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As one of the greatest classics in China, Liao Zhai Zhi Yi
marks the peak of classical fiction writing. With infinite
imagination and keen insight, Pu Songling successfully portrayed
a vivid panorama of the Chinese society in the seventeenth
century and created many characters with unforgettable
personalities. Due to his concise writing style, intriguing plots he
had designed as well as the ingenious structure of narration, Pu’s
work occupies an unparalleled position in the history of the
Chinese literature, and exercises a far-reaching influence both at
home and abroad. Therefore, great importance has been attached
to the study of Liao Zhai Zhi Yi.

Liao Zhai Zhi Yi is not only a household masterpiece in
China, but has also been translated into many foreign languages.
Among all Chinese classical novels, Liao Zhai Zhi Yi has been
translated into the largest number of languages, specifically,
more than 20 languages, including English, French, German,
Russian, Korean, Italian, Spanish, Vietnamese and many other
foreign languages since it was first translated into Japanese in
1784. English translations outnumber those in other languages.

However, the current research on the English translations of

Lliao Zhai Zhi Yi is far from being satisfactory, The major
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problems include that not only the number of the research papers
published is limited, but also the profundity of the research is to
be enhanced. Most researches remain on the level of introduction
of translated versions of Liao Zhai Zhi Yi, on some superficial
comparison of languages or on the study of the differences of
translation strategies.

This current situation makes it imperative to conduct further
studies based on more translated versions of Liao Zhai Zhi Yi.
Varied theoretical perspectives merged with interdisciplinary
research and corpus research techniques should'be applied to the
translation study of Liao Zhai Zhi Yi in order to make
translation advance with the times and to inject vigor and vitality
into the present translation study.

As the science and methodology of interpreting texts,
hermeneutics has a history of more than 2,000 years in the West.
It has developed from interpretation of oracles in earliest recorded
times, legal interpretation in Roman times, interpretation of the
Bible, classical philology to modern philosophical hermeneutics
founded by Hans-Georg Gadamer.

Contemporary Hermeneutics represented by Gadamer has a
revolutionary impact on both humanities and natural sciences.
Major principles proposed by Gadamer in his representative work
Truth and Method {for the pursuit of truth and origin of the
world, namely, historicality of understanding, prejudice, time
span and fusion of horizons constitute the theoretical framework
of this study. Based on the introduction of history and
development of hermeneutics and its contemporary representative
Gadamer’s hermeneutic concepts, this dissertation focuses on the

multiple translations and mistranslation phenomenon in the four
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English versions of Liao Zhai Zhi Yi. The stylistic features of
the translators and the determinants are discussed and analyzed
respectively.,

Four major English versions of Liao Zhai Zhi Yi are selected
as the research subjects, including the earliest version by German
missionary Karl Gutzlaff, published on the 1842 Chinese
Repository , Strange Stories from a Chinese Studio translated by
Herbert Allen Giles published in 1880, Selected Tales of Liao
Zhai by Chinese translator Yang Xianyi and his wife Gladys Yang
in 1981, and Strange Tales from Make-do Studio translated by
Denis C. and Victor H. Mair, published in 1989. Due to their
characteristics of the times, striking stylistic features and
differences in terms of translation strategy, these four
translations fit in well with the theoretical framework.

The research content of this dissertation include:
introduction to the original text and its author, an overview of
the contemporary dissemination of Liao Zhai Zhi Yi as well as its
translation in English world; the research purpose and
significance, research content and innovation, research method
and the theoretical framework in Chapter One; a review of the
history and development of hermeneutics, the relevance between
hermeneutics and translation study and the current study status
of translation based on this theory in Chapter Two; a detailed
analysis of the multiple translations of Liao Zhai Zhi Yi from the
hermeneutic perspective in Chapter Three; the study on the
mistranslation phenomenon in the four versions of Liao Zhai Zhi
Yi, with the focus on the intentional mistranslation of the
culture-loaded words in Chapter Four; a probe into the stylistic

features of the four translators through the corpus translation
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study techniques and a hermeneutic interpretation of the
determinants of the differences in translator style in Chapter
Five; the conclusion of the research, major findings, significance
and limitation of the study, the prospects for research in this area
in Chapter Six.

The studies on the multiple translations, cultural mistranslation
and translator style of the four English versions of Liao Zhai Zhi Yi
from a hermeneutic perspective verify the applicability and
feasibility of Gadamer’s theory.

It is revealed in the research that the historical and cultural
context, the historicality of understanding and prejudice of the
translator result in multiple translation phenomenon. It is also
discovered that set in the hermeneutic context, intentional
mistranslation of cultural information in the four English versions
of Liao Zhai Zhi Yi exhibits itself as justifiable, which highlights
the research value of intentional mistranslation in the field of
cross-cultural communication. Besides, the analysis of translator
style through corpus translation technique shows that
translator’s cultural identity, the historical and cultural context
along with cultural differences all inevitably contribute to
translator style.

The enlightenment drawn from the above research is that it
is essential that any translator should overcome the limitation of
historicality of understanding so as to exert positive impact of
translator’s cultural identity on translation process. Only when
proceeding from the perspective of multiculturalism can the
translator optimize the translation strategies, manage to cope
well with cultural differences and promote the dissemination of

classical Chinese works in the English-speaking world.
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To sum up, the research, which has been conducted in the
context of “to build a culturally strong country, increase its
cultural soft power and international influence”, is aimed at
optimizing translation strategy for cultural output and exploring
an open and pluralistic approach for translation study in order to

promote the C-E translation of Chinese classical work.

Key Words: Hermeneutics Multiple Translations Mistranslation
Translator Style
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