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Preface

This new edition of Mozart’s complete piano sonatas has

involved a complete revision of the text owing to additional
sources having since been made available, access to which
was not possible i the preparation of earlier editions. In
the Comments at the end of the volume the player will
find the sources of reference consulted as well as their
interrelationship. Since this urtext edition 1s intended
to serve practical purposes, the editor has resisted the
temptation to append a Critical Report such as 1s suitable
for complete editions so as not to burden the volume with
excessive textual matter. Only the most important points
at which the sources are at variance with one another
are referred to either in the Comments or in appropriate
footnotes. A detailed commentary in German 1s available
as a free Internet download at www.henle.com. — What
proved to be a rather comphcate task, as so often with
Mozart., was the reproduction of the staccato signs, which
appear in Mozart’s handwriting either as dots or strokes
(wedges). Since more often than not, Mozart 1s mconsistent
in his use of the various forms, we have refrained from
distinguishing the two in order to preserve consistencys,
and have resorted to printing one single form of dot. Signs
missing in the sources but considered musically necessary
or justified by analogy have been added m parentheses.

Suggestions for performance of ornaments are supplied
in an appendix (inclosed separately with this edition).

Duisburg, 1977 - Munich, 1992
Ernst Herttrich
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Fantasia K. 475

3 u/l: Most editions render the slurs in the
head motif as full-measure phrases. i.e.
adapted to conform with M 1. Up to
now our edition has done the same. The
new edition reproduces the markings
given in A, with which, incidentally, F
largely conforms.

19. 174. 177: Position of fp according to
A: F places each f “on the beat”.

31. 37 u: Many editions place 8 in front of
16th-note f'; lacking in A and F!

41 I: Many editions render first chord with
B! instead of d'. Though placed some-
what low in F, d' is unambiguous in A.

—ﬂl—gl for final three

147 u: A gives g'—g

eighth-notes of middle voice. Corrected
in k.

177 f. u: A omits two lower notes in final
seven chords of M 177 and first chord
of M 178.

180 u: f’b/g taken from A and F. Many edi-
tions give c/eb instead.

Sonata K. 457

1*' movement

52 1: Chord taken from A/C. both of which
have unclear correction; F gives octave
F,/F.

53 |: C taken from A; lacking in F, which
gives eighth-note Ab instead of eighth-
note C.

68 : Final chord in F bb/d'/f'/ab". C gives
d'/f'/ab"

70 I: Final chord in F Bb/f/ab.

2" movement

16 I: Left-hand rhythm taken from A and
F: C gives ) J ) ¥
Tie eb—eb in A only.

37 I: A/C has bb—g'-d'-g" for second
16th-note group, d' corrected to bb in F
(slight evidence of correction), but orig-
inal b in front of note 1 left uncorrected
by mistake. A/C also lack [ in front of a.

51 u: Metrical division of grace notes taken
from A. F gives four 32nds and eleven
O4ths.

3" movement

211-221: Dynamic marks taken from F; C
has fin M 211, p in M 213, both added
by Mozart.

K. 533/494
Sources: First Edition Hoffmeister, Vien-
na. plate no. 142. 1788 (FH). — Autograph
of Rondo K. 494 (A). — First Edition of
Rondo K. 494, published by Bofiler, Spey-
er (FB). The only source used for K. 533 is

Sonata in F major

FH. — The Rondo K. 494 was obviously re-

vised by Mozart for FH, so that marks con-

sistently placed in FH have been adopted

even it absent in A. A 27-measure long ca-

denza is interpolated in FH after M 142.

3" movement (K. 494)

95-113: The majority of phrasing and ar-
ticulation marks in these measures in
FH only.

178 u: Turn here and in M 184 present in
FH only.

184 ff. u: Staccato in FH only.

Sonata in C major K. 545

Sources: First Edition Bureau d’Arts et
d’Industrie, Vienna, plate no. 416, 1805
(F). = André Edition, Offenbach, plate no.
2142, 1805 (AE).

I and AE to be regarded as being on an
equality with each other as regards sources

consulted.

20d movement
39 u: Quarter-note a' in F only.

Sonata in Bb major K. 570

Sources: Autograph (A); Fragment of 1st

movement, M 65-132 and M 161 up to

end. — First Edition Artaria, Vienna. (is-

sued posthumously). plate no. 663, 1796

(F). with added violin part (F-VI).

Main sources: I and (as far existent) A.

1° movement

1 tf.: Phrasing of first 4 measures as in F;
F-VI (here and in M 133 ff.) gives con-
tinuous slurring up to f; in Mozart’s
handwritten catalog of works, slurring
above first 2 measures and new slur
above 3rd. In the surviving pages of A,
slurring appears mostly above 3 meas-
ures; in M 175 ff. this is even done up to
final note of motif. Beginning of move-
ment in A may also have been phrased
in this way (7).

2" movement

3 u: Legato slur affecting bb?—g>—f2
placed in I below the notes; in many
editions wrongly interpreted as tie:
bb'—bb'.

23 I: In a number of later editions § before
sixth 16th-note e! and fourteenth 16th-
note a'; the 16th-note triplets in F-VI
also include e and a instead of eb and

ab.

Sonata in D major K. 576

Source: First Edition Bureau d’Arts

et d’Industrie. Vienna, plate no. 427.

1805 (F).

2"! movement

10 I: Tie a—a possibly intended to be inter-
preted as legato slur above eighth-notes:
same applies to M 53.

3" movement

57 1: 1st quarter-note in F f§ instead of d.
in M 148 b instead of g; presumably in
error. The autograph may possibly have
been written in the tenor clef at this
point.

97 u: F gives § instead of § before the
3rd eighth-note f*; probably engraver’s

error since § unessential; see also

M28 and M 119,

Duisburg, 1977 / Munich 1992
Ernst Herttrich
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