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Preface

Volume 3 of our complete edition of
Franz Schubert’s piano sonatas has now
been fully revised. It contains his early
sonatas, most of which were either left
unfinished or have survived in a frag-
mentary state, and the highly significant
if likewise fragmentary Sonata in C ma-
jor, D 840, known as the “Reliquie” So-
nata. Apart from this latter work, which
was written in 1825
originated between 1815 and 1818 dur-
ing Schubert’s adolescence.

, all of these sonatas

The Comments at the end of this vol-
ume — in particular the Tabular Over-
view — provide detailed information on
the surviving source material, the nature
of the principal source or sources, all ed-
itorial decisions (some of them quite far-
reaching), the completion of fragmen-
tary pieces, and the order of the move-
ments. Below is a summary of the more
important findings.

No. 1 (D 157)

This is Schubert’s first sonata for the
piano. It has survived in three move-
ments; the fourth movement is missing.
Judging from the date in the autograph
manuscript, Schubert started work on
the first movement on 18 February
1815 and finished it three days later.
An earlier version of this movement,
dated 11 February 1815, has likewise
survived in Schubert’s handwriting. It is
reproduced on p. 226 of the Appendix.

No. 2 (D 279/346)

Like the first sonata, Schubert’s second
piano sonata has been handed down
without a final movement. Evidence
from the handwriting and paper sug-
gests, however, that it once included
the Allegretto, D 346, which probably
originated around the same time as

D 279. The autograph manuscript of
movements 1 to 3 is dated September
1815 in the composer’s hand; the Alle-

oretto survives in a separate undated
source and ends abruptly at M 231. An
earlier version of the minuet with com-
pletely unrelated trio (D 277A) was
probably composed in September 1815.
It is reproduced on p. 230 of the Appen-

dix.

No. 3 (D 459/459 A)

Schubert’s autograph of this sonata has
only come down to us in fragmentary
form. The publisher of the posthumous
first edition issued the work under the
misleading title of “Five Piano Pieces”
(Clavierstiicke), a term Schubert other-
wise never used. However, there exists
a fragmentary, perhaps initial full dratt
of the first two movements bearing the
heading “Sonata, August 1816" in
Schubert’s hand. Nonetheless, the pub-
lisher must have been in possession of a
complete autograph or copyist’s manu-
script, for none of the five movements in
his edition is incomplete and he claims
on the title page to be presenting “genu-
inely and incontrovertibly authentic and

" Did
Schubert in fact intend this to be a five-

legally purchased compositions.”

movement sonata? Perhaps so, for al-

though the first, second and fifth move-

ments are written in full sonata-allegro
form, and the third movement partially
so, none of his known ‘genuine’ piano
pieces, such as the impromptus, are
known to make use of this form. The
five-movement hypothesis is also borne
out by the stylistic unity of all five num-
bers and by the logical sequence of their
keys, a rearrangement of those used in
the five-movement “Trout” Quintet.

No. 4 (D 557)

Schubert seems likewise to have left his
Sonata in Ab major without a final
movement. Yet the third movement so
strikingly resembles a finale in character
that it is hard to imagine the work’s
having a fourth movement. It is quite
interesting that the lied “On the Donau™
D 553, composed around the same peri-
od, starts out in Eb major and ends in
{8 minor — an experiment which never



recurred in the late lieder. In the auto-
oraph manuscript (dated May 1817).
the third movement ends abruptly at
bar 27. The missing text, however, is
supplied by a copyist's manuscript.

No. 5 (D 566)

This sonata once existed in a presum-
ably complete three movement auto-
oraph. Fortunately, the first and third
movements have survived in a meticu-
lous non-autograph copy. Schubert
himself wrote out a fair copy of the first
movement, adding the date June 1817.
The sonata was published posthumously
in single movements at widely varying
dates and places. It seems reasonable to
complete the four-movement design by
adding the roughly contemporaneous
Rondo in E major (D 506) which,
though fragmentary in the autograph,
has survived intact in a col.]y.i.st"s marnu-
script and suits the sonata’s key scheme.
Moreover, “Sonata by Franz Schubert”
is written on the cover page of the copy-
Ist’s manuscript.

No. 6 (D 567)

There can be little doubt that this Sona-
ta in Db major is the same three-move-
ment work that Schubert later trans-
posed to b major with an added fourth
movement to create his Sonata D 5606
(see no. 2 in Piano Sonatas I, HN 146).
The fact that the final movement imme-
diately follows upon the end of the An-
dante on the same page of the autograph
is by itself sufficient to prove this theory.
[t follows that the Scherzo interpolated
in the Eb major Sonata must have been
composed at a later date, especially as
the Trio in Db major (D 593/2) matches
that of the Eb major work almost note
for note. The missing conclusion to
movement 3 can be supplied by analogy

from the later Eb mMajor version.

No. 7 (D 571/604/570)

We may take for granted that these four
movements togethm" constitute a single
sonata. Quite apart from their common
tonality of f# minor, an unusual key for
Schubert (D 604 starts with an inter-

rupted cadence in f§ minor), all four
movements are written on the obverse
sides of sketches dating from the years
1815 and 1816. D 571 bears the date
July 1817 in Schubert’s hand. The two
outside movements were left as frag-
ments, breaking off just before the reca-
pitu] ation.

No. 8 (D 613/612)

All three of these movements were com-
posed in April 1818 and thus very prob-
ably form a unified work. Schubert left

the two outside movements (D 613) un-
finished but separately wrote out the

complete middle movement.

No. 9 (D 625/505)

Schubert’s autograph has disappeared,
but a copyist’s manuscript with several.
presumably authorial corrections in the
hand of Ferdinand Schubert preserves
the complete second movement as well
as the unfinished first and fourth move-
ments. This manuscript is headed “So-
nata by Franz Schubert, September,
1818.” A thematic catalogue drawn up
by Schubert’s brother Ferdinand and

examined in the 1930s by Otto E.
Deutsch informs us that the Adagio

D 505 constitutes the slow movement
of this f minor Sonata (for further in-
formation see Comments). The loss

of Schubert’s autograph of the Adagio
in Db major, D 505. is offset by the
existence of an undated copyist’s manu-
seript for this work. In 1848 the Adagio,
transposed to I major and abridged,
was published together with D 5006 as
“Adagio and Rondo.” This publication,
of course, lacked Schubert’s authori-

zZation.

No. 10 (D 840)

This sonata is known by the title of its
first edition, Reliquie (“sacred relics™).
It has survived in a fully valid four-
movement form, although the minuet
and finale were left incomplete (see
below regarding their completion). The
autograph informs us that Schubert
wrote this work in April 1825.

VII

A few remarks may be permitted on
the completion by the editor of those
movements surviving in fragmentary
form: movement 4 of Sonata no. 2,
movement 3 of Sonata no. 6, move-
ments 1 and 4 of Sonata no. 7. move-
ments 1 and 3 of Sonata no. 8, move-
ments 1 and 4 of Sonata no. 9, and
movements 3 (minuet) and 4 of Sonata
no. 10. These movements are. as a rule,
reproduced in small type in our volume.
To a certain extent, the work of comple-
tion has been simplified by the fortunate
circumstance that virtually all of these
movements are in strict classical sonata-
allegro form, and that Schubert com-
pleted them up to the onset of the reca-
pitulation, at which point, for whatever
reasons, he broke off. Schubert’s reca-
pitulations, as is well known, are gener-
ally patterned almost note for note on
the exposition. In making our proposed
completions we therefore can — indeed
must — follow the exposition as closely
as possible. The only serious problems
involved the completion of the final
movement of the C major Sonata,
D 840. which breaks off in the middle
of the development section. However.
every theme in this movement is laid
out in a miniature rondo — an unusual
design that sufficiently justifies our
attempted reconstruction here (1997),
which represents a further refinement of
the earlier version of 1976. (For a possi-
ble explanation of the incomplete state
of the third and fourth movements, see
my remarks in the booklet accompany-
ing my recording of this sonata.) The
rudimentary fragments for sonatas
D 655 and 769A have been left incom-
plete and are included in the Appendix.
Schubert seldom wrote slurs from ap-
poggiaturas or grace notes to the princi-
pal note; they should, however, always
be slurred. Furthermore, his accent
marks are frequently so long that they
can be mistaken for diminuendo signs;
often, however, only a very gentle accent
is intended. Like Mozart and Chopin,
among others, when Schubert wrote
dotted rhythms in conjunction with tri-
plets he generally placed the short six-



VI

teenth- or thirty-second-notes directly
above or below the final note of the tri-
plet. Usually this notation implies that
the dotted rhythms should be executed
as triplets: . o= J U\ Proof of this the-
ory is provided by the fact that the same
notation is found in those first editions
which Schubert was able to revise. Simi-
larly, the dotted rhythms in the second
movement of D 567 should likewise be
played as triplets, as can be seen from
their placement in the posthumous first
edition of Sonata D 568 as op. post. 122:

dreee gt i

For consistency with volumes 1 and 2 of
our edition, however, we continue to po-
sition them in proportion to their note
values. The correct notation J 3.J) is Very
rarely found in Schubert’s music. Dotted
rhythms occasionally retain their origi-
nal note values when combined with tri-
plets, namely in those cases where they
occur at the beginning of a piece with-
out triplet accompaniment. An example
is provided by the first movement of So-
nata D 625.

In the Viennese classical period, and
hence probably in Schubert’s music as
well, trills were generally played with
an after-beat (note the inconsistent no-

tation of trills both with and without
after-beats at the opening of Sonata

D 613). To indicate staccato, Schubert
distinguished between dots and wedges.
Signs obviously omitted inadvertently in
the sources are enclosed in parentheses.
Schubert often used only a single slur to
indicate tied chords. even in those cases
where slurs and ties are combined. We
have changed this notation without
comment to conform with modern us-
age. Similarly, accidentals in parenthe-
ses have been added to octaves wherever
Schubert placed an accidental on only
one of the two notes.

The editor wishes to express his grati-
tude to all those libraries that placed
source material at his disposal. Thanks
are also hereby extended to Dr. H. Mi-
tringer and Prof. Dr. F. Racek of Vienna,
Prof. Dr. Walther Diirr of Tiuibingen, and

G. Henle Verlag for valuable criticism of
the text and assistance in the procure-
ment of source material.

Reisenberg, autumn 1997
Paul Badura-Skoda
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