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Artist Profile

Wang Qianwen was born in Ning Xia, Yin Chuan province of China.She studied
oilpainting and design in Paris, and lives and works in Beijing since 2009. With a
stronge love of drawing since childhood, she is good at abstract painting especially.
Many of her paintings gained much favourable comment from experts in China and
abroad. With historical deposit and Contemporary Art style of her painting, she is
regarded as one of the most valuable and having a golden prospect.

Personal Exhibitions:

2015 No Boundaries Wang Qianwen, Contemporary Art Exhibition Duo Yun xuan
Museum, Shanghai, China

2014 Cross-border Contemporary Abstract Art Exhibition,Silver Long Cultural Square,
Suzhou, China
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2013 Chinese Dream, Our Dreams Contemporary Art Exhibition, The City Library,
Huaibei, China

2012,December, Different Mediums to the Same Origin—Wang Qianwen Contemporary
Art Exhibition, Shanghai, China

2012 Fan Art Museum, Shanghai, China

2012 Chinese Style, Wang Qianwen, Contemporary Art Exhibition Sydny Australia

2011 The Breath of Soul Abstract Contemporary Art Exhibition Tu Shanwan Museum
shanghai China

2010 Abstract Painting. Contemporary Art Exhibition, Wang Qianwen, Xin Tai Yang
Museum, Beijing,China

2010 Abstract Painting Art Exhibition Wang Qianwen, Tu Shanwan Museum, Shanghai,
China

2009 New Abstract Painting, Wang Qianwen, Xiamen Museum, Xiamen, China

2008 Recall reflection Abstract Painting, Wang Qianwen, Impression Gallery, Paris, France
Group Exhibition:

2011 New Age contemporary Art Exhibition, Shang Shang International Museum, Song
Zhuang, Beijing, China

2010 Contemporary Ink and Wash Painting, Zhong Hua Shi Ji Tan Museum, Beijing,
China

2009 New Art of Ink Contemporary Exhibition, DuoLun Modern Art Museum,
Shanghai,China

2008 To Rebuild, China Contemporary Art, Toronto Art Center, Toronto, Canada

2007 New Art of Contemporary Ink Exhibition Zhu Qizhan Art Museum, Shanghai, China
2006 The ultimate image Abstract Painting, Shang Ya Gallery, Taiwan, China

2005 Invisible Abstract Painting, Hui Tai Art Center, Tianjin, China

2004 Dream of Dragon Clansman-Contemporary Art Chinese, Ireland Modern Art
Museum,lIreland

2002 The Seventeenth session Art Exhibition of Asia, Republic of korea

2000 Original coloor The third round world of female Artist, Singapore
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After the extinction of art: interpretation
of the spiritual painting of Wang

Qrianwen

Zhang Yi

From the view of the history of art, Wang Qianwen’s
spiritual painting remains connected with western
abstract painting of the 20th century, but has different
form and connotation. Based on inheritance of western
abstract painting of the 20th century, Wang Qianwen
started her own non-representational painting area.
There’s no insurmountable gap between abstract and
concrete in Wang Qianwen’s works. In Wang Qianwen’s
opinion, being excessively abstract can make art a kind
of philosophy. On the other hand, being excessively
concrete can make art lost through the power of nature.
Therefore, she chose non-representational language
between being abstract and concrete. Through such a
language and the world view behind language, Wang
Qianwen painting penetrate through the dark night of
the alienation of the art, and return to the natural world

of art,

Obviously, Wang Qianwen Voluntarily abandoned the
ambition of philosophizing art, as well as metaphysics
of Mondrian style. What her works communicate is a
kind of divinity instead of rationalism. Wang Qianwen
also discard Kandinsky's mysticism, and there is a clear
view of the world behind her works. If the mysticism is
based on the fuzzy cognition of the origin of the world,
so the real belief is based on the clear expression of

the origin of the world. The history had proven that

mysticism was usually born in an ear of reform when the

society is in severe turbulence
and people have lost their
faith. Mysticism hasn’t
deepened human’s cognition
of the universe mysteries,

but only aggravated their

confusion and pain.

In a century as turbulent as
the 20th century, philosophy
and art are both faced with
the plight of the extinction.
And the extinction of
philosophy and art are, in
essence, the end of humanism.
The humanism after the
enlightenment rationality,
gradually deviated from the
divinity and started on the
path to secularization. And,
with the dominant idea that
humans are the center of the
universe and humanity is the
standard for all things, it
eventually make human beings
completely lost in the 20th
century. When this kind of
disorientation is reflected in
philosophy and art, philosophy
and art would naturally come

to an end.

On the stage of human mind,
we need to get back to the
real and strong faith. In the
light of the enlightenment,

we will see the clear sky, the



true earth, and the mysterious universe full of fresh
lives. Through Wang Qianwen’s painting, we can feel
those fresh, alive, and divine things.That's the light
of existence "disenchanted" by humanism, need to be

cultivated in spirituality to appear again.

After the post-art

Although the western abstract art of the 20th century
demonstrateed the desperate spiritual situation of the
westerners, but abstract artists can still be regarded as

truth seekers.

By contrast, those post-artists, with Duchamp as their
pioneers, have declared the complete collapse of the
world, along with which, there comes the end of art
itself. In fact, there exists remarkable relevance between
abstract art and post-art. Without abstract artists’
desperately questioning of the origin of the world,
modern art never really enter into post-art period. The
western abstract artists in the 20th century has a tragic
heroic spirit that they doggedly pursue the God in their
mind, even with "the death of God" as the background.
Therefore, their spirit is really amazing! From a certain
perspective, western abstract artists is a character of
Kua Fu type. Unfortunately, they tumble on their way of

chasing the sun.

In a world where people lost their faith, post-art has
just proved that human beings can no longer survive in
this way, and art can't remain so empty. A meaningless
world and life is something human beings cannot
accept, and humans must return to the track of the faith
in order to continue the human history and art. Post-
art doesn’t believe in order, significance, or beauty, but
that isn't in line with common sense. In the wholesome

consciousness of common sense, those seemingly

profound philosophy and art
theory are nothing more than
the emperor's new clothes.
The common sense we have to
restore is to open our eyes to
look at the real world which
is full of amazing beauty
everywhere on its natural
side. While on its social
side, although ugliness and
falseness are spread all over,
but humans still desire true,
kind and beautiful things.
Otherwise, the world would
have collapsed a long time

ago.

In the face of a world in this
kind of common sense, art
is not powerless, but has a
brilliant future. And the best
fate for art is still to sing in
praise of beauty, or inspire

and lead people to pursue
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beauty. History will prove that art has no other way out
besides this. In fact, in contemporary art market what

collectors rush to grasp is still mainly beautiful works.

The faith in vision: interpreting Wang
Qianwen’s spiritual painting.

However, beauty is difficult, especially in a world with
no faith, where it is even more difficult to define beauty.
So, how to continue artistic creation after the end of

give us an

art? Perhaps, Wang Qianwen’s painting can

answer.

Standing on the shoulder of western abstract art

giants of the 20th century, Wang Qianwen is able to

see further, more beautiful and more true scenery

than western abstract art masters. Wang Qianwen

has discarded Kandinsky's mysticism, abandoned
Mondrian’s metaphysics, cast away Roscoe’s desperate
theology, given up Kooning’s death philosophy, forsaken
Pollock's despair psychology, and also renounced purely

abstract language.

Wang Qianwen’s nonrepresentational painting is
beautiful and harmonious, and there’s no despair,
death, dark or pain in her works, but only fresh life,
amazing order and fantastic beauty. In Wang Qianwen’s
nonrepresentational painting, what we see is not the
superficial beauty of the universe, but the substantial
beauty with divinity. If we say Kandinsky's paintings
is based on the mysticism, then Wang Qianwen’s
painting is based on clear belief in God. "The death of
God" is the ideological basis for modern artists, but

is just a false proposition for Wang Qianwen. In Wang
Qianwen thoughts and life, god is alive. As the Creator

and Savior of humans, god never leave them. Instead,

humans themselves deviate from God due to their own

degeneration.

The meaningful universe

and life, as well as the real
art, must be based on the
belief in god. The world
presented by an artist with
firm belief are a world with
order and beauty. In fact, this
is what the world originally
is. As long as we opened our
eyes, we can-find there are
amazing beauty and miracles
everywhere. The world painted
by Wang Qianwen, is not a
illusion or utopian world,

but a real world. Although
Wang Qianwen did not adopt
concrete language, but in the
nonrepresentational images,
we can feel more divine

mysteries, beauty and truth.

In Wang Qianwen’s painting




there is a super-cultural spirit. By nature, all paintings
conveying divinity are beyond culture.Although some of
the Wang Qianwen’s works still shows traces traditional
Chinese impressionistic style. But this is not cultural
inheritance, but only skill reference. True spiritual
painting has the power to pierce through the mind, it is
neither Oriental culture, nor western culture.As a female
painter touring French, it’s true that Wang Qianwen

is edified by both Chinese and western culture at the
same time, but that is substantially just inheritance on
skill level, instead of the imbuing of spirit.Nowadays,
Both Chinese and western culture are declining with the
dominance of humanism. Post-art is just the fruit of the
culture. The death of the post-art proves that humanism
is already beyond recovery, while the core spirit of the
traditional Oriental culture is nothing but romanticism.
Wang Qianwen’s nonrepresentational painting is
completely different from Oriental romanticism in the

spirit essence.

As a female artist, Wang Qianwen’s works doubtlessly
show women's characteristics, which can be felt through
the exquisiteness, a certain degree of femininity

and beauty, as well as the special musicality of her
paintings. The qualities of greatness, vastness and
complication to a certain extent in Wang Qianwen’s
works does not affect its in-depth communication of

the beauty of the universe. In fact, the spirituality
manifested through the female perspective is exactly the
individuality of Wang Qianwen’s paintings.

After the extinction of art, artistic creation will still
remain in existence, so will the history of art.But the
artistic creation after the extinction of art should

not linger in the anti-art cycle. Art must return to its
original nature, and artists must return to their due
position as singers. Art itself is not philosophy, and,

hence, can't replace humans’ rational thinking. Even

if art and philosophy are
combined, it is impossible

for them to truly make

a difference. Because
philosophy itself has ended,
and metaphysics, the highest
philosophy system concerning
the origin of the universe, has

already completely collapsed

due to the deconstruction 7
by philosophers like
Wittgenstein.

Wang Qianwen’s spiritual
painting is undoubtedly the
art of singing. Through the
communication of the mystery
and beauty of divinity by
Wang Qianwen’s works, we
see a priest type singing. The
nature of this kind of singing
is that humans humbly knee
down at the Creator's feet, to
utter its deep praise with all
the vitality in their life. If we
lost the ability to praise, life

and art will become vain.

Drafted on August 17, 2011
Edited in March 12, 2012

In Shanghai



