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FROM SCIENCE TO ART

On Professor Chan Nai Chau's Paintings
by Tao Hsi Sheng

Mr. Chan Nai Chau holds two advantages in science. One is economics and accounting.
The other is chemistry of adiopose oil, carbohydrate, electrolytics etc. As to various
processes of mechanical'operation, manufacturing and analysis, he not only lectured and
provided with guidance, but also engaged himself in workings as well as solving problems
related to that extent on the spot.

But few people knew Chan Nai Chau as a painter. Within the 22 months after his arrival
in Taiwan, Mr. Chan published articles in 170,000 Chinese characters and meanwhile
executed more than 100 paintings. He is giving an exhibition on his paintings at the Taiwan
Provincial Museum from 16th to 20th instant 1964. 1 am not used to easily eﬁdorsing
any sponsorship or introduction for any painting show. However, today I would like to
describe Professor Chan's painting techniques in this article for the supplementary column
of the Central Daily News.



At the age of 8, Mr. Chan learned painting landscape from Mr. Hsiao Chih-chuan. Among
the then painters. the most famous painting teachers were Mr. Wu in southern China and
Mr. Hsiao in the North. At that time, Mr. Hsiao was already 80 years old and was willing
to teach this youngest pupil of all his techniques of flexible usage of the brush and tint
with colors in painting landscapes. In 1944, he followed Mr. Cheng Shih-chiao of Shanghai
to learn painting flowers and plants, also with comprehension. At the age of 24 only, he
was elected director of the Calligraphy & Painting Club of Futan University.

The prodigy executed his landscapes with bold powerful brushes and clear novel designs.
Each landscape was with an atmosphere of a high-standing looking far beyond. Further-
more, each piece was tinted with colors distinctively. In most of his human figure
paintings, he depicted modern fashion. He regards those human figures in old traditional
costumes can be painted freely, but those in fashion may be compared with contem-
poraries, without any chance left for the painter to self-meditation.

He mostly excelled in painting birds and animals, especially eagles, bears and tigers, he has
the talent for depicting ravening and soaring eagles without showing their fangs or flouri-
shing their talon, without letting their ligaments bulged or their muscles quivering. Let's
take painting horeses as an example. Han Kan's talent for painting horses was most famous
in the literarily grand Tong Dynasty. Yet Tu Fu, one of the greatest poets in China, com-
mented: ""Han Kan only depicted muscles, not bones; mercilessly let the legendarily fine
horse with an exhausted and dejected spirit." While young in northern China, I myself not
only saw beautiful and swift horses but also rode fine horses. Horeses become inferior if
rawboned. Well, here becomes the problem of horse-painting. Painted horses might be
fatty, but how can horses be depicted bony since they usually are fat? Furthermore,
when horses are painted, their spirits should be revealed. Fine horses are treasured for
their purity, calmness and solemnity, while gallopers are treasured for their unhurried and
leisurely manner. It is not easy to express its spirit looking around with composure.

Today's horse-painters only depicted horses in a glance as if they were angry frogs.

Professor Chan does not have such faults in painting fierce animals and eagles. There are
bones and spirits shown even in his landscapes, flowers and plants, as well as human
figures. I regard this as difficult to achieve.

Yang Tzu-yun said: "Way or system means power of mastering which is one for all"". If
one can know techniques of using the brush, so can he possess the virtue both civil and
martial. Therefore, the Analects of Confucius says: ' While devoted to the way or system,
one usually hesitate before art." Referring to art, the 6 categories are quite different, as to
their way or system it is all the same.

Though I do not master painting, | am a high-caliber connoisseur. Therefore, I do not
comment easily nor do I endorse sponsorship or introduction for painting shows. But it is
not casual for me today to describe Mr. Chan's painting techniques in this short article.

(Excerpted from the Central Daily News, December 16, 1964.)
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