-

oo

rom the sacred to the human

BAERFZ | 4

1 T A A it







© 2016 K3EF T K2 H itk

EH7ERRY B (C1P) BiE

SR MRS - S/ P
s AREFHES IS ST — KiE - KiEM
TORZEHRRAE, 2016. 12

ISBN 978-7-5685-0603-8

[. @Ot 1. OfF Okt I OFIFEF— 4
BB — R — 0 @A S — B — W — 3L
# V. @TU251

rh [ A B P PR C TP #% 7 (2016) 552912985

SRR R AT : KRR TR R AL
il JOEMAOEIMB80S  HE%: 116023)

B Rl bR RLENAR)

g 1 RS2 225mm X 300mm

Bl 5K:11.75

HYRRIN ] : 2016412 F 55 1 [

VRIS 18] : 20164E12 7 55 1 EN R

R A A

st JF

Bt Fakg

ST : J /2L

4 H.978-7-5685-0603-8

£ fr:228. 00T

K& 47:0411-84708842
f£ T1:0411-84701466
E-mail: 12282980@qq. com
URL: http://www. dutp. cn

BRARFR A - AL



i-ﬁ'/r,l\i =
LI)TL ﬁ 108 :
MEREEHEA
004 ZH1ERE_Aldo Vanini
XFELT
012 #RehEET A ZE5 _Johan Celsing Arkitektkontor
034 RErZZE/NILANEZE  Henning Larsen Architects
042 YRRAZEHH _PLANOT
058 MahaprasthanamERE# A ZEIZFAE DA Studios
068 AEFGREELTM _Ron Shenkin Studio
080 FELLFRM/NHE _Hiroshi Nakamura & NAP
XFEZ
096 B IEFEREFLAIE _Rudy Ricciotti+Passelac & Roques Architects
116 =+ EFMEZPRE Nizio Design International
126 ElZZ3 _Agence d'Architecture Philippe Prost
138 {#iREIWKERE &M _SET Architects
154 FREIETRIFI/RE M _Howeler+ Yoon Architecture
162 BARRETHLL R _Koishikawa architects

172 SETLEH_3RW Arkitekter

184 BEHUNZRSI

CO ON "WILEHGTYE



from the sacred to the human
004 Architecture of Sentiment _Aldo Vanini

012 New Crematorium at the Woodland Cemetery _Johan Celsing Arkitektkontor
034 Communal Crematorium in Ringsted _Henning Larsen Architects
042 Crematorium in Amiens_PLANO1
058 Mahaprasthanam Hindu Crematorium and Cemetery _ DA Studios
068 Jagged Concrete Canopy at a Cemetery _Ron Shenkin Studio
080 Sayama Forest Chapel _Hiroshi Nakamura & NAP
in memory
096 The Rivesaltes Memorial _Rudy Ricciotti+Passelac & Roques Architects
116 Mausoleum of the Martyrdom of Polish Villages_Nizio Design International
126 The Ring of Remembrance _Agence d'Architecture Philippe Prost
138 Bologna Shoah Memorial _SET Architects
154 MIT Collier Memorial _Howeler + Yoon Architecture
162 Stone Memorial in Ishinomaki_ Koishikawa architects

172 Memorial at Uteya _3RW Arkitekter

184 Index

UDWINY S Of PAIDDS B} WOY JUSWHUSS CC) ON|






i-ﬁ'/r,l\i =
LI)TL ﬁ 108 :
MEREEHEA
004 ZH1ERE_Aldo Vanini
XFELT
012 #RehEET A ZE5 _Johan Celsing Arkitektkontor
034 RErZZE/NILANEZE  Henning Larsen Architects
042 YRRAZEHH _PLANOT
058 MahaprasthanamERE# A ZEIZFAE DA Studios
068 AEFGREELTM _Ron Shenkin Studio
080 FELLFRM/NHE _Hiroshi Nakamura & NAP
XFEZ
096 B IEFEREFLAIE _Rudy Ricciotti+Passelac & Roques Architects
116 =+ EFMEZPRE Nizio Design International
126 ElZZ3 _Agence d'Architecture Philippe Prost
138 {#iREIWKERE &M _SET Architects
154 FREIETRIFI/RE M _Howeler+ Yoon Architecture
162 BARRETHLL R _Koishikawa architects

172 SETLEH_3RW Arkitekter

184 BEHUNZRSI

CO ON "WILEHGTYE



from the sacred to the human
004 Architecture of Sentiment _Aldo Vanini

012 New Crematorium at the Woodland Cemetery _Johan Celsing Arkitektkontor
034 Communal Crematorium in Ringsted _Henning Larsen Architects
042 Crematorium in Amiens_PLANO1
058 Mahaprasthanam Hindu Crematorium and Cemetery _ DA Studios
068 Jagged Concrete Canopy at a Cemetery _Ron Shenkin Studio
080 Sayama Forest Chapel _Hiroshi Nakamura & NAP
in memory
096 The Rivesaltes Memorial _Rudy Ricciotti+Passelac & Roques Architects
116 Mausoleum of the Martyrdom of Polish Villages_Nizio Design International
126 The Ring of Remembrance _Agence d'Architecture Philippe Prost
138 Bologna Shoah Memorial _SET Architects
154 MIT Collier Memorial _Howeler + Yoon Architecture
162 Stone Memorial in Ishinomaki_ Koishikawa architects

172 Memorial at Uteya _3RW Arkitekter

184 Index

UDWINY S Of PAIDDS B} WOY JUSWHUSS CC) ON|



NEH B A
from the sacred to the human
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The fear of death has haunted mankind since its beginning, and on this fear, on the need to
exorcise it, the idea of the sacred has been built.

Recently, in these very pages, Nelson Mota quoted Adolf Loos's words about tombs and mon-
uments being the quintessential part of Architecture as Art.

Actually, we can consider that statement quite radical but, nevertheless, there is no doubt
that subtracting the mere functionality from an artifact places it in a sphere of pure repre-
sentation of sentiment and memory, a sphere that is the natural ground of the expression of
the sacred. Belonging to this sphere, the grave or the crematorium are not just instruments to
get rid of corpses, but they are elaborate anthropological artifacts by which the living express
their respect for the deceased and the fear, well represented by Claude Lévy Strauss, that they
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might come back.

Once the fear is exorcised by means of incineration or burial rites, extraordinary, emotional
circumstances of death deserve to be remembered as moments in which, through memory,
a community expresses and tightens around its collective values.

Modernity, however, has introduced a radical revolution, shifting the focus from a metaphysi-
cal sacredness to a humanistic sacredness, motivated no longer by the exorcism of the fear
of death but by the compassion for the deceased and for his loved ones.

The submitted projects are animated by human pietas, opting for a lean architectural vo-
cabulary addressed to a composed and respectful silence, and rejecting the traditional and

stereatypical symbols related to religion or, in any case, to a metaphysical view.
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Architecture of Sentiment

[tis likely — and paleontological findings seem to prove it —
that the first metaphysical thought elaborated by humankind,
in the first thousand years of the formation of self-conscious-
ness, was the question of the transition from being and
non-being: an agonizing question that also preceded the one
concerning the creation and the related divinity.

Together with propitiatory rites for hunting — and then to
ensure his own survival through food—Man conceived rituals
to exorcise the fear of death. The abstract terror connected

to the end of life, and to a possible return of those who had
already abandoned it — even before hygjenic necessities — led
to the creation of places dedicated to the existential termina-
tion.

Because of their primordial origin, the signs of artifacts
dedicated to the worship and to the respect of the dead are
fundamental archetypes for the architecture of all time. This is

the reason why Adolf Loos, as quoted in a recent issue of this
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magazine by Nelson Mota', attributed almost exclusively to
tombs and monuments the quality of Art.

The same Adolf Loos poetically set, in one sentence, this im-
mediate and deep relationship between the material signs of
the cult of the dead and human consciousness.

“When we find a mound in the woods, six feet long and three
feet wide, raised to a pyramidal form by means of a spade,

we become serious and something in us says: someone was
buried here. That is Architecture.”

Following this concept, in his self-designed grave, Adolf Loos
didn't add anything to that archetypical essentiality.

The transformation of the instinctive spiritual feeling in a
religion administered by clerics, churches and monarchs has
progressively loaded those formal and minimalist archetypes
with ever richer suprasegmental elements. Tombs and mauso-
Ieukms have been progressively embellished to become formi-
dable religious and political propaganda machines, mediating
bridges between the metaphysical and the Power.

However, humankind didn’t celebrate by means of architec-
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ture only the physical remains of the deceased, but also their
memory, in particular by connecting it, or the memory of
exceptional events, to the collective sentiment of the commu-
nity, in exaltation or strengthening of their identity.

Only in the nineteenth century, with the advent of the
Enlightenment and of modern science, did the relationship
between death and its rituals move away from the obscure
mystery rigidly administered by the official religious organiza-
tions.

In Europe, the stormy passage of Napoleon Bonaparte im-
posed specific hygiene rules for managing corpses, opening
the way to a relationship with the mystery of death oriented
more toward human compassion than to religious devotion.
Add to that a general review of the stylistic features increas-
ingly oriented toward a functional rationalism and to the pro-
gressive abandonment of all forms of decorativism. In the fol-
lowing decades, the horrors of the World Wars led common
sense to reject the rhetoric that had been the propaganda

apparatus of those conflicts. Consequently, even the feeling
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addressed to the deceased |ost all traces of that traditional
rhetoric that had accompanied it.

Eventually, a new form of rhetoric established itself, now
founded on principles of human solidarity, on a civil pietas
made of an earthlier nature.

The affirmation of this new rhetoric is even more evident in
the subject of memorials: in the past mainly dedicated to the
celebration of military glory, now dedicated to the compas-
sion for the victims of events that have captured public emo-
tion.

This shift of focus is fully reflected in architectural representa-
tion, which uses few and strong signs oriented to respect,
emotion and silence, in a sort of anthropological return to the
primordial origins, but solving the ancestral terror in favor of a
serene acceptance of the ineluctability of the end.

The anthropological nature of the central role played by death
rituals in every culture places them in a system of oppositions.
The “life-death” opposition is also connected with the “city-

countryside” one. Traditionally, the city was the place of the

58 AR . ©Koji Fujil
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Mausoleumn of the Martyrdom of Polish Villages, Poland
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living, outside of which—and not only for hygienic reasons,
but to mark its exclusion—was the countryside, “place non-
place” for beasts and dead.

The Sayama Forest Chapel, in Saitama Prefecture, Japan,
silently communicates with the forest, as a meeting point
between the city of the dead and nature. Hiroshi Nakamura
& NAP resort to the traditional form of the Gassho-zukuri, the
shape of two palms put together in prayer, in an ideal link
between living and praying.

The pragmatic, functionally oriented approach of Northern
European cultures manages the mystery of death, paying
the greatest attention to the care of the living. In Ringsted
Communal Crematorium, Henning Larsen Architects have
managed everything to put not only the relatives, but also
the staff in complete peace of mind conditions, and to
reduce the environmental impact. The concept responds to
the well-known principles of Danish design, combining the
abstract geometry of the volumes with the materiality of the

components and the refined elegance of the furnishings. The
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atmosphere is austere and reassuring at the same time, thanks
to a clever use of light, to keep out the uneasy feeling of dark-
ness related to death.

In fact, the “light-shadow” opposition is strongly related to
the “life-death” one. Differently from Henning Larsen'’s choice
of a bright light, in the New Crematorium at the Woodland
Cemetery outside Stockholm, Johan Celsing plays with the
shadows of the forest in creating spaces aimed at inducing
strong emotions tied to the end of life. It is a particularly sensi-
tive planning program, for the need to reclaim its own space
into a thick and beautiful woodland, and for the dialogue
with the celebrated architecture of Eric Gunnar Asplund’s
Cemetery Chapel, a fundamental Swedish landmark of the
twentieth century. A clever use of materials, of a porch and

of a courtyard, contributes to create an emotional peaceful
continuity with the outside natural environment.

The project for the Crematorium in Amiens, by Parisian group
Plan01, goes away from all of this, imagining a completely

new vision of the celebration of detachment from life. This
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creates almost a new mythological narrative, based on the
suggestive idea of abandonment of the orthogonal geom-
etry, distinguishing the world of the living to a spatiality
dominated by circular forms. The formal concept is about aé
far as it can be from a traditional sacredness and is aimed at -

minimizing the drama of the loss, offering a contemporary

space open to an individual interpretation ofthis;intense mo-

ment. ;

In the Cemetery Pavilion in Pardesiya, Israel, Ron Sh‘enkin : ;
takes us back to the most ancient ways of condolences. He
uses a community gathering and eulogies in an épen space
defined by stylized signs reminiscent of the return of the dead
to nature, everything under a roof that remforces the sense
of the link among the mourners who are brought togetherm
commemaoration. , :
More radical is the survival of ancient customs, though
represented by a contemporary architectural vocabulary, in
the renewal of the Mahaprasthanam Hindu Crematorium and

cemetery in India. Spaces, delimited by concrete walls simply
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decorated by verses from the Hindu scriptures and oriented in
a complex scheme, host the elaborate ritual in the Bhagavad

Gita spirit. Even the archetypal functions of incineration find,

in the compound, a contemporary architectural expression.

‘Not always, hovvever is it appropriate to hide or delete the

drama of death. Not alvvays is death the natural end of life, to

be faced wnth seremty and res;gnatuon The extermination of

entire commun|t|es of Polish villages dunng the Nazi occupaf :

tion in World War Il required, on the contrary, an architecture

capable of maintaining the memory of that tragedy and the

feeling of mdlgnatlon The complex of the Mausoleum ofthe

Martyrdom of Polish Villages, deStgned by Nizio De5|gn Inter-

- national, reports with powerful and essentlal signs. It evokes

- the very idea of collective living, almost an ideal reconstruc- :

tion of a village, and its destruction, distorting the bare

concrete walls, randomly perforated as a result of shelling,

' concurring in a dramatic effect. The layout of the segments

that will host the documents of the massacres, recalls long

lines of aligned victims. The surface of the walls, marked by
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The Rivesaltes Memorial, France
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the texture of rough wooden tables, refers to the brutality of
what happened in those places. Here, the memory is made
not to pacify, but to admonish and educate.

Often the main world history forgets episodes less global,
but no less tragic. It is the task of the memorials to document
these events and to pay homage to their protagonists. The
Camp de Rivesaltes hosted Spanish refugees during the Civil
War, was an internment camp in 1941 and 1942, held German
prisoners of war and collaborators and, finally, became a relo-
cation center for Harkis, the Algerian loyalist auxiliaries in the
French Army, unfairly abandoned by the French government
after the Algerian War. A sort of Dostoevsky's “Notes from
Underground” by means of architecture, Rudy Ricciotti's Me-
morial is a concrete monolith developed below the ground
level, leaving to the ruins of the Camp the task of witnessing
the misery of all those who were housed there, This choice

is set up as a severe ethical manifesto implemented by the
language of architecture.

Even the most recent events, overwhelmed by today’s hectic
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and forgetful information flow, must rely on memorials to not
be forgotten in the daily succession of news. The goal of the
project for the memorial of the tragic events of 2011 in Uteya
is not to be a sad reminder of what happened, but to purify it
by preserving the memory of the young people who fell. Built
by means of collective work, the “Dugnad’, of the relatives

of the victims, the memorial consists more of actions and
relationships with nature than of the simple objects that show
the names of the victims.

The conventional theme of the celebration of glory in battle

is reviewed today, putting aside the heroism of the fighters,

to celebrate together the victims of both opposing parties,
united in their time of sorrow and death. The Ring of Remem-
brance, at Notre-Dame-de-Lorette, France, by Philippe Prost,
joined in one large elliptical ring, partly suspended, the names
of all those killed in battles of World War |, without distinction,
represented by the hardness and poverty of the concrete a
radical departure from the traditional rhetoric of the hero and

homeland.
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The metaphor of a stylized open hand is a reminder, in Bos-
ton's MIT campus, of the sacrifice and the spirit of the com-
munity service of Officer Sean Collier, killed while on duty. The
team of MIT's Department of Architecture, led by J. Meejin
Yoon, transforms the concepts of strength and unity in mas-
sive'gray stone blocks, machined by CAD-CAM, playing with
the directions and spatial references of the bloody episode
and reasserting the close connection between symbolism
and collective memory.

Devoted to the victims of a natural disaster, Ishi-no-kinendo,

a memorial for the 18,000 victims of the earthquake that hit
Japan in 2011, represents a moment of profound grief for the
whole national community. As is common in Eastern cultures,
it is inspired by spatial directions and forces, almost a compadss
oriented to the most affected country’s areas. Monument and
shrine at the same time, it was conceived by Hiroya Kobiki and
Noritaka Ishikawa as a miniature bastion formed by a myriad
of stone shingles, one for each of the victims. The shiny steel

top reflects the nearby cherry tree, which blooms in the
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spring, a reminder every year at the season when the disaster
struck.

The Shoah memorial in Bologna, Italy, is imagined by SET
architects as memory of anguish of the unfortunates who
ended their lives in the abomination of the Nazi concentra-
tion camps. The two high walls of corten steel were built in
just two months — almost a further metaphor of the hectic
efficiency of that machine of destruction — and they recall at
the same time the cubicles of the prisoners and the niches of
a cemetery, as the two were not, in fact, dissimilar. In this last
example, the enormity of the pain that the monument shouts,
prevents reconciliation, but it entrusts the pietas towards the
victims to the indignation and the discomfort of the beholder

passing through the narrow passage. Aldo Vanini

1. Nelson Mota, Architecture of Memorial, C3 No.345, May 2013,
2. Adolf Loos, Architektur, Wien 1910.

BER#. ©Simone Bossi

11



“

f 74
g

W Erthitec

e

K H O EBA (Burasy




