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Foreword by the Director of the Palace Museum

Shan Jixiang

Europe has many time-honored and legendary
jewelry brands. “Fabergé™ is synonymous with exquisite
craftsmanship, luxury jewelry and Russian imperial
treasure. Peter Karl Fabergé (1846-1920) was a noted
Russian goldsmith, jeweler, and designer of arts and
crafts. He was appointed by the Tsar himself as the royal
goldsmith and jewelry designer, and the Fabergé eggs he
designed and made as Easter gifts were masterpieces in
the Russian as well as world jewelry history. They were
seen as treasure by imperial families of the Russian Empire
and other countries, and collected by museums all over the
world.

Established in 1936, the Virginia Museum of Fine
Arts (VMFA), recognized as one of the top comprehensive
art museums in the United States, has a collection size of
more than 33,000 works that span 5,000 years and cover a
number of important civilizations in the world. Permanent
collections at VMFA include the largest Fabergé collection
outside of Russia, one of the best art collections in the
U.S., famous British silverware, impressionist and post-
impressionist works, works about British sports and
modern art, and well-known artworks from East Asia,
South Asia, the Himalaya region and Africa.

In 2011, the Palace Museum and VMFA signed a
Memorandum of Understanding in Beijing, bringing the
exchange, communication and cooperation between the two
museums to a new level. From October 18, 2014 to January
19, 2015, the two museums co-hosted the “Forbidden

City: Imperial Treasures from the Palace Museum,
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Beijing”in the VMFA. The exquisite exhibits featuring a
wide range of themes took the American visitors into the
life of the emperors and empresses of the Ming and Qing
dynasties, allowed them to feel at close range the profound
traditional Chinese culture and understand its essence and
connotations more deeply.

Today, as the most important event for China-U.S.
cultural exchange, the Palace Museum and VMFA present
to the audience the “Fabergé Revealed™, at which 234
pieces (sets) of Fabergé treasure will be exhibited, the
first time a large collection from a U.S. museum is seen
in the Palace Museum. The exhibition, which comprises
four sections — “Tsars’ Gifts”, “Majestic Decorative Arts”,
“Everyday Opulence™ and “Power of Faith”, is a systematic
display of the excellent philosophy and craftsmanship of
Fabergé jewelry, offering the audience a fabulous cultural
experience.

There is no limit to the variety of cultures, just as
there is no limit or boundary to art. In today’s world of
diversity, the ancient Forbidden City is opening its arms
to welcome friends from far and wide. The essence of
traditional culture and the billowing waves of the time
merge amid collisions and spread through exchange, giving
rise to the strongest note of this age.

I would like to express my gratitude to staffs of
both VMFA and the Palace Museum for their hard work
to ensure the success of the exhibition. On behalf of the
Palace Museum and myself, I wish the exhibition a great

SuUcCcCess.
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Foreword by the Director of the

Virginia Museum of Fine Arts

Alex Nyerges

The Virginia Museum of Fine Arts houses a
remarkable permanent collection of more than 33,000
works of art from almost every major world culture.
Especially noteworthy are the museum’s collections of
Art Nouveau, Art Deco, and Modern and Contemporary
American art donated by Sydney and Frances Lewis;
French Impressionist and Post-Impressionist art and
British sporting art given by Mr. and Mrs. Paul Mellon;
American art acquired through the J. Harwood and Louise
B. Cochrane Fund; The Jerome and Rita Gans Collection
of English Silver; and The Lillian Thomas Pratt Collection
of Fabergé jeweled objects. The museum’s holdings of
South Asian, Himalayan, and African art are among the
finest in the United States. Representing 4,500 years of
visual history, the VMFA’s East Asian collection features
paintings, prints, sculptures, ceramics, metalwork, lacquers
and other decorative arts from China, Japan and Korea.
Collection themes include the Bronze Age, the spread of
Buddhism, cross-cultural influences, ceramic development
and trade, scholars’ implements, samurai culture, as well
as tea-ceremony and incense art. These works reveal rich
cultural influences and interactions both within East Asia

and beyond.
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The exquisite objects created by Peter Karl Fabergé
and his firm in the late nineteenth and early twentieth
centuries for the aristocracy and nobility of Imperial Russia
are considered to be among the most refined jeweler’s art
of any age. The array of enameled picture frames, clocks,
cigarette cases and cane handles, rock-crystal animals,
hardstone flowers, and jewel-encrusted brooches and boxes
still evoke the same fascination that they did when displayed
in the windows of Fabergé’s showrooms in St. Petersburg,
Moscow, and London. Of greatest fascination are the
extraordinary Easter eggs created as special commissions for
the Russian imperial family works that remain unparalleled
in their ingenuity and sheer beauty.

The Virginia Museum of Fine Arts” collection of
Fabergé and Russian decorative arts and Imperial Easter
eggs is the largest public assemblage of outside of Russia.
The collection was largely formed between 1933 and 1946
by Lillian Thomas Pratt (1876-1947) of Fredericksburg,
Virginia. The wife of a General Motors executive, Mrs.
Pratt was passionate about the history of the Romanovs and
about Fabergé objects, which were not necessarily to the
taste of her husband. Her sheer determination prevailed over

the lavish budgets of her American female rivals: she paid



for the Peter the Great Egg in 33 monthly installments. Her
collection was bequeathed to a new institution in 1947, the
Virginia Museum of Fine Arts, which had opened its doors
in 1936.

The Virginia Museum of Fine Arts” Fabergé Collection
began its journey to the Palace Museum through a multiyear,
multifaceted collaboration formally inaugurated in 2011
when the Honorable Robert F. McDonnell, then governor
of Virginia, joined me in Beijing with Zheng Xinmiao,
director of the Palace Museum, to sign a Memorandum of
Understanding that encompassed an exchange of exhibitions
and museum staff.

Envisaged as part of a greater cultural and commercial
relationship between the Commonwealth of Virginia and
the People’s Republic of China—and warmly endorsed as
such by our new Virginia governor, the Honorable Terry
McAuliffe, and the new director of the Palace Museum,
Shan Jixiang—this historic agreement was made possible
by the vision and efforts of Li Ji, former executive deputy
director of the Palace Museum who supported this endeavor
from its inception during a 2010 planning visit. The benefits
of the exchange have been s}gnificant, especially for the

staff of the two museums that have had the opportunity to

share information with their counterparts. The landmark
exhibition, Forbidden City: Imperial Treasures from the
Palace Museum, Beijing, shown in the VMFA galleries
from October 18, 2014 through January 19, 2015 marked
the initial exhibition portion of the exchange. The deputy
director Lou Wei attended the opening at VMFA and
presented this successful collaborative project at the US-
Sino Cultural Exchange Forum in Washington DC in April
2015. Now, the exhibition of Fabergé Revealed marks the
first time an American museum’s collection is exhibited in
the Palace Museum. This rich and enlightening exchange
continues at an historic moment—the celebration of the
90th anniversary of the Palace Museum—with the Fabergé
Collection filling the galleries of the newly renovated
Wumen (Meridian Gate).

This exchange was made possible through the efforts
of Ambassador Cui Tiankai of the People’s Republic of
China and the embassy staff in Washington, D.C., especially
Lu Kang, former minister and deputy chief of mission, and
Li Hong, the minister counselor from the embassy’s Office
of Cultural Affairs. Friends of the Virginia Museum of Fine
Arts have been incredibly generous, recognizing the critical

importance of developing major cultural ties between the
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