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PREFACE

TO STORE THEIR MEMORIES IN THIS MEMORIAL HALL OF TEARS

On December 1st, 2015, Nanjing Museum of Site of Lijixiang Comfort Stations officially opened to
the public, so far as the largest and most intact architectural complex of Japanese military “comfort
houses” in Asia and beyond. Many official leaders attended the opening ceremony, including Cui
Yuying, the vice minister of the Propaganda Department of the Central Committee of the CPC and the
deputy director of the State Council Information Office ; Wang Yanwen, member of Jiangsu Provincial
Standing Committee and the director of the Propaganda Department ; Xu Ning, member of the Nanjing
Municipal Standing Committee and the director of the Propaganda Department . Many medias reported
extensively on the event, such as Xinhua News Agency, China News Service, Xinhua Daily, Yangtse
Evening Post and Nanjing Dally and so on, spreading this news to people around the country. As the
planner, participant, administrator and the one in charge of this project, | can still remember every detall
of the construction progress. These memories are coming back to me, vividly and freshly, like they all
happened yesterday.

AFTER ALL THE TWISTS AND TURNS, I TOOK CHARGE OF THE CONSTRUCTION WORK

People are meant to do what the destiny has arranged. Believe it or not, whenever a special bond
occurs between you and the certain task, you can never cut it off. The story of how | became the project
director in charge of constructing the Nanjing Museum of Site of Lijixiang Comfort Stations is a typical
example for this very truth.

When the site of former “comfort house” in Lijixiang was still under the administration of Baixia
District, the then district mayor, Cao Yongning, came to me one day and told me his plan about this
site. Lijixiang iIs located at Changbaijie, a significant historic conservation area in planning, and there are
eight two-story buildings of brick—wood structure built during the time of the Republic of China (1912-
1949) left unoccupied since the housing demolition in 2008. Close to the buildings is the Kexiang food
market. The whole site was in a bad condition, with garbage piling up and buildings seriously damageaq,
which really disfigured the beauty of the city. For this reason, the government of Baixia District decided
to make a restoration and build this site into a memorial hall of “comfort house” . After then, with an
adjustment of administrative divisions, the area where the site is located is now under the administration
of Qinhuai District. The then first deputy chief, Xue Fengguan, asked me to be their history consultant
for the memorial hall construction, to which | gladly agreed. The municipal leaders of Nanjing had
assigned the whole project to the Bureau of Culture, Broadcasting, Television, Press and Publication,
but the deputy director of the Bureau, Yan Yiping, came to me for support, and | found no reason to
reject such a request. Out of surprise, after experiencing all the twists and turns, the municipal leaders
delegated this restoration project directly to me and made it clear that it would be run as a branch of The

Memorial Hall of the Victims in Nanjing Massacre by Japanese Invaders. To be honest, as the curator of
the Memorial Hall, | was busy in an extension project of building a new exhibition hall themed as "Victory".



Besides, as the hall was applying for the “World Memory Heritage”™ and preparing for the first national
memorial day, there was a quite load of work for me to do, so | politely declined their request. However,
the major leaders of Nanjing Municipal Party Committee and government both criticized and encouraged
me by saying that they were all busy and being busy is a good thing. They said the project could be
entrusted to a construction company and | would preside over their work.

With their trust, | took this important mission of restoring the site of the former “comfort house” in
Lijixlang when | was already overloaded with working tasks in October, 2014.

TORESTORE OLD BUILDINGS TOITS OLD-FASHION BEAUTY: THE CREATION OF A QUALITY PROJECT

It probably has something to do with my 20 years’ life in the army that | always exert myself to the
utmost to accomplish my missions well.

After | undertook the task of this project, | fulfill it in five aspects:

First of all, | paid a visit to professor Zhao Chen and Leng Tian in the Institute of Architecture Design &
Planning of Nanjing University (hereafter referred to as “the Institute” ), and commissioned them to
come up with a design scheme of the restoration project in Lijixiang as soon as possible. Actually, in the
meetings held in Baixia and Qinhual Districts to discuss about the restoration project, | had heard their
design and given my opinion . Although | was only serving as a supporting part at that time, | acquired
some knowledge of their design concept and basic orientation, which made it easier for me to follow up
their plan. After Hou Shuguang, the deputy curator of the Memorial Hall, and | explained our intention, they
immediately agreed to help. Their scheme soon got approved by the municipal leaders and the relevant
department. What's more, during the construction period, we worked hard in cooperation to revise the
design again and again and put our heads together to better the project. WWe studied and researched this
project as an academic practice, in which we both gave full play to our strengths and became reliable
working partners. It should be highlighted that the architectural art and exhibition art are inseparably
iInterconnected in memorial halls, especially in those exhibition halls built on the site of old buildings. In
other words, with an architectural design lacking unique artistic features, the exhibition art will have no
tfoothold and cannot fully develop its charm.

Secondly, | quickly organized a team to write the outlines of the exhibition and display. The young
scholars | picked up for this reason were asked to finish the script of the exhibition as soon as possible.
Considering the actual situation of the new exhibition room themed as "Victory™ in the memorial hall,
and also with the intention of providing new researchers of the Memorial Hall with an opportunity to
prove their worthiness, | chose four youngsters to undertake this task, including Yuan Zhixiu, the deputy
director of the research storage department; Cao Lin, the deputy chief of the research department;
and Zhang Guosong and Liu Guangjian , graduate students of the research department. The deputy
chief of the storage department, Sun Hongliang, and Qin Yi as well as some other graduate students
were commissioned to select relevant cultural relics for the display. | presided over all their work and
revised the drafts. After discussions, it was decided that the exhibition hall would be divided into six
parts, with one for basic exhibition , one for relic exhibition, and four for themed exhibitions. Small
buildings located in Area A are used for basic exhibition: Sexual Slaves in WW |l —The Japanese
Military “Comfort Women™ System and Its Crimes. The buildings in Area B are used to display relics
discovered in the sites of the former “comfort houses” named as “The Nightmare of Jinling—Japanese
Military *Comfort Houses’ in Nanjing and the ‘Comfort Women’ " . Four buildings in Area C are used
for themed exhibitions, respectively named as "Tears of Sex Slaves in Shanghai—The Exhibition on the
Crime Evidences of Japanese Military ‘Comfort Women’ System from the ‘Comfort Houses’ in
Shanghai” , “Japanese Military ‘Comfort Houses’ Scattered all over China—The Miserable Memories
of Chinese ‘Comfort Women’ " , “Painful Memory and Denouncement—The Exhibition on History
Facts of "Comfort Women™ from Korean” Peninsula, and “The Sex Slaves from Different Countries—
The Historical Facts of Sexual Slaves in the Pacific War and the Crimes of Japanese Military ‘Comfort




Women’ System” . Upon determining the structure, we divided the work. The young scholars went
separately to look for relevant documentaries, and they were responsible for searching for pictures and
relics as well as writing the exhibition explanations. They would send me their results for revision and
approval. If finding them unsatisfying, | would send them back for an improvement. After several rounds
of revisions and amendments, the outline was approaching perfection. Later, | invited some experts to
review our outline again and asked them for advice, among whom there were professor Su Zhiliang from
Shanghai Normal University, professor Jing Shenghong from Nanjing Normal University, professor Zhao
Chen from the Institute, and Chen Yongzhan, the chief engineer of Urban Construction Group. At last, the
final draft was sent to the relevant department and leaders for approval. The outline of the exhibition and
display, with its unique features, was finally determined.
Thirdly, | received an order to find an engineering company for the project, so | selected Nanjing Urban
Construction Project Construction Management Co. (hereafter referred to as the construction company)
to be our construction agency. Although the project was defined as confidential, it could be entrusted to
the construction company. But why did | choose this specific construction company among all others?
It Is simply because the company has rich experience in the construction of large—scale projects, like
Nanjing Railway Station, Nanjing South Railway Station, and some projects in Mofanmalu and Longpanlu.
It Is an excellent cooperator that is able to conquer any difficulties to accomplish their work. In addition,
the construction company has done an impressive |ob In the second-stage extension project of the
Memorial Hall. The former chairman of the company Chen Yongzhan, its current chairman Li Xiang, the
company’ s communist party secretary Lin Guangkai, and the project manager Hui Feng are all familiar
with the Memorial Hall. | deem it as a reliable, competent and responsible company. After taking this job,
they hired the Xuanwu Landscape and Traditional Chinese Architectural Engineering Company (hereafter
referred to as “Traditional Chinese Architectural Engineering Company” ) to do the repairing work, and
cooperated with the Institute to devise a plan of repairing the dilapidated buildings by using steels as a
protection to the old building complex. It should be noted that constructions built during the period of the
Republic of China are of brick—wood structure with a lifespan of 70 years. The buildings in Lijixiang have
been standing there for more than 80 years, 8 of which have been testified as dilapidated buildings by
the relevant department. Using steel structures to reinforce the buildings, the stress the buildings and
their walls were enduring was transferred to the steel structures and the concrete foundations. What ' s
more, they also made much effort not to damage the old fashion of these buildings. Take the process of
painting the outer walls, doors and windows for example, they discussed the procedure again and again,
carried out a lot of experiments on the construction sites and didn’ t mind remaking the paints again and
again until the results satisfied everyone. They even reserved things they removed from the buildings
during the restoration, including the old doors, windows, bricks, tiles, roof beams, rafters and so on.
Some of these old things have been used in the restored buildings, while the others were handed over
to Artall Company for the exhibition of relics, which adds the content of the exhibition, making it more
worth—seeing. A staircase column installed in building A is a good example of recycling the dismantled
parts. After installing it into the building, we find that although there are some hairline cracks on the
column, it adds charms to the exhibition of relics. It is agreed that the decoration both inside and outside
the buildings is also an important part of the exhibition. To restore an old building to its old fashion plays
an essential part in the success of a memorial hall built in the historic sites.
Fourthly, we came to the famous sculptor, WWu Xianning, and invited him to create a theme sculpture of
‘comfort women" for the memorial hall. Wu Xianning is the designer of many large—scale sculptures,
including the famous Lingshan Buddha in Wuxi and the statue of Confucius in Qufu, Shandong. He
also designed the combination sculpture “Disaster of the Old City” for the second-stage extension
project of the memorial hall and the copper plate road “the Footprints of the Historical Witnesses™ .
The first version of the combination sculpture of “comfort women” was too large and showed too
much nudity, not matching its surroundings. So we used wooden sticks to bulld up some frames of
different heights and put them on the spot. After comparing these frames from different angles, we
finally found the proper size of the sculpture. Xu Ning, member of the Standing Committee of the




Municipal Party Committee and the director of the Propaganda Department, reviewed the sculpture
manuscript and suggested that it should be recreated based on the picture of Pak Young Sim, a “comfort
woman' taken by the Japanese soldier from Korea to China. She was once forced into sexual slavery
by Japanese soldiers for three years in  "Dongyun Comfort House™ in Lijixiang. The picture was taken
In a trench of Longling, Yunnan, where she got pregnant and rescued by Chinese army. Later, we paid
several visits to Wu Xianning’'s studio located at the Fangshan Arts Camp in Jiangning District and
revised the manuscript again and again. Now you can see a sculpture standing at the entrance of the
relic exhibition hall, exciting the mind of every visitor and truly enhancing the exhibition effect.

Fifthly, we Invited three professional exhibition design companies for bid. After the appraisal and
evaluation of experts, the Artall Cultural Industry Co. Ltd (hereafter referred to as “Artall company” )
won the bidding, and was entrusted with the design and execution of the exhibitions. It is affiliated with
the Soho Holding Group Corp. Ltd, a state—owned corporation in Jiangsu, and is a first—class exhibition
company at home. Artall company has performed impressively in its past projects. For example,
it played an important role in the design and execution of both state and provincial museums. Its
representative projects include the Jiangsu Pavilion in Shanghai World Expo, Nanjing Museum, Shaanxi
History Museum, and the artworks displayed in the Chinese Pavilion in Milan World Expo. Although
their great design had won them the bidding , | thought they didn’t exactly grasp the characteristics
and theme of our memorial hall. Their design presented a beautiful scene, but it could not harmonize
with the style of the site. | thought there is much room for improvement before it reached my ideal
standards. Therefore, | told them to learn from the successful design experience of Presidential Palace
and Memorial of Meiyuan New Village and redesign their scheme. [t went through many rounds of
modifications before being accepted. From this experience, we learn that a good artwork must go with
the style, characteristics and theme of the exhibition hall. It is important for them to integrate into one.

TO IMPROVE EXHIBITS ARRANGEMENT WITH ARTALL

| always adhere to the idea that repeated modifications are necessary before a fine work is finally created.
During the period of arranging the exhibits, it takes us a lot of efforts to make adjustments so that our
exhibition can best harmonize with the surroundings, atmosphere and style of the site of the former
‘comfort houses” . Take the arrangements in preface hall for example, the design scheme is to make
scroll-like walls with thin steel plates, on which writes the preface of the exhibition and the names
of those “comfort houses” . In order to produce these walls in right size and install them in the right
location, the Artall Company firstly made a wooden model of the same size and put it on the right center of
the hall. We found that it would hinder visitors from passing and weaken the power of heart—shaking. So
we kept moving the model until we finally found its most suitable location. Later, the words on its finished
product turned out to be not prominent enough In black, so we manually repainted them into white.
After all these were done, there came another problem. The upper space of the hall was too empty to go
with the exhibitions, so circles of grey plastic plates were hung on the roof, showing historic pictures of
‘comfort houses”™ both at home and abroad, which correspond to the names written on the steel plates
below. With the designs echoing with each other, a structured space with a good visual effect was finally
created. Another example | want to mention is the adjustments we made on the display racks, panels and
showecases of the cultural relics. We first put some display racks and panel samples in the exhibition hall
for people to comment on. Based on their suggestions, we made some modifications to the panels, such
as removing the unnecessary decorative lines and images, enlarging the panels and the words on them
as well as increasing their hanging height, which make exhibition items like the display racks, panels and
showcases better match the dimensions, colors and effects of the exhibition hall. We tried our best to
finish this task with less or even no regrets left.
The two-story buildings built during the period of the Republic of China in Lijixiang were originally the
private mansion of Yang Puging, a lieutenant general of Kuomintang. They were finished one by one In




the 1930s. They were used as living houses or hotels, with small rooms and narrow corridors. There are
84 rooms with different sizes in these buildings, which kind of layout made these buildings unsuitable
to be used as exhibition hall, since it may hinder visitors from walking around freely. Therefore, we
encountered much more difficulties in designing the routes and layouts of exhibitions. Working with
the professionals and experts from the Artall company, the construction company and the Institute,
we studied this problem both on the blueprint and on the spot. We researched the features of these
buildings and found solutions to the problems caused both by differences in room sizes and shapes
and by the connection of floors. We tirelessly compared different solutions, aiming to find the best one,
during which we gave up the selected schemes and started again for many times. The room identified
by the former “comfort woman” Pak Young Sim is ungquestionably one of the most important part
for the exhibition. She remembered that she lived in the Room 19 on the second floor of Building 2 in
Lijixiang. When arranging the exhibits, we marked rooms’ numbers on wooden plates on the doors.
After marking all the 30 rooms in that building, we found that the one she identified was No.19, which
proved the truth of her testimony. Since we needed to do so many things with high requirements
in such limited time, people responsible for exhibition arrangements were keeping over—working
continuously, never complaining about being tired or the hardships. | can still recall a day of such
experience. On that day, | was touring each exhibition room with a bunch of people, including several
young scholars working in the memorial hall, namely Yuan Zhixiu, Cao Lin, Sun Hongliang, Zhang
Guosong, Liu Guangjian; the general manager of the Artall company, Chen Guohuan; its deputy general
manager, Chen Sining; and some other designers and workers, namely Ren Rui, Gao Lun, Zhou Zijin,
/hao Fengchen, Zhu Chunmei, Wang Siyuan, Tao Xiaojie, Chen Ximing, Jiang Yan, Song Song, Sun
Ying, Qiu Ying, Li Tao and so on. We checked each exhibit and made adjustments whenever it was
necessary. Climbing up and down, walking and discussing, we worked non-stop for over 7 hours from 1
p.m. to 8:30 p.m. We hadn’t felt exhausted until we finished the tour, but no one made any complaint.
We all devoted ourselves to the work, and always paid attention to the details. It was with this spirit
that we managed to improve our exhibition schemes during the construction period, and find out every
highlight of our exhibitions by transferring the disadvantages of the exhibition on the historical site to our
advantageous features.

TO REPRODUCE THE INNER WORLD OF “COMFORT WOMEN" WITH THE TEARS

During the exhibition arrangements in Lijixiang, we were trying to figure out a creative idea which can help
to raise the whole design to a higher level, and we were searching for a similar effect created in the design
of “12 seconds” shown in the exhibition of Nanjing Massacre by Japanese Invaders. [t 300,000, the
number of people killed in the Nanjing Massacre, is divided by the time in seconds (the massacre lasted
for 6 weeks), the result tells us that in every 12 seconds one life was taken during that massacre. The idea
of “12 seconds” leaves a deep impression in the heart of visitors . An idea like this can inspire visitors to
think more deeply about the exhibition, but it is hard to find one pertinent to our exhibition theme.

One morning, when | was revising the design scheme of the outer—door scene, the idea of teardrop
suddenly came to my mind. | saw a vision that a lot of “comfort women” were wiping away their tears,
which dropped on the walls, roads, grounds of the “comfort houses™ in Lijixiang. Although the tears
have dried away with the time, they are still there in the site of the former “comfort houses™ . Holding to
this idea, | thought it could be our feature to use “teardrop” as a mainline to connect all the exhibitions
both inside and outside together. Therefore, we established a wall, a road and a ground of tears to
demonstrate that this was a place where all the “comfort women” once shed their tears. At the end of
the basic exhibition hall, we displayed a bronze bust of a “comfort woman" installed on the wall, named
as "The Endless Tears” . On that morning | sent a message to Xu Ning, the director of the Propaganda
Department, reporting to her about my idea. Out of surprise, she immediately approved it and told me she

really liked this idea. What's more, the Institute, the construction Company and Artall company were all in



favor of it. They all tried their best to find ways to realize this idea to reach its best effect.

The Institute and the Traditional Chinese Architectural Engineering Company worked together to deign
the “road of tears” . On the ground among the buildings, there are many manhole covers. Each cover
Is incised with a design of “three teardrops” , with one drop larger than the others. This design helps to
beautity the manhole covers in the memorial hall, and the three teardrops can also direct the way to the
outer—door exhibitions. The construction company and the Artall company cooperated to build the “"ground
of tears” . The Artall company put an aluminium-plastic panel on a wall located at the entrance to the
exhibition hall, on which there are dozens of pictures of the “comfort women” survivors. On the ground
below the wall, a concealed automatic water sprinkler system was installed by the construction company
to maintain the wetness of the ground. The Artall company was also responsible to create some teardrop—
like design on a outer—wall of the exhibition hall that faces the entrance. In the first place, they had no
clue how to make the “teardrops” , and were uncertain about the shape, size, or material for this design.
Later, they used glass balls as the “teardrops” . Although glass can present a good transparent effect,
the size and shape of those balls were unsatisfactory. | was inspired by the brand design on a Yanghe
Wine bottle and added to the glass ball a long “trail of teardrop” , which looked really like a teardrop then.
\We also enlarged Its size as big as possible, whose artistic exaggeration effect makes them more heart—
shocking.

If the design of “three teardrops™ on the outer—door exhibition area only serves as a foreshadowing for
visitors to understand our theme, the designs inside the exhibition halls are the ones that should really
point out the idea. In this case, we put more efforts Iinto this task. To be honest, the design of “silent
tears” was missed in the original scheme. At first, the Artall company planned to hung a ball of iron
wires over the central part of the roof, with pictures of the “comfort women™ survivors in the wire net.
| thought the pictures would look like a mess, showing no respect to the survivors, so | suggested they
should hung those pictures in the frames made of thin steel wires, with the sizes of the frames getting
smaller when they are getting closer to the ground. These pictures are then grouped in the shape of a
large drop of tears. As time was limited, they first used organic glass as an alternate, and later changed
them to round-shape ‘“teardrops” with glass and suspended them over the head of visitors, producing
a strong power of heart—quivering. There is a bust named “endless tears” installed in the end of the
exhibition hall. The first design of it was unsuitably beautiful. | proposed that we should selecta “comfort
woman" that has a look of having been through vicissitudes of life as the prototype of the bust, and keep
the eyes of the bust shedding tears all the time, creating an interaction for visitors to help wipe away the
tears. At last, we chose Lin Shigu’s wrinkled and sorrowful face as the prototype of the design. There
are two small holes In the eyes of the bust, with a micro pump controlled by a water flow regulator. Its
effect has been widely praised by the visitors and has become the biggest highlight in the exhibition hall.
Yu Yanjun, the former deputy curator of the Museum of the War of Chinese People's Resistance Against
Japanese Aggression made her comment after the visit and said, “"When | was wiping away the tears
on the old lady’s face, | saw her tears keep coming down from her eyes, and it made me fail to hold back
mine.” She appraised the whole exhibition as “creative, overwhelming, and refreshing” .
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