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FOREWORD

To complement the exhibition "FASHION FROM THE LAST CENTURY - CHINESE COSTUME FROM LATE QING TO
PRESENT" held in conjunction with the Seventh China Art Festival, the China Silk Museum has compiled this catalogue titled
"FASHION FROM THE LAST CENTURY - CHINESE COSTUME FROM LATE QING TO PRESENT." The book outlines five
stages of development of Chinese costume during the last century in the following five chapters:

A Reflection of the Imperial Dynasty (1900-1911)

A Flurry of Images in a Changing Society (1911-1949)

The Time of Idealism (1950-1965)

Clothing during the Cultural Revolution (1966-1978)

Spring Is Here (1979-2003)

Concrete with ample illustrations and side-by-side explanatory texts, the catalogue presents to the reader the most popular
and distinctive costume modes and styles prevailing at the times, along with some particular items of interest familiar but unique
to certain historical periods. Such a presentation enables the reader to have a good grasp of the major trends in fashion of the past
100 years. It will most likely give him or her several highlights of history to remember and a strong visual impression of the
costumes to keep in mind. What a delightful and beneficial way to learn.

In addition to the apparent interests in costumes, the catalogue also provides excellent references to the political situations,
the economy, culture, aesthetic standards and social values of the times. As a matter of fact, the qualities that people seek to have
in a costume reflect both the physical and spiritual aspirations of the people under their own social circumstances. In a broader
sense, the costume of a nation, as part of its culture, contains information in various aspects including substantial, spiritual,
customary, ethical and moral contents.

All members of the editorial staff who participated in the compiling of the catalogue have solid professional backgrounds.
Ms. Xue Yan, the Editor in Chief, has been studying traditional Chinese silk costume for over 10 years under Chen Juanjuan and
me and working in Chinese National Silk Museum for a long time. Also, the other contributors are post-graduates with MA
degrees who studied under Professor Bao Xinming in the Fashion Design Department of the Donghua University. To have
completed the book in such a short time in the notoriously "miserable summer days" in Hangzhou, they have accomplished a task
that commands respect with the kind of dedication to and efficiency of work they put in.

The publication of this catalogue provides a great instrument for those who want to know the basic facts of 20th century
Chinese costume, an instrument that would allow the reader to "view events ancient and recent in an instant and to gain insight

into the four seas at a glance."

I am please to provide this foreword.
Huang Nengfu

Professor

College of Art

Qinghua University

August, 2004 Beijing
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PREFACE

The history of Chinese costume goes way back. In its course of several thou-
sand years of evolution, Chinese costume has accumulated a great wealth of styles
and modes distinctive to each historical period. The most frequent changes in ap-
parel however, took place in the 20th Century, coincided by the drastic changes in
China's political systems, economy and culture.

The 20th Century was an eventful one, during which the last feudal dynasty of
China was overthrown and a new China was established. China of the 20th Century
saw a whirlwind of events, which led the country from a feudal society into a
modern society, from a traditional society into an open society. It was during this
period that Chinese dress rid itself of the strictly hierarchical ranking system im-
posed by the Qing Imperial Court, adopted features from Western costumes and
formed new styles and modes of its own that spoke for Chinese clothing of the past
one hundred years.

Shown here in this exhibition, "FASHION OF THE LAST CENTURY - CHI-
NESE COSTUME FROM LATE QING TO PRESENT," along with pictures and
illustrations, are costumes currently in the collection of our museum, acquired through
many years of efforts in collecting as well as from selfless donations made by the
people of Hangzhou. This ensemble represents the most distinctive Chinese costume
modes featuring each period of the 20th Century, and at the same time outlines the
aesthetic trends of China's fashion that evolved throughout the last 100 years.

In conjunction with the Seventh Annual China Art Festival now being held in
Zhejiang, we are pleased to present to you this exhibition along with a complete
catalogue of the exhibits. It is sincerely hoped that by sharing these wonderful items
with you, we will be able to look back into Chinese costume of the past hundred
years together and appreciate their aesthetic values. [ hereby also wish to express

our sincere gratitude to those who have made heart-warming donations.

Xu Deming

Executive Deputy Curator
China Silk Museum
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It was at the dawn of a new era, but shadows of the imperial dynasty were still
there. The Manchu government was getting increasingly shaky under successive
waves of revolution. The Imperial Court that had ruled China for nearly three hun-
dred years was now about to be overthrown.

In matters of dress, although the revolutionaries and those who got trained in the
West began to deviate themselves from the Manchu dress system, traditional Chinese
dress was still the mainstay. This was due to the fact that the system of dress ac-
cording to rank which had been strictly imposed by the imperial court was still in
effect, members of the court and its civil and military officials were still following the
system. On another aspect, some students who had studied abroad and accepted
Western customs and culture began to cut off their queues and put on Western suits.
The majority of males continued to wear the long-gown and the riding-jacket.

In female costume, Manchu women wore loose traditional dressing-gowns or
qi-pao, large hairdressing with flaring wings and shoes with raised soles, while Han
females continued to wear their bodice-skirt traditional outfit. It was a combination
of a blouse or jacket or padded jacket for the top and a skirt at the bottom. The rather
loose garment was meant to conceal the curves of the female. The hairdressing for
the Han female was simple. As she walked, a pair of “three-inch golden lotus™ occa-
sionally exposed from underneath the loose skirt. The cut of her garments was rather
flat, with attention paid to the details in decoration on the fabric instead. In terms of
costume, the Qing dynasty was a period that “did not see much change in costume
for three hundred years, nor any form of fashion,” a commonly acknowledged

evaluation.
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The Feudal Hierarchy System

Ranks of office and political power associated with them were explicitly defined
in feudal societies. In the hierarchy of the Qing imperial system, different levels of
authority were not only strictly observed in official business but also clearly reflected
in all aspects of social life including the clothes to wear. After the Manchus broke
through the Great Wall, Emperor Taizong (1636-1644), in his attempt to consolidate
control over the whole of China, established a serious of dress codes based on tradi-
tional Manchurian styles of clothing, greatly modifying the formats of dresses set by
the previous Ming dynasty. Clear indication of class and rank in the hierarchy of the
imperial court through the use of color and pattern were a common feature of the
various dress codes issued, some details of which can be found in the following
announcements of rules and regulations:The initial announcement in 1636, (Year 1,
Reign Chongde).Colors Codes for Dresses and Collars,1652 (Year 9, Reign Shunzhi).
Civilians as well as appointed officials were banned from wearing five-clawed dragon
brocade, 1670 (Year 9, Reign Kongxi).Specifications for hat finials and colored top
buttons on official headgear indicating rank were set forth,1726 and 1730 (Year 4 and
8, Reign Yongzheng).Collection of Codes of Great Qing ,1732 (Year 10, Reign
Yongzheng)Rules and Regulations of Great Qing,1740 (Year 5, Reign Qianlong).
Complete Collection of Codes, Rules and Regulations of Great Qing,1751 (Year 26,
Reign Qianlong).The lllustrated Precedents for the Ritual Paraphernalia of the Im-
perial Court ,1756 (Year 31, Reign Qianlong), a comprehensive documentation of
ritual vessels, ceremonial objects of all materials, costumes for the imperial family,
formal dresses for government officials and noblemen. This encyclopedic book set

the standards for all attire of the Qing imperial court.From the painted portraits and

12

FHENESSR BR
Painting of emperor in court Robe, Qing

dynasty

?%%MEA BN
Official in surcoat with rank badge,

late Qing dynasty



