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Preface

To add actual music works as training tools into the current curriculum may play an im-
portant role in improving pedagogical quality of sight — singing and ear training. As comple-
ments of traditional pedagogical types, this new measure extends and supplements the exist-
ing training methods of sight — singing and ear training, and also reforms and distills peda-
gogical concepts of this discipline. Through broadening and enriching training methods,
which formerly relied on the piano as the only training medium or on the digitally analogous
electro — acoustic sound that was short of human emotions, it solves effectively the problems
that technical drills are disjointed from music. Applying actual music works as training tools
in the class teaching, students can get directly in touch with the fresh and lively music,
understand and come to realize the meaning of the music they listen to, and therefore en-
hance their skills of sight — singing and ear training. The concepts and strategies of training
our students to obtain living “music ears “ instead of merely “acoustic sound ears” break
the predicament of failing to see the whole for the part and avoid setting purely technical
pattern in which the training is conducted indifferently from detail to detail, from part to
part and from technique to technique. Melting the technical training contents into music it-
self results in that students not only master musical techniques, but also nourish their un-
derstanding of music, promote their creative ability and improve their musical cognitive and
aesthetic levels.

The textbook of Exercises of Actual Music Works for Sight — Singing and Ear Training
was compiled on the basis of my teaching practice and research during recent several years
at the Central Conservatory of Music in Beijing. This set of textbook includes two volumes:
selected Western music from Baroque to mid — Romantic period, and selected Western mu-
sic from late — Romantic to Contemporary period.

The training of every music work is divided into four levels: beginner ( %), for ma-
jors of voice and Western winds; elementary ( % % ), for majors of traditional Chinese in-

struments, percussions, recording and accordion; medium ( % % % ), for majors of mu-
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sicology, Western strings, piano and electronic music making; and advanced ( % % %
%* ), for majors of composition and conducting. The instructors can choose the training con-
tents according to the actual level of the students.

Each music work in this set of textbook comprises three — part contents for skill train-
ing: the first part is segments of selected classic music work (for instructor and students
separately ) , the second part is supplementary and extended exercises composed by myself
based on the necessary knowledge and technical features about this work, the third part is
materials relevant to the drilling points and selected from foreign textbooks. This textbook
presents a perfect and organic combination on techniques and styles through the arrangement
of these three — part contents.

I would like to express my sincere thanks to the China Philharmonic Orchestra for pro-

viding audio support.

Wang He
Central Conservatory of Music

September 2013
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I. Allegro from the Four Seasons, Concerto No. 1 in E Major, Rv269 (Op.8 No.1),
‘ Spring’
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1. Allegro from the Four Seasons, Concerto No.1 in E Major, Rv269 (Op.8 No.1),

‘ Spring’
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II. Largo from the Four Seasons, Concerto No.4 in F Minor, Rv297 (Op.8 No.4),
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II. Largo from the Four Seasons, Concerto No. 1 in E Major, Rv269 (Op.8 No.1),
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I. Allegro from the Four Seasons, Concerto No.3 in F Major, Rv293 (Op.8 No.3),

* Autumn’
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