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Preface : The Way of Observing

I had worked under the command of Mr. Zhang for a while five years ago. Then, he went to work at the Department of Culture of Xinjiang Uygur
Autonomous Region on secondment.

During these five years, I have met with Mr. Zhang many times. Although we talked about Xinjiang each time we met, I have never been there. Not
until recently I read his book of photographs of Xinjiang did my journey start along his shots.

In my understanding, Mr. Zhang used to be the director of National Art Museum of China, a cultural official and an artist. However, he is a photographer
now. Of course, a photographer is an artist; the only difference is that the form of artistic creation he adopts is different.

As I have never experienced the geological sights and the cultural landscape in Xinjiang, my observation can be more concentrated and thorough. Under
his shots, the roads, mountain rocks, streets, wilderness, animals, architectures, grassland, Gobi Desert, markets, elders and children have all been endowed
with charm and wit.

And of course, what penetrate through such charm and wit are his in-depth humanistic care and artistic reflection, but in addition to that, what impress
me more are the time/history axis that has been extended and the scene/content axis that has been broadened.

A weathered mountain connects the past and the future with present. Was it the bottom of the sea or a forest in the past? And will it be a plain or a
hill in the future? For a face filled with laughter, does that facial expression come from his family or ethnic nationality? Or does it come from the tradition
or the regional characteristics? There must be countless photographs behind one certain photograph and there must be countless moments hidden behind a
certain moment. Mr. Zhang's photographs probably have presented those countless moments behind.

These black-and-white photographs he took in the 1990s and during the three years when he worked on secondment in Xinjiang are totally different
from the ones created by other photographers and other photographs he shots. I think when he pressed down the shutter he must have intentionally given up,
transformed and added—identities and concepts, as well as source materials and imaginations.

1 think that is his "way of observation". He had given up his self-identities as an artist, cultural official and director of National Art Museum of China, and
the concepts supporting these identities. Instead, he became a pure visitor, observer and recorder who reformed his way of observation through photography. If not,
it will be difficult for me to explain the large-scale sense of history and geography, nor can I explain the huge density he has presented through these photographs.

John Berger has argued :"When the density of observation has reached a certain degree, people will recognize an equally intense power, which is pelting
toward them through the phenomenon they are observing." What are pelting toward us through these photographs of Xinjiang by Mr. Zhang has undoubtedly
exceeded the aspect of art. Indeed, they bear the perspective that has been brought by the transformation in the way of observation.

In this sense, Mr. Zhang is also constructing another photography ethic :Letting the objects photographed tell their own stories to the observers through
Mr. Zhang and his shots. Therefore, the objects photographed should also appreciate the efforts he has made.

Because without these efforts, we will not be able to listen to them, and they will not be able to get heard!






- Ay - ot ~ — e i
PRt T it L S AN R, Y AT e ) STooausiaen . oY
& 2 2 - g3t ey o W
-




Ep e EE 2 Rk, T, MIRATEALL S o A SSE R L&, A% FIN=4A 8w 1, a7 @ e,
BRI L A, PR AR Fast, SRR AL PR, BIFE, BUREE o ARk

The roads in the wilderness of the Gobi Desert are flat and tortuous, winding into the distance. No matter seen from the actual scene or from the
photographs, the three lines on the roads are the most striking. Looking like the Chinese characters "Chuan" (river) and "Shan" (mount) . these three lines are

of the timeliness, either flowing or static. Galloping on a road like this is galloping on the line of time. It is the present that connects the past and the future.
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