TO VIEW ALL THE FLOWERS
OF CHANG’AN IN ONE DAY

Ting Poems in Original Rhyme + C.K.Ho

PEHREH

)

>~

)

(

(

oA (N 2T TR o

DR HRBE



otk (N S R OB

SERT VS Z DY |

ﬁ-‘?

HA\I

ALL1 ERROWERS
N IN @NE DAY

1 ‘ g Poems in Original Ra C.K.Ho

hEHRSRE - s



EBERRE (CIP) a8

—EERREE « AFEH2R / AFEFE. —
3E3 « PEHARE . 2007.3
ISBN 978-7-5086-6387-6

[.@— 0. O W, O - i§%- %
IV . (D1222.742

FERAEBRCIPELT (2016 ) F 1451665

—HERKLE EEESzX

#E A e
B AR AR SRR PR A 8]
HEREST . RIS RER BRI RRA S
(HEmAHER BEFREF4SRERE2E W45 100029
# B &, LAFIER B RRERERAT

F A 78Immx1092mm 1116 Bl 3K 215 FOR 196FF
B W 200TEIEF M BN R 201743 HR 1 RENR
JTEREFTIL. R IHFTHB087S

H# 5 ISBN 978-7-5086-6387-6

F o 4ro9s.005m

RRARETE - BN R

WHER. FTRE, KAFTNTER.
FR& A4 400-600-8099

1EFEHFE  author@citicpub.com



TO VIEW ALL THE FLOWERS OF CHANG'AN IN ONE DAY



MW RET

MELEE N, T4 ARPDFIGE L www. ertongbook. com



ik 3 F 00 BESR i
Dedicated to My Mother
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A tree wants peace,

But the wind won't cease.

A son wants to repay,

But his parents won't stay.
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PREFACE

In this incredible brainchild of Mr. C.K. Ho, you will find
English translations of Tang Poems (f1¥) that straightly adhere to
the unique Ho Translation Style — recreating the melodic beauty
of rhyme and rhythm of ancient Chinese poems in simple English
without compromising translation accuracy. To practice the Ho
Translation Style requires a deep understanding of Chinese literature
and a high level of proficiency in both English and Chinese. Each
translated poem is not only a brilliant piece of literature in its own
right, but also a tool that helps bridge the cultural and linguistic
barriers for English-speaking readers who are not proficient in
Chinese so that they can better appreciate the poems. The book

should help popularize Tang Poems internationally.

This book is full of pleasant surprises. There are many examples
of clever and elegant translations of the ancient Chinese language
using simple English. This book also provides an enjoyable way for
Chinese readers to improve their command of English. It is suitable
for a wide range of readers. For younger ethnic Chinese who study
in English-speaking environments (such as international schools or
abroad) but are interested in or curious about Tang Poems, this is an
excellent introductory book. For those who are familiar with Tang
poetry, they can appreciate the beauty of the Ho Translation Style,

which, I believe, will be studied by serious academics in the future.

This book should also serve as a good reference for students
and scholars in translation, comparative literature, and Chinese

literature.

Prof. K.W. Chau
The University of Hong Kong
6 July 2015
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TRANSLATOR'’S PREFACE

Poems of the Tang dynasty (618ADD-907AD) are succinct, elegant
and beautiful. They have been popular among the Chinese people
all over the world for over 1400 years. This book contains the
translations of 202 most popular Tang poems. Many of these

are real masterpieces containing phrases that have since become

proverbial in the Chinese language.

An innovative approach was adopted to reproduce the beauty of
Tang poems in English by preserving their compelling qualities
while faithfully recreating the text. Readers will find the translation
in this book unique in that the English versions rhyme in the same
way as the originals. My aim is to make the translated versions
elegant and melodious like the originals. Simple English is used to

ensure pleasant reading.

Tang poems rhyme in a way very different from English poems. A
single rhyme often runs through an entire poem. Generally the same
rhyme is repeated between two to five times in a poem. Sometimes a
rhyme is repeated up to seven or eight times, e.g. Li Bai’s “The Moon
Over the Mountain Pass’ (%7 (X111J1) ) and Du Fu’s ‘Dreaming
of Li Bai' ($tH] (#45171) ). In Du Fu’s “To Mr Wei, the Eighth’
(KLY € T2 )\Ab 1) ), the same rhyme is repeated twelve times in

the poem.

Xi



AR,

JETFRIERAE, AN R, R, ek
S IEONTE a8

R, RO A, LB R), Pl
B, SIRERSAR, mEFA . Mamel <
#7 A, AAEAE KRG A R (AR X, 2 L R A
MR Wt —K, MAAREPHETFNES. RN QH
TEBH PRI AR b 1 O B R er 8 A AR S s A RORE IR, A fiE
R .

TR IR EUH B, R RO b S Az, B
KA A, R i R E AR, AR
K feth Z b, ATTBCAAAT 0 A% Bt b e SCA I D%

PP rh SRR A, ok B IREER A, — T
JEREHEFR . FEERARE PE S AN IR &, b
SCARIET RF B o] FiR B 3Ry SC A P IRR e 3R I SR N T R i e 4
W, AR DY LI SR RS . R, M H MR
CIRAR S ENFE R I it L. AR BB B, H 35
RIAHER AT LA A JUR U I 50 i

xii

EH A KPDFIE I SE www. ertongbook. com



Good rhyming gives Tang poems superb musical quality. They are

therefore pleasant to read, to recite and to hear.

I note with disappointment that many Tang poems have been
translated into line by line prose bearing little resemblance to the
originals. Rhyming is either completely absent or imposed in pairs
at the expense of format and even meaning. Such translations do
not reproduce the beauty of Tang poems. I believe the beauty of
Tang poems may only be reproduced in English if the qualities that

made them beautiful are successfully preserved.

I was prompted to embark on the translation work by my love for
Chinese literature and my desire to show to the world, especially to
our younger generation, the beauty of classical Chinese literature so

as to arouse their interest in traditional Chinese culture.

My love for Chinese literature is partly inherited from my mother
and partly nurtured. My mother had a profound interest in Chinese
literature. She taught me how to appreciate classical prose and
poems and how to read and recite them when I was a litte boy. |
was not old enough to fully understand the contents but I remember
I was deeply touched by the stories behind. Today, thanks to my
beloved mother, I can still recite a few pretty long proses which had

long since engraved in my mind.
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Nowadays, our younger generation has a relatively good command
of the English language. For those who have a taste for literature,
[ believe a version of Tang poems in simple, easy-to-understand
English may attract them to classical Chinese literature. They may
otherwise be put off by classical Chinese words and phrases which
are often difficult to understand, especially when allegories and
metaphors are present. To help readers to better understand and
appreciate the poems, footnotes are included after some poems to
explain a legend, an allusion, a metaphor, a place, a custom, or the

background.

Translating classical Chinese poems into English is a challenging
task. Due to the enormous difference between the two languages
and the cultures of the two peoples, there are many limitations and
obstacles. Often, many hours of research on the background and
brain searching on the use of words and their arrangement were

necessary in translating a single poem or even a single line.

Over the past six years, painstaking efforts were put in to re-create
a scene, re-capture the thoughts of ancient poets, convey a delicate
message or describe the feelings or passion expressed in these 202
Tang poems in English. The most difficult part of the process was
in the choice of words and phrases that would serve the purpose
while at the same time preserving the rhyme, rhythm, soul, flavour
and format of the original poems. When a rhyme was repeated
many times in a poem, as was often the case, identifying suitable
rhyming words posed great difficulties. Under no circumstances,
however, had I twisted or sacrificed the original meaning for the

sake of rhyme matching.
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1o thirty thousand feet

my white hair would grow,

‘Cause like this long is my woe.

Theres autumn frost
in the bright mirror —

From where it came I hardly know.



In the process, I came to understand that certain English words and
expressions, albeit good for English poems, often failed to produce
the desired effects in translating Chinese poems and that unlike
writing poems when a writer had complete freedom in the choice
of words, a translator’s freedom was much restricted in order to be

faithful to the original.

The following are two examples of rhyme and rhythm matching:

(1) To thirty thousand feet
my white hair would grow,

‘Cause like this long is my woe.

There’s autumn frost
in the bright mirror —
From where it came I hardly know.
(‘Songs by the Riverbank No.15" by Li Bai)
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Feeling restless in the evening,

Towards the ancient plateau

a carriage I steer.

The sunset is magnificent —

But dusk is near.
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Sharp is the wind under a high sky
amid the gibbons howls of woe;

Pure is the islet and its white sand
with birds flying above to and fro.
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