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The Author
Preface

Trio playing is both energizing and exciting, and
there are many ensemble possibilities: a teacher and two
students; a parent and two siblings; or, my favorite, three
friends. While performances can be thrilling, preparing
trio music can be enjoyable as well since sharing the
love of music with others is so rewarding.

Trios also offer a great musical experience for stu-
dents. Rhythm, phrasing, articulation, and dynamics all
become wonderful teaching tools while students learn to
listen for that unique blending of parts. I have written
Grand Trios for Piano, Book 1, so that today s piano stu-
dents can experience music in a variety of styles, me-
ters, and tempos. | have also written this collection so
that students can progress technically and musically...to-
gether!

I sincerely hope that students will find the pieces

challenging and fun in these Grand Trios for Piano!

Wo&u

Best wishes,
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The Translator
Preface

If performing duet is team work, then performing trio
is like a group working together. When students learn
how to play a piece for 6 hands, they not only need to
know their own part very well, but at the same time also
need to pay attention to the left, listen to the right, and try
to work with everyone involved. For many young students,
this is quite a challenge, both musically and technically.
But how fun it is, to play with not only one but two of your
best friends...... The *Crand Tiio Sor Piarie” sexiel com-
posed by the well accomplished American composer Ms.
Melody Bober is such an excellent representative in this
genre, bringing much joy and experience to the young pia-
no students!

Book 1 contains 4 trios for early beginer level stu-
dents. “Clapping Tune” gives young students an opportu-
nity to play with others on the piano, maybe only after a
few lessons... We play, we clap, and we enjoy! “Owls at
Midnight” lets us face to face with a beautiful owl, his
eyes so bright and movements so quick. Please control
the sound well so they are full of inner streng&h. “Sailing
Open Waters” is grand and broad, please make sure all »
the long notes are held down long enough, so the phvrases
wouldn’ t be cut of too soon. “Three O’ clock CH_imes”
has every note imitating the sound of the big granéféther

clock, they are bright, solid, and transparent!

Dr. Weihui Mao
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