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Preface

# This book has a story, which is also that of my meet-
ing with Song Jian Ming in Paris in 1985. He had just ar-
rived from China to study design and wanted to special-
ise in colour. At that time, I was teaching postgraduate
students and Song was the first to come to our school
from China. Until then my only contact with Chinese
culture had been through books and a few films, so
Song’s arrival was a great blessing to me. He gave me a
priceless window onto Asia’s largest and most mythi-
cal country. We soon began exchanging ideas on design,
his own experience and my teaching. He had done im-
portant work on colour at the China Academy of Art in
Hangzhou, where he taught. Meanwhile my own teach-
ing was fuelled by my professional activity as a design-
er at Atelier 3D Couleur and my work on the concept of
the Geography of Colour.

# In order to gain a greater understanding of my profes-
sional work, Song frequently came to observe the pro-
gress of my work at the Atelier and decided to write a
book summarising the various aspects of my working
life. This book was published in Shanghai in 1999.

# A few years later, Song returned to do more detailed
research in Paris and I met his wife Diyin, who came to
my classes at the Ecole des Arts Décoratifs. It was fasci-
nating to explore a different sensibility and way of see-
ing colour with her. This interactive experience was un-
doubtedly fruitful for all the students.

# In 2013,  had an opportunity to show my friend Song
my work as a painter. I had always regarded my paint-
ing as an exercise and a pleasure that was external to
my professional life. But Song saw in it a guiding thread,
a method of evident educational value, and he encour-
aged me to publish a book that would convey the active,



mutually beneficial relationship between my different
spheres of activity.

# A few months later, I had the opportunity to visit Di-
yin's agency, Plough Color Research Ltd in Hangzhou.
The diversity and range of the projects I was shown and
the variety in their use of colour in every field of archi-
tecture and design impressed me with their creative ex-
cellence.

# This book is the fruit of a collaboration between Song,
Diying and myself. It reflects a new and decisive step in
the endless adventure of design and colour.

Jean-Philippe Lenclos
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Preface

# Prof. LENCLOS is my dear mentor, he came into my
life the moment when I was in great need of help and
guidance in a foreign country. From then on, he became
my idol. His words and deeds have had a great influence
on me and will continue to affect my career, my stu-
dents and even Chinese color circles to some extent.
am deeply grateful to him for that!

# In 1985, my friend and I obtained the French govern-
ment scholarship and set out for France in October. We
were originally arranged to study in the art school in
Marseille, but we heard just before leaving Hangzhou
that the Ecole Nationale Supérieure des Arts Déco-
ratifs(ENSAD) was among the best design schools in
France and therefore hoped to go there. In order to make
this change, we needed to find a serving professor from
ENSAD who agreed to accept us. Since we were two
complete strangers just arrived in Paris, this seemed so
difficult. However, as if guided by the fate, I went to EN-
SAD, timidly stepped into a color design class, quiet-
ly approaching a professor counseling students’ works,
trying to listen to what he said, but could not under-
stand anything, and began to feel very upset.

# “Are you Japanese?” the professor looked up and asked
me. Oh great, I understand! “No, Chinese.” I answered
right away. “Chinese?”he was very surprised. (Maybe
there were students in this school from Taiwan or Hong
Kong, but they never had ones from the mainland Chi-
na.) “Yes,  am..”I began to recite fluently my background
which I practiced again and again in a long time. It
worked so welll The professor was amazed at my French
level reached after a six-month training in Shanghai.

# The professor continued to ask curiously where I came
from in China, and I said Hangzhou. “How to write it?”
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I then wrote down carefully and neatly the Chinese
characters on the notebook he passed me. To my great
surprise, he did a very decent copy! The professor told
me he used to study in Japan and learn calligraphy, and
continued to write the characters” BA/LEL "saying it was
his Japanese name. Later I translated his family name
into Chinese as “ Bf # 2 ” with £ " from his Japanese
name. The easy-going of the professor made me more
and more relaxed, I began to talk to him in simple Japa-
nese, and his Japanese was really very good.

# Finally, the professor asked for my purpose, I told that
I hoped to study color in France, in ENSAD, but didn't
know how to do it. He smiled, saying he could accept
me, and signing on my application document his com-
plete name: Jean-Philippe Lenclos. I suddenly remem-
bered that I had come across his name in some Japanese
academic papers before coming to France, and now he
became my professor-what a happy coincidence! Prof.
Lenclos opened a new door for me, enabled me to re-
ceive the French design education, enlightened me with
his wealthy knowledge on color and his sound and sci-
entific methodology. His way in collecting and sorting
data and archive was like that taught in the classic text-
books, seemed so incredible to catch up. Prof. Lenclos
was my idol during my study in France and the later ac-
ademic career.

# During my years in France, Prof. Lenclos was like a
teacher, a friend, and even a father sometimes. [ can
not remember how many times he drove me out of the
town, telling me on the way the local customs and folk-
lore. He explained to me the basis and background of
his theory GEOGRAPHY OF COLOR, so that I could un-
derstand it better. He accepted me to be an intern at his
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personal design agency ATELIER 3D COULEUR, getting
me acquaintance with the latest trends and concepts
of the European design. He invited me to his house, en-
joying the delicious French cuisine made by his wife
Dominique, and introducing to me the dining etiquette...
all of these allowed me to have a deeper understanding
of the French history, culture, art and family life.

#In 1988, I began to introduce to the Chinese design
circles Prof. Lenclos and his color research with papers
published in academic magazines. Among them, the
best known was my monograph COLOR DESIGN IN
FRANCE-THE TEACHING, RESEARCH AND PRAC-
TICE OF FRENCH COLORIST LENCLOS published in
1999 by Shanghai People’s Fine Arts Publishing house.
In the meantime, I introduced to the Chinese academia
in my lectures the value and significance of the GEOG-
RAPHY OF COLOR theory.

# In 2000, I went back to Paris to do some research
with my wife Di Yin. When I told Prof. LENCLOS she
was also majored in color, he gladly invited her to his
class. One-term’s study greatly broadened her outlook
with full of harvest, which built up a good basis for her
charge today of the Plough Color Research Co. Ltd. Prof.
Lenclos is very satisfied with this new student and her
agency, pleased to be the artistic director. Every time in
Hangzhou, he will always come to instruct and put for-
ward valuable suggestions. His rigorous scholarship
greatly impresses the young talents at the Plough Color
Research Co. Ltd.

# Besides color design and research, painting is Prof. Len-
clos’s favorite. Painting is an art activity based on peo-
ple’s curiosity and interest in the forms and colors of the
natural objects. Some people take it as a job, some as a ca-
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reer, but they are all for the economic purpose and can
not avoid the restrictions from the orders, the collectors,
and the art dealers, unable to be totally free to do what-
ever they want. However, for Prof. Lenclos, painting is a
living style, a way to improve artistic accomplishment,
is the records of the interaction between the heart and
the objects. No matter what he discovers, what he feels,
he records them with the simple tools-pencil, brush, pa-
per, and paint. This day to day dialogue represents his

_truest and most intuitive feelings in face of the nature,

therefore having some special charms. Many art dealers
come for cooperation. Prof. Lenclos is always happy and
excited to show his works to the public, but when talk-
ing about the price, he usually disappoints and frustrates
them with the answer: “I don’t paint to sell.”

# In the summer of 2013, I went to France with my fam-
ily on holiday. We spent one week with Prof. Lenclos in
his house at L'ile aux Moine in Brittany. That was a very
pleasant week. Prof. Lenclos drove us around to see the
amazing historic sites in the area, tracing the footsteps
of Paul Gauguin, the famous French painter in the 19th
century.. However, what astonished us most was the
countless drawings, paintings and sketches that Prof.
Lenclos made after his retirement. He loved to stay alone
in the studio or the garden, focusing his eyes on a flower,
a tree, or a fruit, recording its process from raw to mature,
mature to rotten with pencil, watercolor, or oil painting.
That was a special communication between the visual
poet and the objects. He was feeling the nature with his
heart every day, having new discoveries and depicting
them with the lines and colors. His paintings were not
just the presentation of true beauty, but also the reflec-
tion of his personality, quality, taste and wisdom.



Prof. Lenclos was a hard worker, I knew this for a long
time. But when I saw his dedication to painting, I was
still deeply touched, so were my wife and daughter. We
all agreed to get more and more people to share his
painting and talent. Therefore we began to discuss to
turn these paintings into a book. We put forward many
suggestions concerning the topics and contents of the
new book. Prof. Lenclos carefully wrote down all the
points. Three years later, he presented before me with
the manuscript of the book. This is a rigorous and rich
monograph about the life and academic career of a col-
orist. I am profoundly captured, showing it many times
to the young people around me, telling them this viv-
id and valuable model for scholarship engagement and
self-cultivation.

# I want to thank Prof. Lenclos in the first place for put-
ting together into a book his works throughout the ca-
reer with vivid pictures and clear words, and for his
generosity to share with more people his ideas and ex-
perience. Thank my wife Di Yin and her Plough Color
Research Co. Ltd. for their financial support to make
this wish into reality. Thank Miss. Ma Yi from China
Academy of Art for her hard work on translation, which
was repeated many times due to the modifications from
the author. Thank Prof. Yuan Youmin for his wonderful
design of the book. Finally, I want to thank, on behalf of
the readers, all those who have contributed to the publi-
cation of this book.

Song Jianming
2016.5.1



