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Foreword

In November 2015, led by Mr. Shi Jinming, Director of Shanxi Museum, Mr. Wei Jun, Director of
Guangdong Provincial Museum, and I paid a visit to the State Historical Museum of Russia located at the
northern end of the Red Square in Moscow. The museum greatly impressed us with the broadly varied exhibits
in the galleries and the vast number of collections in its storage. Russia’s long and glorious history, and
especially the rich and enormously distinguishing relics that the Russian Empire has left, strongly appeal to
Chinese audiences who have great admiration for Russian culture and art. The three museums of us then decided
to work together to bring in an exhibition focusing on the Russian Empire. This proposal received support from
Mr. Alexey Levykin and Ms. Tamara Igumnova, Director and Deputy Director of the State Historical Museum,

who agreed on a loan of no less than 300 objects from their collection.

The curatorial work was conducted respectively in the three museums. In Nanjing Museum, considering
our rich collection from the Qing court, our curatorial team decided to continuously adopt the comparative
approach to the exhibition theme, a curatorial model that has been greatly appreciated by our audience. The
golden ages of two empires — the rules of tsars such as Peter I the Great and Catherine Il the Great of the Russian
Empire and the reigns of Emperors Kangxi, Yongzheng and Qianlong of the Qing Empire — will be juxtaposed
in one exhibition for audience to experience. The exhibition is entitled Ages of Empires: The Russia and The
Qing, a result from the curatorial team’s three months of brainstorms on WeChat and passionate discussion in

two meetings.

The exhibition contains two major parts. The first part “Imperial Glory” presents the “Royal Dignity”,
“Cultural and Military Achievement”, and “Religious Art” under the imperial authority. The second part
“Flourishing Splendor”, through sections of “Architecture and Decorative Art”, “Art and Aesthetics”, and
“Clothing and Fashion”, manifests the wealthy life and artistic achievements in these golden ages. Over flve
hundred imperial treasures and artworks from the State Historical Museum of Russia, Nanjing Museum, and
the Palace Museum, including portraits, decorative ornaments, costumes, jewelries, daily utensils, paintings and

sculptures, paint a picture of the historical and cultural splendor of the two empires.

Regarding the exhibition’s curation and marketing, I would underscore the “curators + the team” model
that has been applied in Nanjing Museum’s curatorial practice, in which the pre-research, creative ideas and
management work of the curators are supported by the teamwork of exhibition designing and production,
education programs developing, merchandising, publicizing, and logistics and security assistance. With this
model in practice, our ultimate goal, which we are persistently pursuing, is to produce an exhibition that is a
creative cultural product by nature with “greater, faster, better, and more economical results”. The comparative
approach has been proved to have boosted curators’ creativity and is greatly welcomed and enjoyed by audience.

Nanjing Museum’s attempt in adopting a comparative approach in curation started in 2013 with the 4 Tale of




Two Cities exhibition co-created with Historic Environment Scotland, which tells the stories of Edinburg and
Nanjing. In terms of cost coverage, we try to be less dependent on governmental funding but more rely on
self-funding, which is achieved through our efforts in providing high-quality exhibitions to win the audience’s
understanding and patronage. The Pharaohs and Kings: Treasures of Ancient Egypt and China’s Han Dynasty
exhibition opened at Nanjing Museum in 2016 was the first time that Nanjing Museum charged an admission
fee for its exhibitions since its free-admission practice launched in 2008. The exhibition was well received by
audience and society. The creative work involved in the curation process of exhibitions of such was recognized

as the most important and valuable part.

We follow this practice in developing Ages of Empires.

I thank the State Historical Museum for their great support, which made the splendid culture of the
golden age of the Russian Empire accessible by local audience in Nanjing. I thank Director Shi Jinming, whose
leadership turned the idea of bringing in important loans from Russia into a reality. I thank Nanjing Museum

curatorial team, whose professionalism and commitment have yield another satisfying exhibition.

Wish the exhibition a great success.

Gong Liang
Vice Director of the Department of Culture of Jiangsu Province

Director of Nanjing Museum
June 2017




(E et i v 8 T e A 1 P I I e s s A et L
k27 W S AT SCH) e = 0 1) P T 2 —

A BB EZ e v R O R s 1R 20 W Ll G AR A A AU B L A
B SR 2 RO A B R R T 2 ARVEE . DA 1
G (F AT o A ke WEFE Aol B R KPR, LR Y Gy ST ik 22
Py SR A ULk, o RA Rk v ) A Rk 2 20 by - it e 4

U I HH a2 2 AR i — Z 51 e e I g AW P {5 byl T4
/SR AN G SN SO/ 7y TS 4 O TN AN ' Al o A B N R
WO LTI #s9 . RN EN TR 7 af AUt Ay 1l 4= A 0k BT e
G I AR 2 7 R 29 2 A

REN I SR By TR . 376 . vrEimdy . BERg . 22405, i

ANl T IXE R I AR ARG -RE R T

1 i 4% 2, 82 B I AT 20 A o 32 007, ikl W O R 5
B E .2 17

PER YW GIE e AU SR WHE, BEZET G, g 282 Y
Rl U v f PRk g B X

Pl B 5 8t ¢ B 2 A
e T A E L e K
2017%‘—6E]



Foreword

All the Russian exhibits included in this exhibition are selected from the collection
of the State Historical Museum. one of the museums collecting the richest historical and

cultural relics in the Russian Federation.

Through these exhibits the exhibition presents to the Chinese audience the spiritual
pursuit, aesthetic taste and exquisite crafts ot the Golden Age of the Russian Empire. It
explores the history, art, and life of the Russian Empire in its high days and the significant
role that Russia played in the development of world history. As witness of the Russian
history, these exquisite works of art compose a grand picture of the Russian Empire for

the Chinese audience.

The artworks displayed in this exhibition include a series of portraits of tsars, nobles
and aristocrats, politicians, merchants, and farmers during the Golden Age. Included
are also a great number of daily objects with immense decorative appeal. adding a vivid
breath of life to the exhibition and helping shape a better understanding of the mainstream

Russian art.

The displayed exhibits feature a broad variety including ceramics, jewelries, metal
works, glass ware, silk textiles and wood articles. These exotically flavored works
of art may provide a chance for the Chinese audience to appreciate the highly skilled
craftsmanship and the aesthetic taste of the Russian Empire and resonate with their

enjoyment of beauty.

This exhibition embodies the friendship between China and Russia. The vastness in
number and excellence in exquisiteness of the included works of art makes the exhibition

a more remarkable one ot 1ts kind.

Alexey Levykin
Director of the State Historical Museum, Moscow. Russian Federation

June 2017
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Foreword

In November 2015, led by Mr. Shi Jinming, Director of Shanxi Museum, Mr. Wei Jun, Director of
Guangdong Provincial Museum, and I paid a visit to the State Historical Museum of Russia located at the
northern end of the Red Square in Moscow. The museum greatly impressed us with the broadly varied exhibits
in the galleries and the vast number of collections in its storage. Russia’s long and glorious history, and
especially the rich and enormously distinguishing relics that the Russian Empire has left, strongly appeal to
Chinese audiences who have great admiration for Russian culture and art. The three museums of us then decided
to work together to bring in an exhibition focusing on the Russian Empire. This proposal received support from
Mr. Alexey Levykin and Ms. Tamara Igumnova, Director and Deputy Director of the State Historical Museum,

who agreed on a loan of no less than 300 objects from their collection.

The curatorial work was conducted respectively in the three museums. In Nanjing Museum, considering
our rich collection from the Qing court, our curatorial team decided to continuously adopt the comparative
approach to the exhibition theme, a curatorial model that has been greatly appreciated by our audience. The
golden ages of two empires — the rules of tsars such as Peter I the Great and Catherine Il the Great of the Russian
Empire and the reigns of Emperors Kangxi, Yongzheng and Qianlong of the Qing Empire — will be juxtaposed
in one exhibition for audience to experience. The exhibition is entitled Ages of Empires: The Russia and The
Qing, a result from the curatorial team’s three months of brainstorms on WeChat and passionate discussion in

two meetings.

The exhibition contains two major parts. The first part “Imperial Glory” presents the “Royal Dignity”,
“Cultural and Military Achievement”, and “Religious Art” under the imperial authority. The second part
“Flourishing Splendor”, through sections of “Architecture and Decorative Art”, “Art and Aesthetics”, and
“Clothing and Fashion”, manifests the wealthy life and artistic achievements in these golden ages. Over flve
hundred imperial treasures and artworks from the State Historical Museum of Russia, Nanjing Museum, and
the Palace Museum, including portraits, decorative ornaments, costumes, jewelries, daily utensils, paintings and

sculptures, paint a picture of the historical and cultural splendor of the two empires.

Regarding the exhibition’s curation and marketing, I would underscore the “curators + the team” model
that has been applied in Nanjing Museum’s curatorial practice, in which the pre-research, creative ideas and
management work of the curators are supported by the teamwork of exhibition designing and production,
education programs developing, merchandising, publicizing, and logistics and security assistance. With this
model in practice, our ultimate goal, which we are persistently pursuing, is to produce an exhibition that is a
creative cultural product by nature with “greater, faster, better, and more economical results”. The comparative
approach has been proved to have boosted curators’ creativity and is greatly welcomed and enjoyed by audience.

Nanjing Museum’s attempt in adopting a comparative approach in curation started in 2013 with the 4 Tale of




