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Preface

The Palace Museum has been rising and falling with the destiny
of the country since its establishment in 1925. It is fairly a young
museum with 88 years of history, quite energetic and vigorous, to
compare with the Forbidden City with 600-year history. Government
has taken great efforts in fund and technology for cultural heritage
conservation in the recent years, but the substantial fund shouldn't be
resulted in exaggerated and shoddy conservation projects. Therefore, it
is conservators essential attitude toward their work, facing each cultural
heritage with calm and peace, rather than impetuosity. That is, let the
concept of "respecting history, admiring science” stay deep into one's
heart.

The term “cultural heritage”is new to China. Heritage conservation
started comparatively late, and architectural conservation did only a few
decades ago. Mr. LIANG Sicheng began to study the Chinese historic
architecture in 1930s, however, conservation work failed to launch
because of various condition. Historic architecture had been repaired
when necessary, yet conservation work was not promoted to a view of
culture, hence, historic message could hardly be remained.

Qianlong (the Palace of Tranquility and Longevity)Garden is the
most complete architectural complex remained in the Forbidden City
with gardening of Qianlong period artistic style. The exquisite interior
decorations extant are rarely found so far that present the original
display of that time and have not been intervened by contemporary
people, which carry large amount of original and historical information,
that is why the conservation measures and repair plan must be made
in accordance with a systematic and scientific prophase investigation.
Fuwangge is, then, accomplished through architectural survey, archival
sorting out, remains collation, and art crafts exploration of interior
decorations, together with serious of experimental analysis. Qianlong
Garden Conservation Project adheres the guideline”protect mainly,
and rescue first”, comply with the original state and retain the historic
information to the greatest extent so as to leave the precious treasure to
following generations.

At the very beginning of Qianlong Garden Conservation

Project, a master plan was drawn up for climate control, interpretation
and display; meanwhile, investigation of on-site remains and relic
in storage was undertaken to ensure the repair under control and
approach the goal. However, architecture repair in the past has focused
merely on design and management of the building itself, and design,
repair, conservation, display, interpretation, and so on are unrelated
to each other, ignored the connection among the building and
interior decorations, indoor relics, environment, display and visiting
organization. How can the heritage architecture ensure cultural relics
remain properly after conservation? How can a plan provide exhibition
and display a safe environment? A problem must be resolved before
repair. The cultural relics, in this case, deserve respect, endowed renewal,
and eventually go back to the building of their ascription. Reasonable
application and display are the double responsibility of heritage site and
museum should shoulder.

The collaboration between the Palace Museum (PM) and the
World Monuments Fund (WMF) was set up on the basis of multi-science
cooperation. World-class experts from WMF and PM are involved
in the field of palace history, cultural relics conservation, climate
control, microbial control, microscopic analysis, and so on, a variety
of information collection and overlapping integrate historic message
and display. Documentation of the whole procedure and collection of
the investigation are a crucial step to the entire conservation project.
We devote to not only conservation practice but also summarization.
The publishing of Fuwangge (Investigation and Documentation) sets
an example in the field of architectural conservation. What's more,
project report in Chinese and English as well is to be encouraged to
publish, and media propagation should also be enforced in order to be

understood and supported.

Shan Jixiang
(Director of the Palace Museum)

April 2013
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Introduction |

World Heritage Sites, due to their "exceptional universal value’, are
recorded in List of World Cultural Heritage, regarded as significant and
valuable beyond borders. It is foundemental to preserve their overall
value,

Conserving the value of heritage has been increasingly identified
in the recent years, and the determinations based on conservation
take value assessment as precondition no matter they are formulation,
modification of the conservation managememt plan, assessment
of heritage influence , the development of preventive conservation,
or establishment, verification of the specific conservation protocol,
heritage interpretation and display, environment remediation design
and implementation. Therefore, more effort should be made on value
assessment toward each part of the heritage with care and in detail. As a
result, what is allowed to intervent and to what extent must be decided
in accordiance with scientific planning and resources distribution in
order to reach the mutual benefit of conservation and application.

It is an eternal theme in the protection of cultural heritages
to preserve the historical authenticity and integrity, that is, to inherit
the cultural value comprehensively. In order to achieve this aim,
conservation process must be defined at the first place. Principles for the
Conservation of Heritage Sites in China involves six steps undertaken
in order, they are identification and investigation, assessment, formal
proclamation as an officially protected site and determination
of its classification, preparation of a conservation master plan,
implementation of the conservation master plan, and periodic review of
the master. The Master Plan for Qianlong Garden Conservation is drafted
accordingly: consulting historical documents, research on the original
structures, and work out a report, put forward the objectives of and
measures for protection, develop an overall plan, and carry out training

and education for undertaking the whole process.

On the basis of conservation experience on Juanginzhai,
Qianlong Garden Conservation Project Office takes Fuwangge as the
forerunner, starting a creative method for documentation on interior
decaorations. All around architectural interior conservation is a new
topic and the method to precisely investigate and document them is
a challenge that has never been explored by elder generations, so it
is an assignment we must complete before conservation. Fuwangge
Investigation Report designs legends for each interior decoration, defines
levels of deterioration, reviews the conservation techniques, analyzes
the decorative materials, monitors and assesses the environment.
More importantly, we established the data base to collect, document
and manage the information on interior decorations, laying a solid
foundation for the subsequent conservation work.

With the development of technical communication among
countries and the rapid advancement of the scientific technology, our
goal is to strengthen the concept, standardize conservation method and
better combine the traditional technique with modern conservation
concept.

Investigation and documentation as prephase of the Project
is part of the series of Qianlong Garden Conservation, scientific
conservation and restoration is to be compiled and published in
accordance with the proceeding of each architectural conservation.

Fuwangge (Investigation and Documentation) is Part | of the book
series, while Part Il, Fuwangge (Conservation), will be published when

the conservation of this building is accomplished.

Wang Shiwei
May 2015
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Introduction |l

The conservation of Fuwangge (FWG) in the Forbidden City
provides a clear window into how the international cooperation
between the Palace Museum (PM) and World Monuments Fund (WMF)
to restore the Qianlong Garden is organized and how it benefits both
the immediate and long-term conservation of the Garden and its
historic interiors.

Fuwangge (FWG), the Belvedere of Viewing Achievements, is
located in the fourth courtyard and is the largest and most lavishly
decorated interior in the Qianlong Garden. It has a highly complex and
sophisticated interior design program and it is not surprising that the
conservation solutions developed for FWG would have benefits beyond
this one building.

During the restoration of Fuwangge, we were inspired to create
CRAFT (Conservation Resources for Architectural Interiors/Furniture,
and Training) in the Forbidden City with the support of an international
patron of WMF and matching support from the Palace Museum.
This conservation-training program uses the rich materials found in
Fuwangge and other buildings in the Garden as a learning laboratory.
CRAFT is rooted in the project’s core value of marrying traditional
craftsmanship with modern scientific approaches. It lays the foundation
for greatly advancing the level of conservation expertise at other historic
sites and interiors within the Forbidden City and elsewhere in China.
Further, it gives the work of the PM and WMF an impact that will be felt
far beyond the Garden's walls, and long into the future. Participants in
the first session of CRAFT are already contributing to the research and
implementation of the conservation program for Fuwangge and other
buildings in the Garden.

When the Palace Museum and WMF agreed in 2003 to cooperate
on the restoration of the entire Qianlong Garden, we adopted a Master
Plan that was designed to implement the work in phases — courtyard
by courtyard. The intention of this approach was to allow time between
phases to evaluate recently completed work and adjust the approach
in future phases to take advantage of best practices and the lessons
learned as we progress from building to building.

Following the well-received conservation of Juanginzhai
(JQZ), the Studio of Exhaustion from Diligent Service, in 2008, the
PM and WMF began the restoration of Fuwangge as part of Phase |
of the Qianlong Garden Master Plan. We continued to use the joint

system of international experts and Palace Museum counterparts in

various specialty areas — objects conservation, conservation science,
interpretation, and climate control. We expanded the team when
necessary, adding biodegradation and lacquer specialists. We applied
the lessons learned in JQZ, including thorough site conditions
assessments, documentation, and research, but quickly encountered
conservation challenges far beyond those we addressed in JQZ.

While JQZ had largely two types of conservation topics—
archaic wood working techniques and a theatre pavilion with unique,
European-inspired room sized silk trompe l'oeil murals = FWG had a
multitude of new materials requiring conservation. These included
layered lacquer with deep stone inlays, lacquer with intricate mother of
pearl inlays, and fabrics of mysterious origins.

In addition, these precious materials, usually reserved for small
decorative objects, were installed on a grand scale—as parts of
architectural elements and surfaces. Conservation required solutions
that incorporated standard material conservation with architectural and
structural restoration techniques.

During our work on Fuwangge, the Palace Museum/WMF
teams learned that reliance on solely scientific analysis or traditional
craftsmanship was not sufficient to develop successful conservation
solutions. For example, as much as we learned from scientists about the
stratification of the layers forming the embroidery-like filigree fabric in
the South room of Fuwangge, it took extended and extensive research
by the Palace Museum into historic records to identify the origins
and technique of what we now call “lacquered gauze” - a material
whose origins stem from Song Dynasty scholars' hats. This deeper
understanding is essential to future decisions about the conservation,
restoration, and/or replication of this material.

Fuwangge delights, enchants, and challenges the modern
conservator and historian of ancient techniques equally. Conserving
the building has lead to even stronger cooperation —even mutual
dependency = between our two types of experts. This alliance continues
to deepen, and will be one of the great legacies of the conservation

work on Fuwangge.

Henry Tzu Ng
Executive Vice President, World Monuments Fund

May 2013
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