HUMANITIES ART « Ax2x

IR B8 BEx) WiE XH Original Intellectual Interactive Bilingual Document




=

# W ER

Rel B B &) BiE XK

Original Intellectual Interactive Bilingual Document




EHEMS B (CIP) 87

AXZER, B+hsE / E¥FEHR — L. b
=I5, 2016.7

ISBN 978-7-5426-5657-5

I.DA--- I.O&K--- NL DX LMig-C%E V.
(D10-53

v [ AR A P A3 B CIP 0408 12 57 (2016) 55 168649 5

B

¥ HRIEEF

RERE /B

BARE | BRE

LBt/ & kEN

# 3 §17% / Sophia Kidd, I8 +813% T 5=
B #/ZF #® .

HHRE T /£ %= 4 &
(201199) h E L i T #B i B& 4855 S 2 & 10 #%
% HE / www.sjpc1932.com
R W B 3E / 021-24175971
Rl | &P B IRITEN S A RFEAS
m/72
KR[12016 £6 BE 1R
R /2016 & 6 B % 1 RENR
A& / 710x1000mm 1/16
# /270 =
i / 21.25
= [/ ISBN 978-7-5426-5657-5 / J-241
#y / 58.00 7t

M# S H9HIS &S



AHRAXUERPRRIRIA
EAXMSHENNDEPRRZA
ABEMERENNEEPERNERR
EFABEPXBEPESREANAXMEXE
ERREOSREEREANEARNZARNRE

Exploring art through its humanistic and
sacred dimensions

Interpreting contemporary art through the
world-cultural picture

Reclaiming Chinese thought through the
transcendent and imminent

Bringing academia and the art world toge -
ther into a dialogue of ideas and spirituality
Realising the concern for humanist values in

Chinese contemporary art through academic

inquiry
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[ Editorial ]

At present, contemporary Chinese study is entering a creative phase from the absorption and
synthesis of both academic thinking in the West and classical tradition in China. It is
particularly so in the artistic fields. In order to encourage academic study in Chinese
contemporary arts, we have decided to publish Humanities and Art series, which is supported
by Shanghai Joint Publishing Co..

M It emphasizes the study of arts that is humanistic in depth and historic in width. Tt
encourages academic religious quest for the specific forms and the general phenomena of
Chinese contemporary arts based on the concern on humanist value. It elucidates broad
cultural contexts of art, and promotes the dialogue between scholars and artists in the
academic and artistic circles.

MIn every issue of Humanities and Art, there are five columns including ‘Art Studies’, ‘Note
of Art Experience’, ‘Cultural Review’, ‘Metaphysical Argument’ and ‘Translation of Cla-
ssics'. Art Studies are covered by pure academic papers. Addressing humanistic thinking in
the contemporary era, this column investigates humanist nature in arts. Note of Art Experience
expresses humanist spirit in the heart of artists. These include art works, reading notes and
writing by artists. Cultural Review is based on humanist study of the arts in both Chinese and
foreign cultural traditions. It undertakes an objective review of various trends, school of the
thinking as well as a critical review of the leading thinkers. Metaphysical Argument clarifies
the necessities, possibilities, and approaches of metaphysics as the groundwork of the
contemporary humanist study in China. It aims to create a pure transcendental dimension in
Chinese thinking. Translation of Classics is to broaden the synthetic horizon of the humanist
thinking in China. It publishes selected articles on arts and humanities overseas.

M The editorial board of Humanities and Ari consists of a group of Chinese scholars and artists
as well as some Western scholars and cnities.

M1t is our hope that Humanities and Art will contribute to the cultivation of our individuality

and humanity in contemporary art.

The series of Humanities and Art academic committee

August of 1998
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The Dimensions of the Personality in Modern Aesthetics of China: Notes on Li Changzhi,

Zong Baihua, and Gao Ertai's Thoughts about the Individuality
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(Hu Jihua, Institute for Transcultural Studies of Beijing International Studies University
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Abstract: As a whole, the modern aesthetics in 20th century of China displays its dimen-
sions of the personality through proposing three projects for edifying the ideal images of indi-
vidual lives. They are the classic-romantic aesthetics developed by Li Changzhi and its human-
ist romanticized personality, the romantic-vital aesthetics by Zong Baihua and its artistic-poeti-
cized personality, and the vital-transcendental aesthetics by Gao Ertai and its sensuous dynamic
personality. These projects are, however, charged with the historical burden, connected to the
interior veins of ancient Chinese traditions, simultaneously attempting to solve particular prob-
lems of modern China, and pointing to the ultimate freedom.

Keywords: modern aesthetics, dimensions of the personality, the individual
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