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Preface

President of the Central Academy of Fine Arts

Fan Di’an

0il painting came from the West, and it developed into a new form of art and visual culture in modern China. The last century of
Chinese oil painting very distinctly represents the cultural ideals of several generations of oil painters. After it was introduced,
popularized, and disseminated, oil painting reflected the cultural pursuits of Chinese oil painters; oil painting became a new way of
enriching Chinese art, as well as a way to represent social reality and cultural spirit. In the transition from oil painting to Chinese oil
painting over this century, Chinese culture drew on, absorbed, and blended with extremely vital foreign cultures. Over the last hundred
years of Chinese oil painting, the Central Academy of Fine Arts, including her precursors the Beiping Fine Arts School and the Yanan
Lu Xun College of Fine Arts, has had an important place in the study, creation, and teaching of oil painting in China. We have rationally
examined the relationship between the Central Academy of Fine Arts and Chinese oil painting, showing the contributions made by
several generations of CAFA oil painters and adding to a thorough understanding of the development of oil painting in China. In today's
new cultural conditions, oil painting has enhanced an outstanding artistic tradition and promoted Chinese oil painting, as well as new

developments in Chinese art.

The exhibition title, “The Temperature of History: CAFA and Chinese Representational Oil Paintings”, intends to incorporate the
development of Chinese representational oil painting into the course of twentieth century Chinese society and culture. The exhibition is
divided into “Eastern Enlightenment”, “National Narrative”, “Artistic Essence”, “Contemporary Concerns”, and “Original Oil Paintings
and Replicas”. From a historical perspective, the show presents the work of CAFA oil painters at different historical periods, beginning
with the link between oil painting and new Chinese culture. The exhibition also presents the essential value and cultural meaning of oil
painting. We want to weave history and a summary of its characteristics together with historical objectivity and contemporary culture.
More importantly, the origins of this desire are artistic ideals and practices within the context of history and culture. The living energy

of this exhibition inspired emotion, thought, and broader academic discussion.

.
From its early years to the contemporary age, Chinese oil painting, art education, and research have followed and enhanced one
another. In April 1918, modern China’s first public art academy, the Beijing Fine Arts School, was born. A prologue to modern art
education, the teaching and research of oil painting also began at the Beijing Fine Arts School. In contrast to the oil painting techniques
that seventeenth century missionaries brought to the Chinese court, or the southern Chinese export paintings and Tushanwan Painting
Studio teaching model of the late Qing dynasty, the establishment of modern art education institutions marked oil painting as an
important representation of Western learning in art. As oil painting began to spread in Chinese society, inklings of its social and cultural
possibilities began to emerge. In the seventeenth century, France learned oil painting from Italy, and in the eighteenth century, Russia
learned oil painting from France. In China, oil painting and education went hand in hand, which made it essentially different from
the methods and intentions of oil painting that served royal households. Thus, oil painting was valued as a representation of cultural
education in China. To a certain extent, the establishment of the Beiping Fine Arts School was a product of the May Fourth Movement.
Proponents of the movement placed their hopes on cultural transformation for all of Chinese society, and the cultural ideals of May
Fourth “new culture” were realized in the establishment of the art school. As a result, oil painting took root in China, nourished by
China’s social and cultural transformation. During that time, a generation of artists were carried along by this wave of cultural change.
The motivation behind the introduction of oil painting was the need to reform or “save” China; these artists were eager to pass on what
they had learned, but more importantly, oil painting was seen as a primary conduit for cultural enlightenment. Chinese oil painters
traveled as far as Europe and North America, or as near as Japan, but a strong sense of cultural mission was bound up in their studies.
When these “pilgrims” returned, they primarily joined the art academies and built China’s modern art education system through the
teaching of oil painting, but they also inspired their students to promote new learning and enlighten the masses. These scholarly ideals
of the combination of technique and knowledge, the professionalization of the field, and a sense of cultural responsibility meant that
oil painting played a unique role in Chinese social reality in the first half of the twentieth century. In this sense, oil painting was new
because it required different volumes and forms, but what was even more radical was the creation of conceptions and methods for

expressing emotion and intuitively perceiving the world.

In the first half of the twentieth century, China suffered at the hands of foreign invaders. As the Chinese people rose to fight for



