBZR) 2012 FF 5 H,
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TN T PR ABR 55 3= SRR A 74 75 3 R G137 = 3o

FA—BOR AL, A LEPE T KA 50 Hh E xR B 4R B ik 15 %, 20 4D
WAL SR, EEEERESNAEER . RENBRAE, XENRE - wF
MAET ., BKEHRIRFEIME . BOH B T /R L S 00 0 3 T BRI B 5 3= SRR R
HIZRTT MR Gl iRk . s RE X R T iR %, MRS F 740
(R R BOR) BIRRIESC, Ak e S R & Bl Mg =205
MR, ERE I “EFRAREIAKZEFET KK B R & EH & s 7
HEHRRE PSR “BRIEXRRE]™, 8 A SR A A SEH 7o 35 X h 73 5 2 K
EEHTHR. MAESATEN GREIAKYEA. REEOMWE) —BhiEd,
FEK E A SRR, A— R eMiEln, Asle “AREM" (pre-expressivi-
ty)o ik :
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“HEHw”, FEHEREAEBERRACHNERAN, XHREEHFERE£AE
B IR R oL AT o — Y E YA K e REIANLFEAD, AFARAKHR, R
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""" EHRWARAURRERE EWES, WHERA TRy —FHEF
(presence) W%, HER G WA IEE S veeee H—ME®&TH5% Xl
“EERE”, LiRE, IRERERITREXMN “EH” TxLFAT &/
B, oo KEFMNOERE-REZLECHRE XA FTEREL AR, BN
EXHHRBXAY, HHBRAEANRTERT FERFHEXZ50y.Q

@ Jim O'Quinn, “Beijing Opera Star Zhang Huoding Packs ‘Jewelry Purse'for the U.S.", American Theatre, Sep-
tember 2015.

@ See Euginio Barba, The Secret Art of the Performer. A Dictionary of Theatre Anthropology, London: Roult-
edge, 1991, p.8, pp.187—188.
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HERAREZDHRIGAT G M Mtk F, PEERAN “BfaE” ritsgwE)
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PREEH) - BUR RO BB T RO SRR, 0 B AHRERIFNE SR NIARS 24k, A andh
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SNELAFRT . BPA, PR R AOTE Ok R ELSNE 22 B Rl 2 — AN T ALk S AR STk
ERRIGFINE, BIABREEAREER . L. 5D 4A%. mHWAREM

@ William H. Sun, “The Art of the Performer: A Review on A Dictionary of Theatre Anthropology by Eugenio Bar-
ba et al. ", Theatre Survey. The Journal of American Society for Theatre Research (Seattle), Nov. 1994.



