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Objectives

In this unit you will:

€ appreciate some works from famous artists

# be introduced to the category of contemporary art and identify the features
of contemporary art

4 explore the meaning of art education

4 learn to write a Lost and Found
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I. Matching

Look at the pictures. Try to match the artists with their art works. Talk about them with the help

of the following tips.

1. Pablo Picasso 2. Andy Warhol

A. The Persistence of Memory B. Convergence C. Marilyn Monroe D. Nude Woman
in a Red
Armchair
r_]
>

Kty
1. You may start your talk with the following patterns.
I like arts such as paintings, sculptures...
I love the art works by...

The painting by... is about...
My favorite artists are...



Unit1 Artin Modern Life

Il. Presentation: A Concept Map—Forms of Art

Use the following concept map as a guide. First, have a talk with your partner based on the forms
of art. Then give a speech to the class about what you and your partner have talked about.

Visual Art
+ Painting
- Sculpture
- Calligraphy
- Photography e
Performing Art
- Dance
: - Singing
Applied Art + Film and Theatre
« Architecture * Music
+ Fashion Design
« Jewelry Design :
+ Wood Crafts
+ Interior Design



Reading A

Before reading, try to think about the following questions.
1. What do you expect to read when you look at the title of the text?

2. What is contemporary art?

What is contemporary art? Contemporary art includes more than fifty types of
art that have appeared since the end of World War Il . An important shift in the art
world occurred when New York City replaced Paris as the center of the art world. In
the 1950s, artists like Jackson Pollock led the movement toward abstraction with
Abstract Expressionism. By the 1960s, American artist Andy Warhol and other artists
broke away from traditional art to commercial art summed with Pop Art. He
famously used celebrities and commercial items like Campbell’s soup cans to create
art that reflected his time.

In the New York art scene in the 1960s and 1970s, there was also a split between
artists ascribing to Formalism and Anti-Formalism. Formalism focuses on formal
achievements of visual
art, including the design
elements of direction,
size, texture, line, shape,

color, and value. Anti-

Formalism debunks the
importance of design
elements and introduces

new forms of art such as

contemporary % 4X.#9

abstract 44 % (%) 89
b8

commercial ﬁﬂﬁ
celebrity z;&

reflect BBk

split 2~

ascribe &-+---- )3 B F

debunk 8%



installations, videos, and performance art.

Understanding contemporary art requires the study of many -isms in six decades
of art. The common denominator is that artistic talent must be recognized formally
by the art world. Some contemporary artists reflect the influence of Modernism,
including Impressionism, Surrealism, and Cubism, and others break away with Post-
Modernism, including no connections to past art movements.

Lyrical Abstraction, with features of abstraction, movement, emotion, and
design, moved away from Minimalism and Conceptual Art, abandoning geometry
and hard lines. Dan Christensen offers a good example of Lyrical Abstraction. Born in
1942 in Cozad, Nebraska, Christensen completed art training at the Kansas City Art
Institute. He painted for over forty years and died in 2007. His early work from 1965-
1966 was related to Minimalism. He has had more than seventy-five solo exhibitions
and his work has been included in hundreds of group exhibitions. His paintings are in
important museum collections throughout the United States and Europe. Artist
Ronnie Landfield describes Christensen: Like Henri Matisse and Jackson Pollock,
two artists whom Christensen greatly admired, his work embraced change and
movement.

While contemporary art represents formal recognition by collectors, museums,
galleries, art schools, and public organizations, artists have produced many art forms
under this classification. In the post-information age, you can decide if newer media
like digital and video works are true forms of contemporary art.

(383 words)
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I (of art ¥ *) not representing people or thmgs in a realistic way, but

expressing the artist’s ideas about them BECR)H

based on general ideas and not on any particular real person, thing or
situation & %49 ' |

a style and movement in early 20th century art, theatre, cinema and
music that tries to expres§ people’s feelings and emotions rather than
showing events or objects in a realistic way & I £

[usually before noun] connected with the buying and selling of goods
and services % % 9; % k&

[only before noun] making or intended to make a profit ##] &9

(also informal celeb) [C] a famous person & A ; & i

[U] the state of being famous % 7 ; % A ‘
[usually passive] ~ sb/sth (in sth) to show the image of sb/sth on the
surface of sth such as a mirror, water or glass & B ; B 1 (#4%)

to show or be a sign of the nature of sth or of sb’s attitude or feeling
B, AW, R (FHe A RBESAMGSE HFEF)
to think carefully and deeply about sth A £ &% , i &

~ (between A and B), ~ (with sb/sth) a disagreement that divides a
group of people or makes sb separate from sb else PE T T )
to divide, or to make a group of people divide, into smaller groups
that have very different opinions 2~ , 1 2% (& R B #9 ik %] )
consider sth to be caused by, written by or belonging to sb/sth A A &
$%£&%A(i¥%)ﬁﬁﬁﬂiﬁﬁ. E AY=0 A

to show that an idea, a belief, etc. is false; to show that sth is not as
good as people think it is #5] ; BF ;58 F -89 H 48

(art £ RK) a;’g‘iece of modern sculpture mq,nsmadeusmg sound, light, .
etc. as well as objects ALK K (A thsh A 5 k¥ L)
ﬂleactofﬁxmgeqmpmentorﬁnmhneinposmonso that it can be
used ¥ ;% E 9 .t P i

a piece of eqmpment or machinery tha;t has been fixed in position so

that it can be used —f%ﬁtﬁ#(ﬁfbﬁ)
4 (maﬂlemaﬁcs k) the numbgriaelmﬂaehngma fractmn showing
. howmanypartsthewholensdiwdedmw forexampleaém%f}-&
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