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Beauty of sketch lies in emotion.

—Rodin
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Foreword

Sketch, as a language of art modeling, is no longer a simple way of
basic training of fine arts as what we used to understand. It has been
one of the ways we observe objective matters and express feelings and
perception, especially in contemporary context. Due to observers’

multidimensional viewing angles and the diversity of their perception,
the final expression ways of sketches is also various. Sketch even
becomes the record and expression of our observation, thoughts,
imagination and process of creation, and then becomes a sort of
new trans-border medium. Here, the concept of "like" or "dislike"
in traditional sketch is not so important, but "yes" and "no" require
expressing the most. During the process we observe, there is not only
visual perception, but also experience and expression of other kinds of
our body's perception, which can never be expressed profoundly and
richly when sketch was regarded as a simple, true-life and formulary
way of basic training of fine arts and a propaedeutic course of art
modeling before. Diversified concepts such as structure sketching,
creative sketching and expressive sketching are expanding. The
contemporaneity of sketch has been free of the bottleneck of material
and methods before, and sketch itself has become a way of artistic way

of thinking and culture.

Yu Xingze is a practitioner of modern art. He imparts his own

understanding of modern art to our students majoring in architecture,
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influences them and help them develop their unique ways of
observation. He strives to explore the noumenon of matters to find
something that resonates our hearts and express this kind of experience
and feeling freely. And this happens to have the same view as the
course of basic architecture design, which is the foundation of this
major. Yu Xingze has brought a new atmosphere to basic teaching of
art modeling in College of Architecture and Urban Planning of Tongji
University through two years' teaching practice and reform. This
book expresses his thoughts, understanding and conclusions of
sketch in contemporary context, detailed teaching plan of the course

and interpretation of his students’ works under his guide.
College of Architecture and Urban Planning, Tongji University

Professor Zhang Jianlong

In November, 2015
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Introduction

| came to Tongji University in October 2013 and started a teaching job of

art modeling in College of Architecture and Urban Planning.

During my teaching in Tongji, the students | face have no experience of sketch
practice. Only a few students have got a little comprehension of sketch,
which refers to scattered sketch knowledge and little practical experience.
Some students have studied sketch because they needed it to take part in

the exam of trans-major test, but it was only a short-term training course.

My teaching aims at letting students find true to themselves and
develop their potential creativity and imagination, and sketch is the
most convenient and fastest way. When my students pick up a pencil,
they should not think of what to present, but what to express! This is the

core concept of my sketch teaching.

If sketch teaching is only for presenting something objectively, many
students will lose interest to continue studying inevitably because
simple training of objective modeling no longer meets the need
of this age. There are plenty of tools to present nature objectively
and accurately, so it will be a meaningless and failing teaching if

presentation is still emphasized.

Plastic art is the art of creating forms, which requires cooperation
of human eyes, hands and brain. So my sketch teaching makes my

students to the same starting line at the very beginning, makes them
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drop their former experience of sketch, and makes them pick up interest

in sketch practice through series of new-type sketch courses.

My teaching starts from sketching the nature. At first | teach them basic
sketch knowledge and skills through theoretical lectures. My students study
science in university and they all have high 1Qs, so they understand fast and
then digest the knowledge completely. | always tell my students that what
is basic is also very important, because basic knowledge is knowledge
throughout the whole process. Besides, | set concrete sketch issues in my
teaching in order to make my students develop and express themselves in
constrained conditions, self-centered and matter-assisted. They mustn't
be confused by objective matters. They need to control the landscape and
matters they sketch, because such training can inspire their creativity and
imagination. The last step is to walk out of the studio and express nature.
My request is that they draw what they like and they can choose what to
draw freely, from a leaf or a drop of water to a mountain or a forest. They

should become the owner, the controller of what they draw.

Interest is the premise of study and practice. | always pay attention to
my students' interest, because only with interest can they turn passive

learning to subjective creation.

This book records sketch works of sophomores majoring in Historic
Building Conservation from College of Architecture and Urban Planning
of Tongji University in the past two years. | collected high quality
examples of curricula and students’ works and then edited them
together. It is a conclusion of these years' sketch teaching practice.
Please feel free to make comments and suggestions so that our sketch

teaching may achieve greater progress!
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